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New Home Introduces The 





For Embroidery, Sewing 


Make colorful 
patchwork 
quilting and 
other patchwork 
projects more 
quickly than 


ever! 




















At 


Now, friple your creativity! 
Triple your pleasure! The 
revolutionary, multi-feature 
Memory Craft 9000 lets 
you do things you've never 
done before — quickly, 
easily, beautifully! 


| “#8 * = a ea 
Extra-Large display screen 
makes it casy to see special messages 
plus stitch patterns you ve selected. 











Automatic Patchwork-Quilting! 


With the Memory Craft 9000, you can choose not 
Just one, but ¢hree patchwork quilting modes: patchwork, 
stencil quilting and free-hand quilting. (Or you can 
combine all three!) 

It’s easy because the Memory Craft 9000 does all 
the work! 

For example, it will tell you what size and how 
many pieces to cut for your patchwork design. 
And with the touch of a key, piecework seaming 
is done automatically — so patchwork which 
once took hours, can be done in minutes! 

And even the most beautiful quilts, crafts 
and wearable art can be completed effortlessly! 


The Memory 
Craft 9000 
calculates the 
size and 
number of 
pieces to 

cut for six 
patchwork 
designs. 





Professional-Style Embroidery! 
The Memory Craft 9000 can make larger embroidery 


patterns than any other home machine, so you can create more 
colorful, more beautiful patterns. You can even combine patterns 
by using the 9000's extra-large Visual Touch Screen to position 
them correctly. 

Best of all, you can choose from an almost unlimited source 
of popular designs with our Memory Cards. 
And embroider automatically — and error-free! 
—%», Whether its for monograms, home decor or personalized gifts, 
~~ this is Professional-Style Embroidery at its best. 
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You can create larger 
embroidery patterns with 
the Memory Craft 9000 
than with any other 
machine made for 

the home 


-in-1 Memory 
and Patchwor 
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The easy-to-use, 3-in-1 Memory Craft 9000 


will expand your creativity as never before! 
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Beautifully Detailed Sewing! 


In addition to its patchwork and embroidery 
functions, the Memory Craft 9000 has 
magnificent sewing capabilities. 
Just a touch of its giant Visual Touch 
Screen will give you all the information you 
need to begin sewing. 


Add a 
special 
touch to 
fashions 
with 
distinctive 
embroidery. 





Choose from a countless number of 
stitches. Or combine your favorite 
stitches and store them for recall! 

And for true user-friendly sewing, 
the Memory Craft 9000 has a jam- 
proof top-loading bobbin system, built- 
in needle threader, automatically 
adjustable cloth guide for perfect seams, 
plus a one-step buttonhole system that assures 
you of a perfect buttonhole every time! 

In addition, just one key will set your inch or centimeter 
preference, feed dog position, free arm extension and automatic 
tension level. 

What more could you ask for? 

See the 3-in-1 Memory Craft 9000 at your New Home 


dealer soon — and ¢rip/e your sewing pleasure! 





“The World's Largest Manufacturer of Computer Sewing Machines” 


TANONE 
NEW HOME 


NEW HOME SEWING MACHINE COMPANY 10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
PHONE: 201-825-3200 * FAX: 201-825-1488 


TESS 
I WANT TO KNOW MORE! T-F/M °96 


Please send me complete information on the Memory Craft 9000, 
including a FREE video and the name of my nearest New Home dealer. 
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Name _ 


Address 








Ary State Zip_ ————— 
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FOR PEOPLE WHO LOVE TO SEW february/march 1996 number 63 


on the cover: 
| To mine the often overlooked embroidered 
gold in utility and fancy stitches, see p. 36. 
Photo by Peter Sakas; hair and makeup by 
Danny Hammond. 


design 30 When Geometry Meets Fashion 


Designer Ronaldus Shamask looks to paper folding and architecture 
for inspiration 


by LAURA HOTCHKISS BROWN and SUSAN STARK 


Behind the Pattern 


Recognizing the underlying grid helps convert countless 
complex patterns into pieceable quilt designs 


by MARGIT ECHOLS 


Weave a Patchwork Vest, 
No Piecing Required 


Make an infinite variety of checkerboard patterns 





Wonder how to get 


the best from Polartec from shaped-fabric Strips 
fleece fabrics? Find out 
on pp. 62 and 66. by LOIS ERICSON 


techniques 47 lo [urna Better Point 


The custom shirtmaker’s technique gets tweaked 
for home sewers 


by DAVID PAGE COFFIN 


54 The Amazing, Expanding 
Waistband 


Strategically placed elastic in a non-elastic waistband 
ensures comfort all day long 


by JULIA REIDY LINGER 





fabric & fit 62 Polartec—No-Fuss Fabric 
for the 90s 


Mittens are a great first project with this 
simple-to-sew fabric 





by LINDA FAIOLA For a great folded and 
mitered designer pocket, 
see p50: 


66 Fleece Garments with Style, Not Bulk 


Transform thick, sporty Polartec fabric into a fashionable winter coat 





by KAREN MORRIS 


Buttons or bonbons?... 
56 py 57: 


Turn to p. 56 for an 
introduction to punched- 
hole embellishment with a 
few simple Ultrasuede 
accessories. 





details 36 Hidden Embroidery in Every Machine 
Whether utility or fancy, every stitch has rich embroidery potential 
by CARLA LOPEZ 





50 There’s “Fabric” in Your Sock Drawer 
New or old, socks offer endless color and texture choices for easy knit cuffs and jacket collars 
by LINDA WAKEFIELD 


56 Red-Hot Accessories 


Ultrasuede and a leather punch make it simple 
by NANCY SNELL 


59 Distinctive Braid Buttons 


Wrap soutache braid or trim on a form for easy, elegant buttons 


by NANCY NEHRING 

departments 6 Letters 12 Notes 
Fimo, fitting-software Exhibits, health benefits 
feedback, pattern of sewing, Quilter’s 
concerns Transfer Stencil Pad 


12 Questions 78 Quick to Make 


The perfect diaper, Dimensional embroidery 
pattern sizing, where 
to get patterns 

lad 82. Books 


Sewing, quiltin 
18 Tips ee 
No-sag quilt hangers, 86 
no-stretch elastic bobbin 
winding, smoother 
shoulder lines 


Calendar 
Exhibits, special events, 
tours, and workshops 





20 Basics 78 ones Starting on p. 44, the key 
oody mien ran to creating patchworklike 


Tips for great gatherin 
P & S é a fabric store fabric without piecing. 


24 Fitting 
Pants fitting for a 
protruding derriere 


100 Back Cover 


Hems as embellishment 


Threads magazine (ISSN 0882-7370) is published bimonthly, Feb./Mar., Apr./May, June/July, Aug. /Sept., Oct./Nov., and Dec./Jan., by The Taunton Press, Inc.,63S.Main St, PO Box 5506, Newtown, CT 06470-5506. Tel. (203} 426- 8171. Second- 
class postage is paid at Newtown, CT 06470, and additional mailing offices. Canadian Goods and Service Tax paid, Registration #123210981. Copyright 1995 by The Taunton Press, Inc. No reproduction without permission of the publisher 
Threads magazine® is a registered trademark of The Taunton Press, Inc. Title to the copyrights in the contributions in Threads magazine remains in the authors, photographers, and artists, unless otherwise indicated. They have granted publication 
rights to Threads magazine. Subscription rates: U.S. and possessions: $28, 1 yr.; $48, 2 yr; $64, 3 yr. Canada and other countries: $34, 1 yr.; $56, 2 yr.; $78, 3 yr. (U.S. dollars). Single copy, $5.50; outside U.S. and possessions, $6.50. Send to 
Subscription Dept., The Taunton Press, Inc., PO Box 5506, Newtown, CT 06470-5506. Address correspondence to appropriate department (Subscription, Editorial, Advertising), The Taunton Press, Inc., PO Box 5506, Newtown, CT 06470- 
5506. For orders or customer service, cal! (800) 888-8286. U.S. newsstand distribution by ICD, The Hearst Corporation, 250 West 55th St., New York, NY 10019 and Eastern News Distributors, Inc., 1130 Cleveland Rd., Sandusky, OH 44870 


Postmaster: Send address changes to Threads Magazine, The Taunton Press, Inc., 63 S. Main St., PO Box 5506, Newtown, CT 06470-5506 Printed in the USA 


Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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More Fimo info, please 
Jeffrey Mayer’s article about making 
gilded Fimo buttons (“Custom But- 
tons that Shine,” No. 62, pp. 48- 
52) was inspiring. I usually cover 
buttons with fabric when I can't 
find the type I need for a project, 
but I’m excited about trying this 
different technique. Can you rec- 
ommend books on this subject? 


—Felicia Jones, Bronx, NY 


I'd love to make the vest/jacket and 
buttons in Jeffrey Mayer’s article, 
but there’s no mention of a pattern 
number. Is there one? 

—Beverly Howard, Chicago, IL 


The editor replies: For more infor- 
mation on Fimo, take a look at The 
New Clay by Nan Roche (1992, 
Flower Valley Press, PO Box 645, 
Rockville, MD 20848) and also 
contact The National Polymer Clay 
Guild (Suite 115-345, 1350 Bever- 
ly Rd., McLean, VA 22101; 202-895- 
5212), which has a wealth of in- 
formation on the subject and also 
publishes a great newsletter called 
POLYinforMER five times yearly for 
guild members. 

Unfortunately, there’s no pattern 
available for Jeffrey Mayer’s stun- 
ning sleeveless jacket, which is part 
of the emerging designer’s current 
collection. The closest we’ve found 
in the pattern books is the fitted, 
sleeveless top of Vogue 1608, an 
Isabel Toledo design. 


Fitting-software 
feedback 

An inexperienced seam- 
stress with advanced 
computer skills, I re- 
cently investigated sev- 
eral fitting-software pro- 
grams. I finally decided 


on Fittingly Sew for the same rea- 
sons Susan Bennett cites in “Cana 
Computer Solve Your Fitting Prob- 
lems?” (No. 60, pp. 40-43). She 
refers to “developing simple new 
pattern pieces” with this program 
but says that you can’t import your 
own patterns. Although Fittingly 
Sew doesn’t allow pattern scanning, 
you can recreate existing pattern 
pieces using the same process for 
creating simple pieces. Unless 
youre very patient, I wouldn’t rec- 
ommend recreating an entire pat- 
tern (modifying available slopers 
and templates is much easier), but 
recreating specific pattern pieces 
is quite manageable. Here’s how: 
Lay or pin the existing pattern 
piece on a l-in. gridded cutting 
mat, and set Fittingly Sew’s Vari- 
able Grid to l-in. increments on 
both horizontal and vertical axes. 
Select “New Piece” from the pat- 
tern menu and enter the existing 
pattern piece’s maximum height 
and width. Then add control points 
and curves to manipulate each side, 
and click and drag the points and 
curves around the on-screen grid 
until the new pattern piece looks 
just like the existing piece on its 
grid. From there, you can perform 
all the functions described in Ben- 
nett’s review. For complex pattern 
pieces, this process takes a while 
but doesn’trequire advanced com- 
puter skills—just patience. 
—Janie Taylor Detkin, Menlo Park, CA 





THREADS 


Editor 
Christine Timmons 


Art Director 
Catherine Cassidy 


Associate Editors 
David Page Coffin, Karen Morris, 
Toni Toomey 


Copy/Production Editor 
Elaine Garen 


Associate Art Director 
Carla Ruzicka 


Editorial Secretary 
Nancy Nelle Farmer 


Contributing Editors 
Deborah Newton, Mary Smith 


Publisher 


Suzanne La Rosa 


Circulation Manager 
Claudia H. Allen 


Advertising Sales Manager 
Maureen Larkin 


National Accounts Manager 
Vivian Dorman 


Sr. Advertising Coordinator 
Nancy Clark 


Advertising Sales Associate 
Carol Gee 


Threads Books & Videos: 
Marketing Manager 
Eileen Hanson 


How to contact Threads: 








Telephone: (800) 283-7252 
(203) 426-8171 

Fax: (203) 426-3434 

Subscriptions: 

Orders: (800) 888-8286 


Customer Service: (800) 477-8727 


Advertising Sales: (800) 283-7252 ext. 541 








Taunton Trade Company: 
Retail Sales: (800) 283-7252 ext. 238 


Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We'll acknowledge all submissions, 
return those we can’t use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 


illustration by Lainé Roundy 


BRIDAL SEWING SCHOOL 


WITH 


Stern Ki 


BALTIMORE, MD: MARCH 24-29 or MARCH 31- 
APRIL 5, 1996; Oct. 13-18 or Oct. 20-25, 1996 
PORTLAND, OREGON: JULY 14-19 or 21-26, 1996 


COUTURE TECHNIQUES * BUSINESS TOPICS 


Learn couture sewing techniques for bridal & evening 
wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturiére, teacher, and author. 

For a brochure, call (410) 592-5711 or write: 

4600 Breidenbaugh Lane, Glenarm, MD 21057. 





Your source for long prong snaps and 
: snap attaching tools that are fun and easy to use! 





WHERE TO FIND OUR PRODUCTS 


» Call Nancy’s Notions (1-800-833-0690) 
» Try the notions department of your local sewing store 
>» Or call The Snap Source at 1-800-725-4600 


: 
“ 






PO, Box 99733, Dept TP, Troy, MI 48099-9733 810/585-2244 fax 810/585-1028 





— 


Greenville, SC cai, = . 
April 12-14, 1996 ... Will you be there? 


Oklahoma City, OK 
May 17-19, 1996 


call or write for your free brochure: 


(800) 249-3154 


ProShovw, Inc., PO Box 369, Monroeville, PA 15146 (412) 325-5689 
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THIMBLES 
Sterling silver or karat gold 
designed and made by 


T. J. Lane 

9666 E Riggs Rd, Ste 401-247 
Sun Lakes, AZ 85248 USA 
(602) 895-2771 or 8074 


You are invited to send 4 stamps and your address label 
for a brochure of THIMBLES and assorted INTEGRITY PATTERN ads. 





The G Street Fabrics Portfolio 


¢60 SWATCHES EACH 
MONTH - OVER 700 
A YEAR 

¢12 MAILINGS A YEAR 
FOR $40 


Thin ¢ i Street Fatertos 


Por tfolt 10 
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¢ $5 COUPON IN EVERY 
ISSUE (SAVE $60 A YEAR) 


CALL 800-333°9191 


| Enclosed is $40 for a one year subscription for the G Street Fabrics 
Portfolio. * US. only, please call for foreign rates. 





Name 





Business Name 

| Daytime Phone ( ) 
Street 
City 





State___ Zip 


G Street Fabrics Mail Order Service — Dept. T 
12240 Wilkins Avenue, Rockville, MD 20852 
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On the road 
Threads editors do 

a lot of traveling to 
find authors, dig 

up articles, attend 
conferences and 
shows, and learn 
about new products. 
In February and 
March, one or more 
of our staff will be at 
the following shows. 
Please come by and 
say hello. 


-Sewing & 
Stitchery Expo, 
University of 
Washington, 
Puyallup, WA, 
Feb. 29-Mar. 3 


- Original Sewing 
& Craft Expo, 
Columbus, OH, 
Mar. 21-23 


-Original Sewing 
& Craft Expo, 
Kansas City, MO, 
Mar. 28-30 


Last year, | compared the same 
three programs that Susan Bennett 
reviewed in No. 60. As a computer 
professional and sewing hobbyist, 
I arrived at different conclusions 
than Bennett did. That aside, I want 
to mention a valuable point over- 
looked in the article: All three com- 
panies offer a demonstration disk 
so potential buyers can make their 
own evaluations. Each disk is con- 
figured to limit the program’s use 
but presents enough information to 
allow a fair assessment of its capa- 
bilities and ease of use. One com- 
pany’s disk is free; the other two 
charge $10, with one willing to ap- 
ply the fee toward a purchase. The 
disks were a great help in choosing 
software, and now my computer is 
integral to my sewing room. 
—Susan S. Mendiola, Wooster, OH 


On the Pattern Review 

I have a bone to pick with the Pat- 
tern Review in the January 96 issue 
(No. 62, pp. 24, 26), which I re- 
ceived on November 8—good grief, 
people, aren’t you getting a little 
ahead of yourselves?! Of the 32 pat- 
terns mentioned, only five were 
sketched. Do copyrights prohibit 
use of the schematic drawings on 
pattern envelopes? It’s irritating 
to read glowing copy about cut, 


Threads Book Editor 


Threads is seeking an acquisition and development editor to 


direct its growing, high-quality book program in sewing and 


fiber-arts areas. Candidate must have knowledge of one or more 


crafts and several years of relevant experience. Must also be able 


to work with authors and in-house editorial, art, and promotion 


staffs; and oversee budget and marketing of books. 


Write to: Personnel Dept., The Taunton Press, 63 S. Main St., 
PO Box 5506, Newtown, CT 06470-5506. EOE. 





shape, and line, and then have to 
imagine the garments. At least the 
pattern numbers illustrated are 
printed in boldface type within the 
text, so | know which ones to pay 
attention to and which to ignore! 
—Gretchen Chelseth, Cloquet, MN 


The editor replies: First, you’ve 
raised a point that! think may puz- 
zle other readers: the front cover’s 
publication date. Until two years 
ago, we ran the full two-month 
span each issue covered (for No. 
62, December/January) as the pub- 
lication date. But after some prob- 
lems on the newsstand, we now 
run only the last month to ensure 
that the magazine stays on the 
newsstand the full two months. 
As to the Pattern Review, we’d 
have been delighted to run more 
sketches, but limited space in that 





issue, which also contained our an- 
nual index, didn’t permit it. As well, 
because we work five months 
ahead of our publication date, we’re 
heading to press before the pattern 
companies have finished develop- 
ing the final schematic drawings 
and printing the envelopes for their 
new patterns. In any case, this re- 
view is meant to help you through 
the maze of each season’s patterns, 
not to substitute for a careful pe- 


rusal of the new pattern books. 


Correction 

Celtic Quilt Designs by Philomena 
Wiechec, part of the bibliography 
for “Machine-Stitched Appliqué 
Curves” (No. 61, p. 30), should 
have been listed as a self-published 
book available from the author 
($12.95 plus $3 S&H) at PO Box 
2643, Sunnyvale, CA 94087. 
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The Future Is In Your Hands 


Instant rolled edge 


Introducing the White Superlock 2000 ATS. 
This 2/3/4 thread serger with differential 
feed contains all the quality features you've 
come to expect from the Superlock name 

* plus a few more. Our Automatic Tension 
System self-adjusts the settings for an 
instant rolled edge. Simply turn the stitch 
length dial to “R" and you're on a roll. 

We predict you're going to love our 
threading too. The front doors open wide 






“soeet" 
White Supertock 


Completely open threading 








Built-in thread cutter 


for easy access to loopers, and a built- 
in threading diagram shows you the 
way through color-coded, lay-in 
channels. Also built-in is a handy 
thread cutter. Never fumble for your 
scissors again. Cut out feeding 
worries too, Our slide-on seam guide 
keeps your fabric on the 
straight and narrow for 
perfect seams. 





Your future in serging is crystal clear: The 
all-new Superlock 2000 ATS will take you 
into the new millennium and beyond. Best 
of all, it wont cost you a fortune. 





White & Superiockh are registered trademarks. 
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Super Quiet Electric Lift 


e Oak Veneer Cabinet 4 
¢ Melamine Sewing Surface = 0, 
e Two Large Drawers ae) 

e Utensil and Notion Bins owt 


¢ Sturdy Steel Connectors 


Easy Roll Lockable Casters he 
Lockable (Child Safety) 
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AMERICAS' #1 SEWING SEMINARS 
-“PERFECT-FIT PANTS” Video 


WITH THE PURCHASE OF 


“BLAZERS MADE EASY” Video 


¢ Methods applicable to other garments ¢ 


Limited Presented by - Janet Stahl While 
Edition | President of the “National Fashion Sewing Inistute”. mpply last, f 


Your simplified techniques are truly amazing. | now have a 
wardrobe that ele) s expnnsive & fits beautifully. Ingrid M. N.Y. 


| | This $29.95 VHS video cartrage c con- 
Every Body Is Different | tains the complete “Blazer” & “Pants” 
ry seminars you may have attended at 
» |- | take you precisely | House of Fabrics, Fabric Land, Jo Ann 
( ||step-by-step from start | Fabrics/Cloth World/New York Fabrics, 
@) || to finish using easy, in- | North West Fabrics, Beverly Fabrics, 
Nnovative, short-cut | Hancock Fabrics, Minnesota Fabrics 
methods for a fashion- | etc. 
able wardrobe-that will | 7o.order “Blazers Made Easy” video, 
fit & flatter your figure | Which shies pon oases Beeld 
seminar video send check or or 
nae Went on" | $29.95 + $5.00 S&H to; Janet Stahl- 
P.O. Box 27035 - Concord, CA | 
94527 | 
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cross stitch ¥ needlepoint ¥ antique samplers 


MARK YOUR CALENDAR FOR 


1996 
I LyYve 
Needlework. 
Fair 


February 1-4, 1996 
Long Beach, California 


May 2-5, 1996 
Milwaukee, Wisconsin 


©] sugey 4 Gunpows » suajdwes anbaue 4 yom peasy uMeup g suau - a Gunyiuy 4 Guryew-yop 4 yayo D> 


¥ Dozens of workshops in your 
favorite techniques. 


¥ Needlework Lover’s Market- 
place full of fabrics, fibers, 
tools, and other great supplies. 


¥ Exhibits and events make 
your weekends memorable. 


| For details and class registration brochure, | 
send a long SASE (55¢) to the ILN Fair, 
Dept.T6, $36 B Southampton Rd., #285 
Benicia, CA 94510 


ee 


pulled thread work ¥ silk ribbon embroidery 





ANNE PoweELL, LTD. 


German Solingen 
Embroidery Scissors 
Gold platedhandles,3.75" 
$36. Please include $3 
shppg. FL residents 
please add6% 

sales tax. 
Visa/MC orders: 
1(800)622-2646 
Colour catalogue 
of needletools, 
counted cross 


stitch, linen 
_ & gifts $5 


Post Office Box 3060 
Stuart, FL 34995 
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Largest Collection 
Velvets, Chiffons, Prints, Satins, 
Suiting, and Much More. 


Thai Silk 4! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK « (800) 221-SILK in Calif. 

Tel: (415) 948-8611 * Fax: (415) 948-3426 
_ Specials for Stores, Artists, Dressmakers 


Call or write for 
information: | ; : ; 
Alice Busse, ‘S| 4 | Our Low Prices Will Surprise You 
, Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 
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“T’ll never set foot 
in Fishman’s again.” 


‘Tanya Bennett 
WET Mm Olea @ricninitag 








Some of our most satisfied customers never come 
ele eae olor liom aldemelimce)lMicccmeltiiecemuenmerta 
sample the world’s most exclusive designer woolens, 
silks, linens, velvets and cottons without ever 
leaving your home. Just give us a call, and 
we'll send out your specific sample request. Of 


He wet on vest sin cloppee course, that doesn’t mean you can’t stop in sometime. 
or extended hemline; this pat- 
tern includes multiple design 
ideas and specific directions for 


leather. Multi-sized 4-22 


Fishman’s Fabrics 


Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 1-800-648-5161 








» Mail to: 

Lois Ericson: 
P.O. Box 5222 
Salem, OR 97304 





parreaas 
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Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


The perfect diaper 
I want to make waterproof, pinless 
cloth diapers. What’s the best mate- 
rial for the waterproof layer? 

—Dawn Roggenkamp, Portland, OR 


Karen Morris replies: Although it 
sounds as if you intend to sew a 
cloth diaper that’s also waterproof, 
I encourage you to construct two 
separate pieces for diapering. The 
absorbent part of the diaper, which 
is made from layers of cotton flan- 
nel or bird’s-eye diaper fabric, is 
strong enough to withstand hun- 
dreds of trips through a hot wash 
cycle and dryer in its useful and 
demanding life. If you add a wa- 
terproof fabric as one of the layers 
inside the diaper, you'll drasti- 
cally reduce the life of the diaper. 
Whether you decide to use Gore- 
Tex, Ultrex, or a coated nylon taffe- 
ta, these relatively delicate water- 
proof fabrics wear out quickly— 
even the sturdiest of them is built 
to withstand only 20 or so wash 
cycles without leaking, so it makes 
sense to treat them gently. After 
many diaper changes, you can sim- 
ply rinse the cover and hang it to 
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dry, instead of putting it through 
a wash cycle. 

Kwik-Sew pattern No. 2062 in- 
cludes three diaper styles and a 
cover, plus a combination diaper/ 
cover version, so you can test both 
approaches. The pattern and fab- 
rics, including waterproof styles 
and bird’s-eye diaper fabric, are 
available from The Rain Shed (707 
NW 11th St., Corvallis, OR 97330, 
503-753-8900; catalog, $1). 


Pattern vs. retail sizing 
I’m confused about sizing. Why does 
a ready-made size 12 fit me, while 
a pattern size 12 doesn’t? I’ve also 
fitted a basic pattern but am unsure 
of how to use it. 

—S.M. Apple, Richmond, VA 


Jannette Bij de-Vaate replies: It would 
be nice if all clothing and patterns 
of one size were based on the same 
basic dimensions, but they’re not. 
Unfortunately, there’s no standard- 
ization between pattern and retail 
sizing, or even between pattern 
companies. Part of the problem, 
I’ve heard, is that the ready-to-wear 
industry uses “vanity sizing”—that 
is, they've made clothing larger as 
the general populace of consumers 
has gradually grown larger over 
the last half-century. 

Whatever the reason, you'll find 
that the size that fits you best will 
vary with the pattern or garment 
you choose. To use myself as an 
example, my bust measures 35 in. 
and my hips are 362 in. In retail 
garments, I can wear a size 4, 6, 
or 8, depending on the style and 
manufacturer. According to the 
measurements on pattern charts, 
I should be sewing a size-12 pat- 
tern, but ] have more success with 
a size 8 or 10, depending on the 


style and pattern company. You 
may want to stick with patterns 
from the company that produced 
your sloper or basic pattern, in or- 
der to eliminate the variations be- 
tween companies. 

To adjust a pattern to fit your 
body, the best sources of informa- 
tion include your measurements, 
a fitted sloper for an overlay com- 
parison, and measurements from 
similar ready-to-wear or sewn gar- 
ments that fit you well. Transfer- 
ring information from the first 
two sources to the pattern can be 
difficult, because the sloper and 
your body measurements include 
little or no ease and must there- 
fore be reinterpreted for each new 
style of pattern. Comparing a pat- 
tern to a similar garment that fits 
well can be more helpful, because 
both include wearing and design 
ease. A combination of the three 
methods should vastly improve the 
fit of the garments you sew. 

You should first compare your 
body measurements to the pattern, 
minus seam allowances, to see how 
much ease you'll have. You can see 
how much ease the designer in- 
tended by subtracting the pattern’s 
suggested body measurement in 
that area. 

Next, compare the pattern to your 
fitted sloper. This helps in deciding 
lengths such as arm, back waist, 
leg, and skirt; placing bust point, 
shoulder slope, and hip curve; and 
in fitting close-to-the-body styles. 

Of course, the best method of 
ensuring pattern fit is to make a 
test garment in a fabric with a 
weight and drape similar to that 
of your fashion fabric. Alter the 
pattern first, baste the test garment 
together, check the fit, and make 
your adjustments. 


tion by Cyril Cabry 












Now there’s one sewing machine that gives you precise sewing and magnificent 
embroidery, too. Introducing the new, computerized Pfaff creative® 7570. Here’s 
a machine with over 500 stitch programs, memory cards, Maxi-Stitches, multi- 
directional feed, Sensormatic buttonholing and more. And, with the new optional 
Creative Fantasy embroidery hoop, there’s just no limit to what you can do. 

See it at your authorized Pfaff dealer. For more information, send the coupon or 
call 1-800-99-PFAFF (1-800-997-3233). In Canada, call 1-800-363-0786. 


You'll do your best sewing on a i. - A 2 i. 


t’s the new Pfaff 
creative 75/0. 
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Stitch designs sew out larger than shown here. 
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| Mail to: Pfaff American Sales Corp. T296 =| 
. 610 Winters Ave., Paramus, NJ 07653 
|| Yes! Please send me information on the new 
. Pfaff creative® 7570. 
Name 
Address 
a. { 
y City I 
! | 
} State Zip 1 
a a ee ee eee ee al 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 












Questions... 





Where to get those 
patterns? 
In your pattern review, you mention 
patterns from Kwik-Sew, New Look, 
Neue Mode, Style, Burda, and Sher- 
mane Fouché, which I can’t find in 
nearby stores. 

—johanna Dawes, Los Angeles, CA 


Karen Morris replies: A pattern re- 
view isn’t much help if you aren’t 
able to locate the patterns. I’ll give 
you a phone number for each com- 
pany to call for the store nearest 
you that carries their patterns or to 
find out how you can purchase 
them by mail. 

For Kwik-Sew patterns (3000 
Washington Ave. N, Minneapolis, 
MN 55411-1699; 612-521-1651), 





== 


US funds 


$199.00 


e Easy to use on-screen 
Cdn funds, design tools. 


© Variable seam 1 allowances. 


you can buy a home catalog for $5, 
including S&H, and order patterns 
directly from the company. 

New Look and Style patterns 
originate from the Simplicity Pat- 
tern Co. (2 Park Ave., 12th fl., New 
York, NY 10016; 800-334-3150). 
You can buy a catalog for $26.50, 
including S&H, and order patterns 
from the company or your nearest 
Simplicity retailer. 

Neue Mode patterns are distrib- 
uted in the U.S. by Sullivan USA 
(200 William St., Bensonville, IL 
60106; 800-862-8586). You can re- 
quest a free mini-catalog of many 
of their patterns, or for $10 pur- 
chase a full catalog of each collec- 
tion, including Neue Mode, Avant 
Garde (high fashion), Quick & 


e Print patterns to any system 
compatible printer. 


© No limit on size range 
or number of patterns. 


° Call now for your 


¢¢ The clothes I've made with 
Fittingly Sew fit me better than 
anything | have had on for years! 9% 


Esther Cheal, 
Scattered Patchers, Toivola, Ml 


Includes shipping and handling. Delivery next business day to 


most North American locations. MasterCard, Visa, American 


Express, cheques, money orders and school POs, Canadian 
residents add 7% GST. Ontario residents add 8% PST. 
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FREE DEMO DISK} 


Bartley Software Inc. 
72 Robertson Road, Box 26122, Nepean, ON, Canada K2H 9R6 
1-613-829-6488 








Easy, Young Collection (for teens), 
and Children’s Wear (ages 5 to 12). 
Patterns in the catalogs can be or- 
dered directly from the company. 

Send Burda patterns (PO Box 
670628, Marietta, GA 30066; 800- 
241-6887) a SASE for a home cata- 
log, then order patterns directly 
from the company (if the nearest 
store isn’t convenient). 

You can buy Shermane Fouché 
patterns by mail (110 Bank St. 
SE, Suite 2603, Minneapolis, MN 
55414; 800-642-6208). Call or 
write for a free brochure. 


Karen Morris is associate editor of 
Threads. Jannette Bij de-Vaate of 
Surrey, BC, is an expert in computer- 


ized pattern-fitting. 


Express Yourself 


Design custom fitted patterns on your computer! 


66-If you enjoy both designing your 
own patterns and working on your 
computer, then Fittingly Sew is a 


powerful. choice. 99 
Susan Bennett, 


Threads Magazine, Sept. '95 


‘Fittinglyp 
beYv5 bO20Y 


CW 


Patternmaking Software 


System Requirements: Macintosh® System 6 or later, 
or Microsoft® Windows™ 3. lor later 


NEEDLEPOINT A WORK OF ART! | Sa ewes ace emis |b) ess 


Comtemipornty: ane ult: Colecwrs eres Kathy Ruddy is an international speaker, pattern designer, educator and fitting expert. 
Hand Adapted 


from Original Art Breaking the Rules 


¢ Finest Needlepoint Canvas | | | with a Q u i k”’ Sewi Nn g 
¢ 100% Persian Yarn ) 


» Kits from $45.00 | , SEW FAST & EASY 


¢ For full-color brochure send $3 to: | : : 5 ; 
| 4 | Avideo encyclopedia of innovative 
MAGGIE CO. Kathy Ruddy... serger_ = Sewing skills! Each tape is one hour. 


“911” expert 
BEERS TRRTESUEEEE 309 Chestnut St. alee : ; ; 
eee Cary Banc deer CA 04183 #1 Collars * #2 Zippers * #3 Design Details & Shoulder Pads 


mE RPORTIRRRRORBRERRER ELE 


}0-4" x3" = = | ¢ #4 Pockets, Jackets & Pants * #5 Belts & Blouses 
$25.00 each or all 5 for $100.00 good thru 6/30/96 








FOREVER TIMELESS “Bread & Butter" Serger Lessons 
~ PROUDLY CANADIAN ~ that cover all aspects of serger sewing on most (9) models of sergers 
|_| _ 174 PAGE SECOND EDITION NOW AVAILABLE The 2 ala ef=Jal-lale Serger WiTe(=re) 


FOLKWEAR, PAST PATTERNS, OLD WORLD ENTERPRISES, ’ . 
PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH reg. $49.50 special price $39.50 efeyere) thru 6/30/96 
PATTERNS, PERIOD IMPRESSIONS, D.L. DESIGNS, 


HARRIET’S PATTERNS, ATTIC COPIES, MISSOURI RIVER, 
EAGLE’S VIEW AND MANY WONDERFUL NEW®GOODS CALL TODAY TO ORDER OR For A FREE BROCHURE (206) 353-0240 


Live Guides Inc. 10306 64th Pl. West Mukilteo, WA 98275 


CATALOGUE $5.50 US on $7.00 CDN; PLEASE ADD $2.° FOR-P 
POST OFFICE BOX 145, 81 LAKESHORE ROAD East > * | (U.S. funds only) Please add S/H: $4 for 1 tape $6 for 2-6 tapes in U.S. 
5 noes ERB Oh GAT EeT in te he aoe Lac ; , } | ($6 for 1 tape $10.00 2-6 tapes in Canada) WA residents add 8.2% sales tax 
, ’ , >. Pas ’ 


PHONE (905) 274-EVER or (905) 274-3837 on FAX (908274026 Ht ¢ FOR SEMINAR INFO CALL NUMBERS LISTED BELOW « | 
PLEASE MAKE CHEQUE OR BIONE® ORDER PAYABLE TO FOREVER TIMELESS ASG Expo Denver, CO Jan. 26-28 541 -772-4059 
‘eal ASG Expo Ft. Lauderdale, FL Feb. 9-11 541-772-4059 
ASG Guild Cincinatti, OH Feb. 24 513-793-6929 
Sew Expo Puyallup, WA Feb.29 -Mar.3 206-840-4776 | 
Sew Show Victoria,BC, Can. Mar. 10,11 604-479-7373 
SEND FOR OUR ASG Con. Indianapolis, IN Mar. 15-18 541-772-4059 
greeting OSC Expo Columbus, OH Mar. 21-23 800-699-6309 

_ = OSC Expo Kansas City, MO Mar. 25-28 800-699-6309 
SNA Expo Missoula, MT Apr. 12,13 406-421-4095 
Come to Portland, Oregon for Creative Serging * OSC Expo Raleigh Durham,NC Apr. 19-21 800-699-6309 
Fit * Pant Fit © Tailoring * The Best of Palmer/Pletsch Bishop MCC. Silver Springs, MD. Apr. 27 301-593-7969 
8 sored can Sly Jag a In Stitches Arlington, TX May 2-4 800-468-6739 

iiibbaidaciiae spss diel else Crea.Insp. OklahomaCity,OK May 17-19 800-249-3154 


503) 631-7443 
a ais ASG Guild Walnut Creek, CA June 1 510-516-3752 | 


SCHOOL OF FEWING 











Park Bench Pattern Company.. 


| gives you permission to break 
heel A . the rules and discover an exciting 


V, 
6 ! Vise $< alternative in home sewing patterns! 
| Pe =| 


Hand Marbled Silk Ribbon 


Sunshine ‘Yellows € Baby Blues 
Lavender Days € VVature's Greens 
Rosey Peaches € Assorted Florals 


For our catalog featuring 16 patterns 
send $3.00 to: 
9423 Mary Lane Drive 
San Diego, CA 92115 (619) 286-6859 


7mm x 3 Yds in 18-in. Lengths, 89.50 each 
Stk Gardens, P.O. Box 369, Cedar Mountain, P¥C 28718 


Oilk Gardens 


“Pattenns Cfon Cfnee-Spinited Clothing” » 
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It's time for another 


TREASURAMA!!!! 


A SALE OF 2000 VINTAGE 
KIMONO & OBI- 
$8 to $150 each 
Embroidered Wedding Kimono- 
$150 to $950 each 


jan, 27. 1996- 10 to 5 
Jan, 28, 1996- 11 to 3 
We will be in a much larger room at the gorgeous 
Marina del Rey Hotel 
13534 Bali Way 
Marina del Rey, CA 


(BR) 
TEXUBA 
13428 Maxella Ave. #342 
Marina del Rey, CA 90292 (mailing address only) 
NO SHOWROOM, NO WALK-IN TRADE 
| 
Show details subject to change, so please call 
before attending any of our shows. 
Be sure to get on our mailing list to receive 
all our show and hotel info, and be the first 
to be informed about additional shows! 
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SEWING & CRAFT 
Ey Xv Pv O 


Wher tauovaltow wedlt imagiuatton : 
‘Sewing + Quilting 
Needlework - Tre 


LEARN 


Columbus, OH 
March 21-22-23, 1996 


Kansas City, MO 


March 28-29-30, 1996 


Raleigh, NC 
April 19-20-21, 1996 





Fall ‘96: Washington, DC 
Orlando, FL 


(H)VIKING  BI@ZANNIN 
Husqvarna FABRICS AND CRAFTS 





| Join us For... 


THE ULTIMATE 





NEEDLEART 
EXPERIENCE! 
2 Events In 1 











eeriil 


™ ¥ 


and 


CONFERENCE 
WE HAVE IT ALL... 
e SEWING 
e SERGING 
e QUILTING 
e STITCHERY 
e KNITTING 
e CRAFTS AND MORE 


Featuring... 


INTERNATIONAL 
CELEBRITY 
EXPERTS 


¢ KENNETH KING (Advanced Sewing) 
e BETH RUSSELL (Needlepoint) 
e MARY ELLEN HOPKINS (Quilting) 
e CLAIRE SHAEFFER (Fabrics & Sewing) 
e CECELIA PODOLAK (Jackets) 
¢ DAVID PAGE COFFIN (Shirtmaking) 
e MARTHA PULLEN (Heirloom) 
¢ SUSAN WELLS (Home Decor) 
¢ CHARLAND GARVIN (Stitchery) 
¢ DEBBIE NEW (Freeform Knitting) 
... fo name only a few 


e OVER 80 PERSONALIZED 
SMALL WORKSHOPS 


¢ HUNDREDS OF EXHIBITS TO 
EXPLORE, COMPARE AND BUY 


e FABULOUS FASHION SHOWS 
° QUILTING CLINIC 


e AND MANY MANY MORE 
SPECIAL ATTRACTIONS! 


APRIL 17 - 21, 1996 
TORONTO, ONTARIO, CANADA 


For Your Free Brochure Call or Write: 


(905) 470-7057 (Toronto Area) or 
1-800-291-2030 


2900 John Street, Suite 200, 
Markham, ON L3R 5G3 CANADA 


TM Registered trademark of International Showcase Associates Inc. 





Using the Viking Husqvarna «+ 
Is like using your touch-tone phone. 





For beautiful embroidery touch 4m . Choose from a 





library of more than 3000 designs available on embroidery cards 
that easily insert in your #1+. For beautiful fashion sewing touch 


-_ 
i : . Ail the utility and decorative stitches you need to sew 


a 


runway-perfect fashions are at your fingertips including 11 
buttonhole styles — the most available to any home sewer. For 


/ 


3 

beautiful quilting touch o . An array of quilting stitches, a 
ra 

1/4” piecing foot and full needle piercing power at any speed are 


just a few features that make the #1+ a quitter’s dream machine, 


, 7 
For beautiful heirloom sewing touch ' . Specialized stitches 





such as entredeux, Point du Paris and a Turkish hemstitch plus 
colorful lace insertion capabilities and cutwork embroideries make 
yesterday’s heirlooms available with a touch today. For beautiful 


customizing touch . - Our optional customizing software 


installs easily on your home computer to create crests, monograms, 


design combinations and more. For beautiful digitizing touch 


J 


. 


. Our optional digitizing software allows you to create 
your own designs on your PC. Simply scan your drawing, digitize 
and sew. For more information touch 1-800-358-0001. 
You'll receive a free” video and the name of the Viking Husqvama 


dealer nearest you. 





VIKING # 1+ 


Husqvarna 





Look for the new 

Zig Zag Magazine 
at your local Viking 
Husqvarna Dealer 








(*$4.00 shipping and handling} 
Viking & Husqvama are registered trademarks. 


lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have a 
question. We'll pay 
for each item we 
publish. 
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Storing notion directions 
Whenever I buy a new notion or 
gadget, | save the manufacturer’s 
directions in a plastic pocket-sheet 
that snaps into a three-ring binder. 
However rarely I use the item, I can 
always find the directions. As my 
collection grows, I organize the di- 
rections into categories, making 
them even easier to find. 

—Jan Mahusky, Painesville, OH 


No-sag quilt hangers 

I use adjustable, telescoping cur- 
tain rods to support hanging quilts, 
but large, heavy quilts tend to bend 
the rods, creating a bow in the cen- 
ter. All it takes to stabilize a droop- 
ing quilt rod is a l-in-diameter PVC 
pipe (the kind used for lawn sprin- 
kler systems), cut to the length of 
the quilt’s rod pocket. Slide the 
pipe through the pocket, then feed 


the curtain rod through the pipe. 
An 8ft. length of pipe costs me less 
than $3, and most hardware stores 
will trim the pipe to your specifi- 
cations at no charge. 

—M. Parfitt, Sacramento, CA 


No-stretch elastic 
bobbin winding 
Here’s a quick, easy way to wind 
elastic thread onto a bobbin with- 
out stretching the thread: Slip the 
bobbin over the tapered end of an 
ordinary wooden chopstick, an- 
chor the thread to the bobbin with 
afew turns, then roll the wide end 
of the chopstick with the palm of 
your hand over a book that’s thick- 
er than the bobbin is wide, winding 
the elastic off its spool. You can 
keep the loose-rolling thread spool 
from falling off the table with bar- 
riers—perhaps other books—placed 
near the edge. Anchor the wound 
elastic with a piece of tape if you 
aren't using it right away. 

-Liz Violante, Marco Island, FL 


Smoother shoulder lines 
By moving the shoulder seams of 
modern patterns so they're posi- 
tioned like the shoulder seams I’ve 
seen in late-19th-century patterns 
and illustrations, I’ve achieved a 
smoother shoulder line on dresses 
and blouses. The older seam place- 
ment is typically about 1 in. be- 
hind the usual top-of-the-shoulder 
position most often used today. 
Moving the seam eliminates the 
bulky, wavy seam ridge that can 
mar the front of the garment. To do 
this, simply add 1 in. to the front 
seam allowance, and subtract the 
same amount from the back, stitch- 
ing the pieces together as usual. 
—Gail Manning, Don Mills, 
Ont., Canada 


The American Classic Line” 


Cotton Prints and Plain Colors 
For samples, please send $3 to 
GUTCHEON PATCHWORKS, INC, 
917 Pacific Avenue, #305 / Tacoma, WA 98402 
1(800)3435-8183 
Wholesale Inquiries Welcome 


Worcester <_< 
Center for Crafts 


SHAPE 
YOUR CAREER 
IN CRAFTS 


SCHOOL FOR 
PROFESSIONAL 
CRAFTS 
ATWO-YEAR 
STUDIO-INTENSIVE 
CERTIFICATE PROGRAM IN 
FIBER, WOOD 
CLAY, METAL 


NEW TRADITIONS 
WORKSHOPS 


MICHAELJAMES 
APRIL 13 & 14, 1996 





Call for catalog & registration info: 
508 - 753 - 8183 


25 Sagamore Road, Worcester, MA 01605 





Print full size custom fitted patterns P nal P tte 
from your computer in minutes erso ct rns 
$179 Women's and Children's basic patterns 
for DOS 
$129 Women's basic patterns for Windows 
STEP BY STEP INSTRUCTIONS TEACH YOU 


"Now that my testing is complete ] find 
that ] actually ase Personal Patterns in | 









my profession as well as for myself, — ee TO DO A FITTING IN ONE HOUR. 
because itcan whip outausefalbasic — “ = = = \\ GENERATES A CUSTOM FITTED PATTERN. 
pattern that I can alter or redesign.” [| | DOSOR | Women's 
Susan Bennetr Review in Threads magazine Sepe. $199) DESIGNER 


Us 


\WINDOWS, 






: JACKETS AND SUITS 
REQUIRES: 286 or better: DOS 3.0 or loter: DESIGN YOUR JACKET BY SIMPLY 
loser, pay 5 or dot mnotrix printer Windows version CHOOSING FROM A MENU OF OPTIONS. 
requires Vin 4.1 of bette Works with Win 4S HUNDREDS OF STYLES. PRINTS A COMPLETE 


SET OF PATTERN PIECES. INCLUDES 
SEWING AND MEASURING INSTRUCTIONS. 


UPGRADE FROM DRESS SHOP - $25 OFF | 
DEMOS: $10 each 


To pepnar ee or for more information: 
WATER FOUNTAIN SOFTWARE 
13 East 17th Street Dept. T 
New York NY 10003 
(212) 929-6204 


Add $5 S&H 
CREDIT CARDS ACCEPTED 














FINE FASHION FABRICS? 


“Elegance Fabrics” 
Now Bringing Europe’s Finest Fabrics To A City Near You. | 


“SAMPLE SALES” FOR SPRING 1996 
One Day Trunk Show Sales, Hundreds of Samples 
| Unique Fabrics For All Seasons @ All Samples Are Garment Length 


ALL SALES 9 AM - 3 PM - ALL 50% OFF. 


Sat, March 2. - EMERYVILLE, CA - HOLIDAY INN-BAY BRIDGE 
1800 Powell - (510) 658-9300 


Sun, March 3 - PALO ALTO, CA - HYATT RICKEYS 
4219 EI Camino Real - (415) 493-8000 
Hwy. 101, Exit San Antonio South to El Camino Real then Right 


- SEATTLE, WA - THE MOUNTAINEERS BLDG. 
300 Third Avenue West - (206) 281-7775 - West of Space Needle 


- ST. LOUIS/CLAYTON, MO - HOLIDAY INN 
Clayton Plaza, 7730 Bonhomme, Clayton, MO - (314) 863-0400 
I-70 to Forest Park Parkway, Exit Government Center (Central Avenue) 
to Bonhomme then right one block. 


- KANSAS CITY. LENEXA, KS - HOLIDAY INN 
12601 West 95th St., Lenexa, KS- (913) 888-6670 - I-35 Exit 95th St. 


- PARAMUS/ROCHELLE PARK, N.J. - RAMADA HOTEL 
375 W. Passaic St., Rochelle Park, N.J. - (201) 845-3400 - Near Garden 
State Mall, Garden State Pkwy Exits, 160 from North, 163 from South 


- WHITE PLAINS/ARMONK, NY - RAMADA INN 
Armonk, N.Y, - (914) 273-9090 - Off 1-684, Exit 3S, 
Route 22 South, left to 94 Westchester Business Park Dr.. 


- BOSTON/FRAMINGHAM, MA - SHERATON TARA 
1657 Worcester Rd., Framingham, MA - (508) 879-7200, Mass. Tpke. 90, Exit 12 


- VALLEY FORGE/WAYNE, PA - DOUBLE TREE HOTEL 
GUEST SUITES, 888 Chesterbrook Blvd., Wayne, PA - (610) 647-6700 
From I-76 get to 202 South 4 miles to Chesterbrook Blvd. 


- D.C. AREA/ HOLIDAY INN, CALVERTON, MD 
4095 Powder Mill Rd., Beltsville, MD. - (301) 937-4422 , I-95, Exit 29B 


- DENVER, CO/QUALITY INN 
6300 East Hampden Rd.. - (303) 758-2211 - 1-25, Exit 201 


EXTRA SAVINGS WHEN BUYING 3 OR MORE SAMPLES 
Elegance Fabrics, 8350 Beverly Bivd., Los Angeles, cA 90048 - (213) 852- 697 
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Basics 


We've set aside 

this space to explain 
sewing, quilting, 
and needlework 
techniques and 
terms that may not 
be familiar to every- 
one. If you’ve ever 
been stumped by a 
casual instruction 
to “clean-finish the 
edge” or “find the 
true bias,” this col- 
umn should be a 
handy reference. 
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GREAT 
GATHERING— 
A SURE THING 


by Shirley L. Smith 

Most sewers have had to gather a 
large area of fabric into a smaller 
area, and many discover that the 
procedure is not as simple as it 
sounds. By following a few guide- 
lines, you can avoid frustration and 
achieve beautiful results. 


Several ways to gather 
Gathering adds fullness to a gar- 
ment or other project in an area 
like a sleeve, skirt, or ruffle. Choos- 
ing the best method of gathering 
from among the available options 
will depend on the type of project 
you're sewing, whether a casual 
garment, home decorating project, 
or fine-quality garment. The op- 
tions include sewing a zigzag stitch 
over a cord (for example, for cur- 
tains), stitching over transparent 
elastic (for casual garments), and 
sewing several rows of straight 
stitching (for better garments). I’ll 
focus on the third method, which is 
the most challenging and gives the 
best gathering results. 


Tips for fine gathering 

The goal in gathering is to create 
small, even folds in the fabric that 
are evenly distributed along the 
gathered area. Check your pattern 
guide sheet for all the areas to be 
gathered—sewing all of them at the 
same time will speed up your work. 


Gather across seams or not— 
If your fabric is lightweight, sew 
the gathering after the cross seams 
are stitched, the edges finished, 
and the seams pressed open, as 


Joining gathered and flat areas 


le 


hes ey a es » .- ~ ==} 


Divide flat side and edge to be gathered into equal 
number of divisions. Pull bobbin threads to gather, 
and match marks to prepare for stitching. 


shown on p. 22, top left. But, if the 
fabric is medium- to heavyweight, 
gather each section separately from 
stitching line to stitching line, as 
shown on p. 22, top right, and then 
assemble the seams. 


How full should gathers be?— 
The ratio of flatarea to gathers is of- 
ten determined by your pattern, 
but there are general guidelines 
you can follow. A 2:1 or 2¥%2:1 ratio 
gives an attractive amount of full- 
ness in most fabrics. This means 
that 40 to 50 in. of fabric would 
be gathered into a 20-in. length. 
The fabric density (thickness), the 
hand (soft or crisp), and the length 
of the gathered area affect how full 
the gathering can be, or how much 
fabric can be coaxed into a given 
area. My most extreme gathering 
was done on Fortuny-pleated skirts 
of fine polyester georgette, where I 
used a 62:1 ratio with great re- 
sults. In these skirts, 180 in. of fab- 
ric was first pleated, then gathered 
onto a 28-in. waistband. 


The gathering rows 

are key 

For fine gathering, machine-stitch 
two, three, or four parallel rows of 
stitching ¥s in. apart, then pull the 


bobbin threads to gather the fabric 
to length. ’ve found that four rows 
of stitching give me the most con- 
trol and the best results. 


Stitch length—The ideal stitch 
length for gathering depends on 
the fabric andthe ratio of gathers to 
flat fabric, but it can vary from four 
to ten stitches per inch. For a light- 
to medium-weight fabric, I suggest 
starting with 8 sts/in. 

Each machine stitch forms a knot 
in the fabric, which takes up space 
when the bobbin thread is pulled 
and the knots move close together. 
The stitches must be short enough 
to make small, even folds, yet long 
enough for the gathers to fit into 
the required area. The shorter the 
stitch, the more control you have 
over the gathers; the longer the 
stitch, the more fabric you can fit 
into a small area. 


Adjust bobbin thread and ten- 
sion—Since the bobbin thread is 
the one you'll pull to draw up the 
gathers, a different-color, stronger 
thread (topstitching thread, for in- 
stance) used in the bobbin will be 
easier to see and less likely to 
break. A slightly looser upper ten- 
sion, or tighter bobbin tension, 
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Free yourself from the confines of ordinary sewing machines. 
Express yourself in exciting new ways. Do what was never before 
possible on a home sewing machine. Let your imagination run wild 
on the new Baby Lock Esante. 
Easy-to-use embroidery cards enhance the computerized Esante by 
expanding its sewing functions to embroidery capability. Select from 
a multitude of patterns and sizes, or create your own design, by 
scanning with the exciting Image Transfer System, the Imager. 
480 touch screens, 1192 
built-in stitches and 
thousands of embroidery 
card design options, open 
new vistas of sewing 
expression. 
Each built-in utility and 
decorative stitch as well 
as built-in embroidery 
pattern displays on the 
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Born fo Embroider. 
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touch screen. Additional embroidery patterns appear when an 
embroidery card Is inserted. Select your stitch or pattern by 
touching it on the screen. A built-in, computerized instruction book 
and stitch dictionary with 10 different languages to choose from will 
help you along the way. 

Become an artist with the needle and thread, free to sew and 
embroider as never before possible. Choose the new Baby Lock 
Esante. It brings new life to home sewing. 

Free financing offer! Purchase your Esante before March 31, 1996 
and receive 90 days no interest payment terms (subject to credit 
approval). Offer good at participating Baby Lock Retailers only. 


esanle. 
baby lock 


SEWING 


For the name of the nearest Authorized 
Baby Lock Retailer, call 1-800-422-2952. 
In Canada call 1-800-663-5964. 
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THREADS 


Handling seams 


Lightweight fabric 


Medium-to-heavy fabric 


For lightweight fabrics, gather across seam allowance (left). For medium- and 
heavyweight fabrics, break gathering rows at stitching line (right ). 


makes it easier to slide the fabric to 
be gathered along the thread. The 
tension must be tight enough so 
the fabric rides snugly on the 
thread, but loose enough that you 
can pull the thread without break- 
ing. When you use a heavier thread 
in the bobbin, you automatically 
cause the bobbin tension to tighten, 
so you don’t need to adjust it. 


Mark divisions for matching— 
To make it easier to gather evenly, 
divide into an equal number of sec- 
tions (whether fourths, eighths, or 
sixteenths) both the flat area or 
edge to which the gathered edge 
will be joined and the edge to be 
gathered. Mark the divisions on 
each side with thread tracing, 
marking pencil, or pins, as shown 
below. The smaller the sections, 
the more control you have when 
adjusting the gathers; 10-in. sec- 
tions on the flat side work well. 


Ready to stitch 

Stitch between first and 
second rows of gathering 
stitches. Later, remove 
first gathering row. 


Sew the lines for gathering— 
Stitch the first gathering row slight- 
ly inside the seamline, on the gar- 
ment side, and the remaining rows 
in the seam allowance. Don’t back- 
stitch (so the gathers can be drawn 
up), and remember to leave long 
tails for pulling. If your machine 
has an adjustable needle position, 
sew the first row by moving the 
needle slightly to the left of center, 
then follow the mark for the re- 
quired seam allowance. For the 
next row, adjust the needle posi- 
tion so youre stitching '% in. to the 
right of the first row; repeat for the 
desired number of rows. 


Pulling up the gathers—Match 
up the marks and pin the two sides 
together, taking care not to pierce 
the gathering stitches. Starting at 
one end, pull all four bobbin 
threads together, pulling up half 
the area to be gathered until it’s 
slightly smaller than half the flat 
area. Avoid pulling both the upper 
and bobbin threads—the stitching 
will lock and require removal. Pull 
the bobbin threads on the other 
end in the same way, and wrap the 
threads in a figure eight around a 
pin on each end to temporarily se- 
cure the gathered length. 
Working on a padded surface like 
an ironing board, pin the fabric 
taut and adjust the gathers evenly 
between pins. A seam ripper or an 


awl helps distribute the gathers. 
Tighten the threads, if needed, then 
pin the layers at even intervals, or 
hand-baste if the fabric is slippery. 


Stitch the gathered seam 
To join the gathered and flat edges, 
change the bobbin thread and 
stitch the seam with the gathered 
area on top. You'll stitch between 
two rows of gathering, as shown 
below left. Hold the fabric on each 
side of the presser foot so the gath- 
ers lie at right angles to the seam, 
adjusting any unevenness and re- 
moving pins as you come to them. 

After sewing the seam, remove 
the row of gathering thread that 
shows on the right side of the gar- 
ment, and tie the ends of the other 
rows of stitching separately. Press 
the gathers in the seam allowance 
with the tip of an iron, being care- 
ful not to flatten the gathers below 
the seamline. Finish the seam as 
desired and press in the direction 
it should lie in the garment. 


Staying a gathered seam 
If you plan to join a gathered area 
to a bias edge of fabric, you'll need 
to add a stay to the flat side first to 
stabilize the length. A lightweight 
stay made of rayon seam tape or 
the selvage from china silk or ray- 
on lining works well. Baste the stay 
to the wrong side of the flat area so 
it will be included in the seam, 
then attach the gathered side. 
That’s it. I think you'll be happy 
with your gathering results when 
you follow these simple guidelines. 


Shirley L. Smith teaches sewing and is 
the author of The Art of Sewing: Basics 
and Beyond, available from her at The 
Sewing Arts (PO Box 61418, Denver, 
CO 80220; 303-321-8037). 


Master Patterns for 
Perfect Fit! 


Use as a basic pattern ... adjust/fit commercial patterns ... 
create your own designs 


* $29 95 





e Dress Kit $29.95 e French Curve $14.95 e How-to 90-min. Video $9.95 
* Pants Kit $29.95 e 60 ft. Tracing Paper $12.95 e S&H per item $2.50 


The New 


Magic-Fit® | wucristat” 


--M. Garcia, El Paso, TX 






P.O. Box 606, Anacortes, WA 98221 “You have made me a 
very happy sewer” 


800-477-6355 ©& es TRE 


FAX: 360-299-0383 


FREE OFFER 
Limited Time Only 





Preview the Magic Fit Custom Pattern System risk free for 30 days. Order 1 Dress Kit, 


1 French Curve, 1 roll of Tracing Paper & 1 Videotape and get the XPants Kit ($29.95 value) FREE! 
30 Day money back guarantee 
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Fitting 


Here’s the place to 
get some answers 

to your fitting 
questions. If you have 
a better solution than 
the one we've given 
here, please write 
and tell us. Send your 
questions (include 
photos, if possible), 
comments, and solu- 
tions to: Threads Fit, 
PO Box 5506, 
Newtown, CT 
06470-5506. 


Pants fitting for a 
protruding derriere 
I have a size-10 waist but a protrud- 
ing bottom. The center-back seam 
of trousers always cuts between my 
buttocks. Can you advise me on 
how to adjust a trouser pattern for 
my figure? 

—Janet Ayoola, London, England 


The back-crotch extension of the 
average pants or pants pattern, 
replies Della Steineckert, cannot 
accommodate the additional full- 
ness of your bottom. Rear fullness 


borrows the additional fabric it 
needs from any loose part of the 
pants. For instance, rear fullness 
will pull the center-back waistband 
down uncomfortably, particularly 
when youre seated. Since the back- 
crotch extension of most women’s 
pants is too slanted and too short, 
this pulls the seam upward into 
the bottom cleavage. Using a larg- 
er pattern size is not the answer; 
larger-than-average fullness in any 
area, be it back, bust, bottom, or ab- 
domen, requires a localized ad- 
justment to add length and width. 


Whether your figure is average 
or not, the fact is that the crotch 
curve of most pants and pants pat- 
terns does not conform to the pro- 
file of the female figure, and this ag- 
gravates any other pants-fitting 
problem. Compare the usual cut 
of the back and front of pants or 
pattern pieces with the profile ofa 
typical female figure in the drawing 
below, at left. You can see that nei- 
ther the shape nor the width of the 
crotch curves of the pattern pieces 
duplicates those of the figure. In 
short, the front curve needs to be 


CORRECTING A POORLY DESIGNED PANTS PATTERN 


Alter pants as needed so that CFis on grain (step 1). Then, compare your pattern to the drawing below, redrawing if necessary 
so that front-crotch curve is as shallow (step 2), and back-crotch curve as deep (step 3), as shown. 


Step 1. Straighten center front and back. 
1. Slash front pattern horizontally to base of zipper. 
2. Spread at side until CF parallels straight grain. 
3. Slash and spread at side back by equivalent amount. 





Step 1 





Alteration paper 







Step 2. Correct front-crotch curve. 94 Clipseam y 
1. Align inseam stitching lines for 3 to 4 in. ~~ | \- 3llowance. - Pith 
2. Square a line from grainline through crotch/inseam et wae \ vig he 
intersection. a ae) 
3. Extend CF to meet line from step 2 at point A. ea? oe i 
4. Bisect CF/crotch-line intersection, drawing | \ \ (ta WN 
toward crotch curve. ) \ \ r 3 
5. Corrected crotch curve should pass through point Ao i. ee a 


1% in. from intersection. True seam allowances. . - =e Sa 





Step 3. Correct back-crotch curve. 

1. Square a line from grainline through crotch/inseam 
intersection. 

2. Extend CB to meet the line from step 1 at point B. 

3. Bisect CB/crotch-line intersection, drawing 
toward crotch curve. 

4. Corrected crotch curve should pass through point 
1% in. from intersection. Add seam allowances. 


Corrected 


Evaluating crotch curve 


Front | 
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The crotch curve of 
slacks patterns is often 
cut too low in front 
and too high and slant- 
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1 
\ 
1, 
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| | ed in back to fit the *Lengths are for size 12. \ 1in.* 1 } v4 
| | female figure. Add or subtract 6 in. for Ne Ps 
each size larger or smaller. ‘Step 3 Pil 
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SINGER 
Creativity Unlimited. 


The Quantum XL-100 Sewing System: 
Everything you need, More than you imagined! 


Now you can create a home full of 

beauty and style on a machine that's Over 2000 built-in stitch Patterns 
so easy to use, you'll be sewing in 
minutes. Elevate your sewing artistry 
to new heights by designing your own 
embroideries and stitches with the 
optional new scanner, or use the eight 
available embroidery cards -- 
with more to come. 











Programmable 
permanent memory, 
up to 40 patterns 












SINGER , Smart Touch 

, Screen for 
mistake-proof 
sewing 


Two-size Speed 
Basting 






oo 
gigs 


SINGER Built-in pattern 
& motifs up to 
60 mm wide 








a "es Choose your style of 
Special Heirloom =f fhe ey} ETS monogram in block 
stitches that can Set rea! or script in sizes from 


Create replicate fine hand eau eanie 7mm to 40 mm. 


ae your OWN special sewn details. embroideries, up to 
embroideries or stitches with the 100mm wide. SINGER 
optional new Scanner. 


Come to your local Singer Dealer for a free demonstration 


(€)1995 Singer Sewing Company or call for afree video: 1-800-4-SINGER (1-800-474-6437) 


PATTING ne 


ALTERING FOR FULL BUTTOCKS 


Larger-than-average buttocks 
need added length and width 
across back pattern. 


Adding length 

1. Cut just below waist 
stitching line. Raise 
seam allowance by 
two-thirds alteration 
amount, evenly across 
CB area, tapering to 
side seam. 

2. Cut alonginseam 
stitching line. Spread 
by one-third alteration 
amount to lengthen 
crotch extension. 


Adding width 

3. Slash from waist to 
inseam, bisecting dart. 
Slash to crotch curve. 
Spread evenly to 
crotch line by alter- 
ation amount. Taper 
to inseam. Redraw 
dart legs to original 
dart point. True pat- 
tern edges. 


shallower, and the back curve 
needs to be deeper to conform to 
the figure. The too-shallow back- 
crotch curve intensifies the prob- 
lem of larger-than-average buttocks. 

Furthermore, the center-front and 
-back seams of many pants and 
patterns are too slanted, and thus 
act like a dart. The center front 
should align with the straight grain, 
and the center back should be close 
to the straight grain. 

Here’s how to correct each of 
these problems to accommodate a 
protruding bottom (bear in mind 
that other fitting issues may also be 
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Alteration paper 


Midpoint of 


crotch curve 
‘ 
2 | uy 
12 in. 


involved in your particular situa- 
tion, and these need to be ad- 
dressed along with the specific is- 
sues described here): Choose a 
pants style with front and back 
darts but no pleats, or use a basic 
pattern. Purchase the size indicat- 
ed by your hip measurement taken 
at hip-socket level (not at the crest 
of your buttocks, which in your 
case would misdirect you to a larg- 
er size). Press the pattern pieces 
wrinkle free. Adjust the pattern in 
the following order. 

First, check whether the center 
front of the pattern aligns with 


Clip seam 
allowance 





the straight grain. If it doesn’t, cor- 
rect the pattern as shown in the 
drawing above. Second, check the 
crotch curve’s shape to see how 
nearly it approximates the crotch 
curve in the same drawing. Cor- 
rect it if necessary, using the same 
drawing as a guide. This correc- 
tion will improve the fit of pants for 
most women, with no further per- 
sonalizing necessary. 

Della Steineckert is an associate 
professor in clothing and textiles at 
Brigham Young University. Edited by 
Mary Galpin Barnes. 


PERPEA'Y PUPTING PAVES WN JUST 9 EASY STEPS 
OR YOUR MONEY BACK. 


Introducing the Bonlit =, 
Pant Patterner - 
The worlds lirst 

perlect litting, totally =: 
adjustable, reusable, 
hon-paper pattern. 


It’s just like having a tailor at home! 
Imagine, by simply turning a knob and sliding a 
panel or two, you can set the flexible plastic 
Pattemer to your exact body measurements 
and proportions. |t's so quick and easy that it only 
takes a few minutes. Simply take a few critical 
body measurements, set the Pattemer to those 
measurements and then trace around it's ruler like 
edges. The result will be a perfect fitting pattern 
the first time around — with no frustrating fitting 
adjustments. If your figure changes or If you plan to 
sew for someone else, simply reset the 
Pattemer to the new measurements and 
proportions. 


aw 


Any size, any style, just one Patterner. 

The Pattemer adjusts to your 

exact body measurements and 

proportions (sizes 4 to 22} and it 
enables you to make 
any style you desire. 
Your Pattemer will never 
go out of vogue as you 
simply adjust it according 
to the latest fashion trends 
and or your personal 
preferences. 


Bonlit provides all the support you need! 
Your Pattemer set includes a Quick Reference Card 


and a comprehensive Patterner Instruction Book 
which Illustrates how to set the Pattemer for both 
size and style. \f required, additional support is just 
a toll-free call away — Your success is guaranteed! 


Youll never have to buy another pattern again! 
Whether you're a beginner or an expert, 
Bonfit is all you'll ever need for a life- 

time of Fun and Fashion that fits. 
Don't simply take our word for tt. Try the 

Bonfit Pant Pattemer absolutely risk free 

for 30 days. 


JUST 3 EASY PAYMENTS 
OF $16.65 


{ PLUS SHIPPING AND HANDLING) 
if you can't make a perfect fitting pair of pants, 
simply return the Patterner within 30 days for a 
full and immediate, no questions asked money 
back guarantee (/ess S&H). 


Special 
Offer! 


Order now and get a 
FREE instructional video! 


TO ORDER, CALL: 
1-800-725-1133 
or send a check/money order for 


$49.95 Plus $9.95 S&H 
(U.S. funds, CA residents add 8.25% Sales Tax) 
TO: 
BONFIT AMERICA 
5959 TRIUMPH STREET, 


“x COMMERCE, CA 90040 


o*- 


I 4 bonfit 


AMERICA INC 








» Seminars 
» Demonstrations 
# Fashion Presentations 


« Vendor Display Booths 
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Explore a new path. 
Craft a career. Follow your 


in Crafts or 


art with a BFA 


3-year Certificate at the nation’s 


only art college At OSAC you can 


devoted solely to study two broad 


areas of fiber arts: 


the crafts. Call 


woven/constructed 


for a catalog textiles and 


800-390-0632. 


surface design. 


OREGON SCHOOL OF ARTS &CRAFTS 


BO-OnKk. AR TS SE ROAM | GS DRAWING 
FibEeRS METAL PHOTOGRAFHY WOOD 
8245 5W BARNES ROAD PORTLAND, OREGON 97225 


The Creative 
sewing &«Needleart , 
Expositions 


Sewang 





Denver, CO 
January 26-28, 1996 


Ft. Lauderdale, FL 
February 9-11, 1996 


Presented by nationally rec- 
ognized instructors. 


ASG National 
Convention 


March 14-18, 1996 
Indianapolis, Indiana 
General Public Welcome! 


You'll be amazed at the size 
of the exhibit hall filled with 

vendors offering the newest 
in sewing supplies, services, 





trends, tips and techniques. 


Presenting creativity at its best! 
For a Schedule of Events Call (800)325-1882 


Brochures are mailed six weeks in advance. 
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Send $3.00 for catalog with fabric samples. 1504 Industrial Way #7 Belmont, CA 94002 


Orders only 1-800-356-0445 Fax: 1-415-594-0936 
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BLUEPRINTS - PRINTABLES => es, a = 
BLUEPRINTS: DESIGN & PRINT, Yardage, Kits, Sweat Shirts & Tee's “te & 
for Contemporary Cyanotype sae 

| = e 

PRINTABLES: \ / ( = 
Clothing and Accessory Blanks oy ~ = 
Made m USA. = 
Real Clothes - not Sweats & Tee's designed for fiber artists, Vat c { = 
ij) 1. Sizes you want: XS - XXL, classic styles to mix & match. (¢ y 4 By 
() 2. Fabric you need: silks, rayon, cotton. PY. (& 7 ‘= 
( 3. Accessories you want: earrings, ties, scarves & clips | 5. | = 
aprons, handbags, silk bias O silk thread, etc. am = | i |e 

_j 4. Yardage Oo @F KI | fe — 
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Pertod Sewing Patterns 


New 1996 Catalog! 

‘\ 90-pa ges of vintage patterns for men, women, 
‘ \ children and dotls. Circa 650 A.D. -1950. Also 
i | ; _ Gifts, notions, and books. $6.00 or FREE with 
\ purchase of featured pattern. 
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P.O. Box 39, Dept. THFM-6 
Williamstown, PA 17098 
Phone: 717-647-7807 
FAX: 717-647-2480 
VISA/MC Accepted 


1830's Male Shirt 
#OW832MS 
Sizes 38-42 included 
$12.50 ppd 








y* ARROWMONT 


School of Arts and Crafts 
P.O. Box 567 » 556 Phwy + Gatlinburg, TM 37738 + 423-436-5960 + Fax 423-430-4101 


FIBER/FABRIC - Susan Shie - Jomes Acord, Emiko Nokono, Carol Shinn, Ed Lombert, Libby Lehman, 
Carmen Grier, Barboro Smith, Michoel Davis /CLAY /POLYMER CLAY /METAL/ENAMEL 
WOOD /STONE/DOLLS /PAPER / MARBLING /WATERCOLOR 


Groduate /Undargraduate Credit 
tse Fogon 

Recent ency Progrom 

Year- ine Gallery Exhibition Progrom 


LOU, OFAETUNSTY nS TTT 


One Week Workshops MARCH 4-29, 1 996 


- 100% Cultivated White Silk +* 100% Cultivated Silk 


§/2, 12/2, 20/2, 30/2 §/2, 12/2, 20/2, 30/2 
- 12/2 Merino Wool Hand dyed with natural 














18 Colours dyes by Trudy van Stralen 
¢ Brushed Mohair 
21 Colours Sample Cards $5.00 






* Natural Linen 
10/2, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 


Louet Sales 
P.O. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 
dealer inquiries welcome. 
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Custom-Fitted Patterns “fhe Finest Fabrics & Yams-Beads 


We started at the beginning to 
create a line of patterns anda 
mail order catalog for the ’90’s. 


* Custom-Fitted Fashion Patterns 





Drawn to Your Measurements = 


Both Standard and Couture Instructions 
Embellishment suggestions inluded 


INTRODUCTORY OFFER : 
Patterns 50% off unhl February 15, 1995 
* Free Bimonthly Newsletter 


* Free Full Color Catalog 
Box 59, Building 1, Olde Lafayette Village 


) Route 15, LaFayette, New Jersey 07848 
Phone & Fax (201) 209-8573 





Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 Tor new color catalog, 
1-800-648-2213. Box 145 + Dugger, IN 47648 


RSS" Authentic reproductions of 17th & 18th Century 28% 
ib French Ribbons. 
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e Handmade bridal accessories 
e Flower and ornament ribbon kits 
instructional videos of holiday ornaments and flowers 


1 


Please call for our color catalog 
119 Louisiana Avenue Perrysburg, OH 43551 
Phone/Fax: (419) 872-0073 
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Atelier 
Plateau 


Collections 
omenzwear 


finally, 
a menswear 
pattern collection... 








For info call 1-800-269-1566 or 1-306-221-6644 or send SASE to 
“The Plateau” 
616 10th St. E., Saskatoon, Saskatchewan 
Canada S7H 0G9 





The Ultimate Quilter’s/Craft Bag 
This bag made from sturdy nylon Pack Cloth is designed to carry all 
your needs to classes and keep your supplies organized. Large 25" X 
19 1/2" X 6" bag will easily hold a cutting mat. Outside you will find 
a full front pleated pocket and an open top booklet pocket. For conve- 
nience, it has a heavy detachable shoulder strap. Inside it has 2 clear 
slip pockets, 2 clear zipper pockets, 7 individual slip pockets and a 19" 
ruler pocket. Made in USA. Colors: Black, Rose Floral, Violet Floral. 


Kit T4475 $35.95 Sewn Add $35.00 
pak for oun free full color catalog. 


THE ORIGINAL SEWING KIT COMPANY 


(1-800-548-7872) 
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Fashion 





Designer 

Ronaldus Shamask 
looks to paper folding 
and architecture 

for inspiration 


by Laura Hotchkiss Brown 
and Susan Stark 


Phillips 


lat: other photos by Scott 


r 
Moses Nhl 


up by Maria 


Barry Yee: hair and make 


wots Ory 


here do designers 

get ideas for new 

garments? Some de- 

signers drape fabric 

on the dress form, 

responding to the 
three-dimensional contours of 
the human body. Others begin 
in two dimensions, folding and 
shaping their designs geometri- 
cally. Although both approaches 
must ultimately be evaluated on 
a real figure, the two-dimensional 
method—at least initially—is less 
concerned with the body than with 
pure shape. 

Fashion writers call this second 
approach architectural, and have 
included under its banner design- 
ers no less celebrated than Issey 
Miyake, Claude Montana, Gian- 
franco Ferré, and even Giorgio Ar- 
mani. To see how the design and 
construction ideas of fashion’s “ar- 
chitects” can expand any sewer’s 
tool kit, we'll be looking at the work 
of one of America’s purest practi- 
tioners of the architectural school, 
Ronaldus Shamask. Active in New 
York in the 1970s and ’80s, he is 
slated to introduce a spring collec- 
tion in 1996. 


Bringing logic to fashion 

Because architectural designers 
seek inspiration less from the body 
than from pure geometry, they de- 
sign around the body, often exag- 
gerating its elements, occasionally 
even ignoring it altogether. Spanish 
haute-couture designer Cristobal 
Balenciaga (see Threads No. 11, pp. 
20-25), known as one of the all- 
time great architects of fashion, 
often took his inspiration from 
baroque architecture, which trig- 
gered the creation of his unex- 


pected cowls, double hoods, and 
fantastic curves that bear little re- 
lationship to the body underneath. 


Deleted decoration—Fashion ar- 
chitects are also likely to dispense 
with superficial or decorative ele- 
ments like printed fabrics, ruffles, 
trims, and embellishments, con- 
centrating instead on the line and 
shape of their creations. This links 
them with the minimalists, like 
Zoran, who was featured in Threads 
No. 61, pp. 64-69. 


Simplified construction—To 
make their typically pared-down 
shapes, architectural and mini- 
malist designers characteristically 
rely on a repertoire of simple but el- 
egant, all-machine construction 
techniques that interfere as little 
as possible with the “idea” of the 
garment. For the same reason, 
they’re likely to eliminate linings 
and other elaborate internal struc- 
tures whenever possible. 












Based on origami, not body 
shape, the authors’ adaptation 
(at left and on the facing page) 
of Ronaldus Shamask’s trian- 
gle jacket (below) from a late 
1970s collection is a feast of 
simple, adaptable ideas for 
home sewers. 










“BLUEPRINT” 
FOR ORIGAMI-BASED 
SHAMASK JACKET 


This is a scaled-down version of a Shamask original diagram 
(distributed at a seminar at the Fashion Institute of Technol- 
ogy in New York City), from which the pattern for the 
white jacket above evolved. Front and back are included, 
with the sides opened to show the full pocket shape. 









Sleeve 
Seam 
Neckline 
~ Center front 
Side fold — and back 
Pocket 
Fold eal =To front 
Pocket 
flap 
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Cut seam allowances 


MACHINE- Taken together, these less-is-more 
FINISHED ideas often result in logical gar- 
ments that are complex in concept 


SEAMS 





but simple in structure. In other 
words, they’re full of great ideas 
that you can adapt right now for 
your Own sewing projects. 


Introducing an architect 

Included with Miyake, Armani, and 
_Topstitching Montana in the Massachusetts 
Institute of Technology’s 1982 ex- 
hibition “Intimate Architecture: 
Contemporary Clothing Design,” 


The jacket on p. 31 is a classic 
example of Shamask’s “origami 
thinking,” which becomes obvious 
when you look at the original dia- 
gram for it below the photo. You'll 
find directions for adapting the 
idea to a commercial pattern in “A 
Shamask-Inspired Jacket” below. 
But before you plunge in, let’s take 
a closer look at Shamask’s ideas 
and at some original garments that 
embody them, so you'll be better 
able to interpret the architectural 
thinking of these designs. 


Ronaldus Shamask actually had 
some training as an architect. But Shamask hallmarks 
Shamask did not believe in applied 


up to twice finished 
width and fold under 
edge after stitching, but 


ean in addition to architectural shapes, 
before topstitching. 


Shamask often used forms based 


on origami, the Japanese art of pa- 
per folding in which all kinds of 
shapes are mimicked using only 
straight foldlines. From these in- 
fluences, Shamask developed his 


decoration, typically eliminating 


Inseam buttonholes (top) and 
mitered corners (bottom) are 
Shamask trademarks: ultra-clean, 
machine-made, and perfect for 


own style for designing garments. 


An Origami-Inspired Jacket 


The authors’ jacket on p. 30 pays homage to design and construc- 
tion ideas from Shamask’s early work. It evolved from Shamask’s 
origami-inspired jacket on p. 31. 

Start with an ultra-simple, collarless jacket pattern: straight, 
unfitted side seams (or no side seams), center back on a fold or 
with a straight seam, and a round or V-neck (the pattern we used 
is out of print, but Vogue 1122 and Burda 4429 are comparable). 
Select any firmly woven cotton, silk, linen, or wool that’s re- 
versible, since the wrong side shows on the fold-over pocket. 
Choose a plain fabric, or a texture if you like, as did Shamask. 

The pattern alterations you need are shown in the diagram at 
right. Front and back side seams are overlapped to make a one- 
piece pattern without side seams so the cut-on pocket can be ex- 
tended down from the hem as shown. The center panels and the 
new neckline come from cutting straight down from the shoulder 
to the hem at the new neckline width and inserting rectangular 
panels to create a square neckline and a button-band closure with 
inseam buttonholes. The dimensions indicated for the neckline, 
pocket, and flap are what we used. Dimensions can be altered 
to suit your body size and shape. The only facing necessary is for 
the back neck. There are no lining pieces. Follow the pattern for 
the shape and construction of the sleeves, hemming the cuffs the 
same length as the jacket’s lower edge.—L.H.B 


THREADS 


Original neckline — 


unlined garments. 





Remove. 













Si in. _ __. Original neckline 





— New neckline 
— 42in. 


~ Center front 


= Add inseam 
buttonhole band. 


~~ Double-la yer panel 


To turn hem corner 








Slash to 
~ hemline. 
Of, j 
oral — \ Add corner 
7 Add gusset. 
pocket 
and flap. 
9" in, \ 
Add 1-in. . 7 
| seam and hem ee 
allowances. Spread slash straight. 








Top photo this page by Sloan Howard; all other photos by Scott Phillips 


Illustrations by Mariah Graham 


any element that was without 
purpose or function in the gar- 
ment. Like the Russian Construc- 
tivist designers of the 1920s, he 
wanted the structural aspects of 
his creations to be apparent to the 
viewer. Pockets, like the triangular 
flaps in the garment on p. 31, there- 
fore, aren’t just applied on top of 
the garment, they come from its 
structure and are cut in one with 
the body of the garment. 


Simple colors, easy fabrics— 
Early on, Shamask limited his 
colors to black, white, and red in 
order to focus attention on the 
designs themselves and to allow 
the customer to interchange and 
combine designs at will. Although 
many of his later collections had 
a wider range of colors, including 
peach tones, grays, yellows, and 
browns, color remained subordi- 


nate to the design. To further clar- 
ify the structures and to suit the 
machine-finished details, Shamask 
routinely chose top-quality fabrics 
that are easy to sew (because 
they’re firmly woven and crease 
well), like cotton, linen, and wool, 
in the plainest possible weaves. 
Among other of his favorite mate- 
rials were leather and suede. 


Four key techniques—Shamask’s 
most-used construction techniques 
included a few simple ideas for fin- 
ishing unlined garments that show 
up over and over. Seams were often 
made with extra-wide seam allow- 
ances so they could be folded un- 
der and then topstitched down, as 
shown at the top left of the facing 
page. Whenever possible, edges 
were finished with either simple, 
wide, double-folded hems or ap- 
plied, straight-grain bands. At cor- 


INSEAM BUTTONHOLES 


Attach buttonhole band to garment along center-front line, leaving but- 
tonhole spaces unstitched, then topstitch entire band, as shown. Width 
of band is twice width of button, plus /4-in. seam allowances. Button 
spaces equal size of appropriate buttonholes for your button. 





Width of button 





Topstitch | 





TO MAKE MITERED- 
CORNER PATTERNS 


For precise results, make a careful pattern 

for the exact miter you need for your corner, 
using its angle and the width of the rolled hems 
being mitered. 


1. Draw angle and 
fold-widths on 
ordinary note- 
paper, then fold 
each edge twice. 





























2. Draw line from 
miter tip to inside 
corner of folds. 
Using pin or 
needle-tipped 
tracing wheel, 
poke holes 
through all layers 
along marked line. 





3. Open folds and 
draw miter lines; 
pinholes mark 
seamline. Add 
l4-in. seam al- 
lowances inside 
lines of pinholes. 
Cut pattern out 
along seam- 
allowance lines. 











Sample corner 
less than 90 degrees 





~— Pinholes 


‘ 
‘\ 


To stitch corner 
| Foldline 


Cut out corner using your 
pattern, then fold corner, 

RSs together, along center line. 
Stitch, then clip corner, press, 
open, and fold in hem. 
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RONALDUS SHAMASK’S “FOLD-OVER” SHIRT 


The overlap side of this cotton broadcloth shirt front extends into a fold-over flap from neckline to 
right cuff. The flap is finished on the top and front edges with bands that, on the front edge, include 
inseam buttonhole slits. 


Flap edge caught oi. 
in cuff hem os 


Mitered corner 








Machine-finished seams ] 
oy, yf a Front +H : rie 
a “ “ i 6 a | J 
Se 1 
j } 
\ ae — 
ae 4 Buttonhole band 
x 7 
= —— 
Rolled hems 
| a7 yy : 
Back flap | 
| ci Front — — _ ———_— — mm | 7 
| | 
Back 
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ners where rolled hems meet, the 
hems were carefully and beautiful- 
ly mitered, as described on p. 33. 
When finishing edges along but- 
toned openings, Shamask often left 
regularly spaced gaps in the seams 
attaching the finishing band. The 
gaps, shown in the top photo on 
p. 32, work beautifully as incon- 
spicuous and elegant buttonholes. 

The shirt shown below and ex- 
plored in the drawings at left is a 
good example of all these ideas: 
interesting geometric lines; clever 
but minimal construction tech- 
niques; and simple, fine, solid- 
color fabric (in this case, cotton). 
The garments on the facing page 
demonstrate how cleverly Shamask 
developed garment details from 
simple geometric shapes. 


Fit the shoulders 

and the rest follows 

When a garment isn’t derived pri- 
marily from body shapes, it can be 
hard to find reference points, like 
waistlines or darts, which would 
normally help you determine the 
fit. Most of Shamask’s designs 
simply hung well from the shoul- 
ders, related attractively to the 
neck, and fell naturally over the 
bust and hips, without distorting 
the fabric’s grainline. 


i 


This Shamask design is from an 
early 1980s spring collection. 










ak 


= 
a 





* 











To ensure a good fit, Shamask 
designs that had evolved entirely as 
flat patterns up to the fitting stage 
were tested extensively at this point 
on real figures. To evaluate your 
planned creation, first make a mus- 
lin and try it on to see how it looks 
on the body. Sit, walk, and move 
around in it. Move seamlines to ar- 
eas of the body that are most flat- 
tering to you. 

Ultimately, for Shamask as for 
any designer, how the body moves 
within the geometric shape of the 
architectural garment is the ques- 
tion. No matter how geometric the 
original idea, the finished garment 
has to work on areal figure. 
Laura Hotchkiss Brown teaches at the 
Fashion Institute of Design and Mer- 
chandising in San Francisco and was 
design room manager to Ronaldus 
Shamask from 1983-85. Susan Stark 
is a professor of fashion design at San 
Francisco State University. 


TRIANGLE-BASED COLLAR 


To clarify the structure of the collar/facing and other triangles on this Shamask dress, the first 
drawing shows just the central triangles, both unlined flaps with rolled edges and mitered corners. 


. Central back flap 


Collar/ facing 


Mitered corners 


Additional a 
flaps \ | 
\ y/ ~\ Additional | 
/ flaps 








GEOMETRIC LAPELS 


The asymmetrical lapels on this Shamask 
jacket are both unlined flaps with rolled 
edges. The underlap side narrows to a 
point at the center. 

















ie 
Lapel roll line 



















Shamask’s triangle- 
collar dress was 
part of his spring 
1983 collection. 


This asymmetrical 
jacket was included 
in a spring collection 
from the early 1980s. 
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Hidden Embroider 


Untap the full wealth 
of decorative possibili- 
ties in a stitch by vary- 
ing threads, needles, 
and stitch settings. In 
the blouse at right, 
decorative and utility 
stitches combine to 
create the collar’s 
floral design. 
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in Every Machine 


Whether utility or fancy, every stitch has 
rich embroidery potential 


by Carla Lopez 


ired of simple blouses, 

the same old dresses, and 

ho-hum skirts? By adding 

machine-embroidered col- 

or and texture, you can 

easily transform plain gar- 
ments into distinctive beauties. But 
wait—before you turn to the next 
article because your machine has 
only utility stitches, or because you 
know full well how to use your ma- 
chine’s decorative stitches, read on. 
Whether your machine is a plain- 
Jane workhorse or a computerized 
whizbang, it’s likely to contain an 
untapped wealth of embroidery. 
By using a variety of threads, nee- 
dles, and stitch settings, you can 
multiply manyfold the embroidery 
possibilities of even the simplest 
stitch to create borders and designs 
that will delight you. 


Your tool kit 

First, gather a collection of threads 
—cottons, rayons (including pearl 
rayon), metallics, and metallic 
twists (you can mail-order from 
Sources on p. 40). Next, arm your- 
self with a variety of needles: ma- 
chine-embroidery, double, triple, 
wing, and double-wing. Be sure the 
channel beneath your machine’s 
presser foot is wide enough to al- 
low the thread bulk to pass under 
easily. And use the wide-channeled 
foot for machine embroidery that 
comes with most machines. 


Start with one utility stitch 
To explore the dramatically differ- 
ent personalities hidden within a 
single stitch, begin with the reverse 
straight stitch, whether you have a 
utility machine or one with a col- 
lection of decorative stitches. I rec- 
ommend starting with this stitch 
because the reverse action of the 
stitch yields a wide range of deco- 
rative effects, as shown at right. 


Change threads and stitch set- 
tings—Begin your explorations by 
mixing different thread colors ina 
machine-embroidery needle; then 
stitch sample lines while changing 
the stitch length and width to make 
the straight stitch a reverse zigzag. 
Combine different thread types— 
metallics and rayons, rayons and 
cottons—whatever you like. 


Try different needles—Still ex- 
perimenting with the reverse 
straight stitch, go to work with the 
double needle. Try one thread in 
one needle and two in the other, or 
two in each. Play with the needle 
tension and watch the results on 
the bobbin side. You may find the 
results interesting enough to want 
to try the same combination on the 
fabric’s right side. 

Try a wing needle next, then a 
double-wing needle. These work 
best on crisp fabrics such as hand- 
kerchief linen or silk organza, since 





Beautiful embellishment 
from a plain-Jane stitch 
This sampler was stitched on a util- 


ity machine with a straight stitch 
or reverse straight stitch, and vari- 
ations in thread, needle, and stitch 
length and width. Rows 1-7: Single 
needle, two colors of 30/2 cotton 
thread; stitch width and length var- 
ied. Row 8: Stitched bobbin-side 
up; aqua ribbon floss in bobbin and 
two strands of 30/2 cotton in nee- 
dle; stitch width and length varied. 
Row 9: Stitched bobbin-side up, 
YLI Pearl Crown rayon in bobbin, 
and a strand each of metallic and 
cotton in needle. Rows 10-117: 
Double needle, two strands of cot- 
ton in each needle; row 10 is nee- 
dle side and row 717, bobbin side. 
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Meanwhile, 
down in 


the bobbin 


For machine embror- 
dery, use a lightweight 
thread in the bobbin, 
such as the commonly 
used 60/2 silk-finish 
mercerized cotton. 
Since the needle 
threads tend to pull 
the bobbin threads 
through to the top, 
interfering with the 
design’s appearance, 
tighten the bobbin ten- 
sion slightly (or thread 
the bobbin-case “eye” if 
your machine has one) 
to pull the needle 
threads to the fabric’s 
wrong side. 
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One decorative stitch, 
many decorative effects 

As a sure cure for “stitch over- 
load” on a multi-stitch machine, 
limit yourself to one stitch and 

see what it will do. Rows 1-2: 
Single needle, rayon thread, stitch 
length and width varied. Rows 3-5: 
Different-color threads mixed with 
main color (light aqua) to intensify, 
brighten, or tone down color. In 
row 5, #30 rayon in needle, 
Madeira Pearl Crown rayon in bob- 
bin, with bobbin tension loosened 
and needle tension tightened. Bob- 
bin thread is on right side of fabric. 
Row 6: Double needle, with two 
colors of #30 rayon thread. Row 
7: Triple needle with three colors 
of #30 rayon thread. 


the holes they create give a pulled- 
thread effect. 

See what works, and be ready for 
some delightful surprises. Remem- 
ber to take notes as you experiment! 
Nothing’s worse than forgetting 
how you got some terrific effect. 


Emphasize the bobbin thread— 
Finally, load a bobbin with one of 
the heavier metallic twists or Pearl 
Crown rayon (remember to adjust 
the bobbin tension), use a con- 
trasting- or matching-color thread 
in the needle and sew with the fab- 
ric’s right side down to see what 
the reverse straight stitch gives you. 
Also try double and triple needles, 
which yield wonderful effects. 


On to a decorative stitch 
The array of fancy stitches on a 
computerized machine can be over- 
whelming. To cure this “stitch over- 
load,” begin by selecting only one 
decorative stitch. Try it with the 
variations of threads, needles, and 
length and width settings men- 
tioned above (see the results in the 
sampler above). On a programma- 
ble machine, also try rotations and 
mirror images. 

If you want to experiment by 
combining stitches on a program- 
mable machine, it’s unnecessary 
to reinvent the wheel—or, in this 
case, the embroidery design. Start 
with the stitch combinations sug- 





gested in your machine’s instruc- 
tion booklet, and try the gamut of 
thread and needle variations. 


Planning a design 

By now, your experiments will have 
produced some new stitches, and 
you're probably already thinking 
about how to apply them to a gar- 
ment. To plan a design, consider 
three key elements: the embroi- 
dery’s placement on the garment; 
color and texture (created by the 
different threads and needles); and 
the shapes and lines in the design 
itself. As you consider each ele- 
ment, keep the other two in mind 
and juggle and vary all three until 
they work well together. 


Where will it look best?—To plan 
the overall placement of the em- 
broidery, make and photocopy a 
drawing of the garment from the 
pattern envelope, and sketch your 
design ideas on the drawing. Ma- 





Stitch one design element at a 


time, beginning with the most im- 
portant. All the leaves in the beige 
collar were stitched first (above), so 
the design was sure to be correctly 
positioned throughout the collar. 
Design elements that will overlap 
others should be stitched last (left). 


Sampler photo, this page, and model photo, facing page, by Scott Phillips; all process photos by Toni Toomey 


chine embroidery can go almost 
anywhere on a garment from collar 
to hem. Fora restrained, formal ef- 
fect, limit designs to collars, cuffs, 
and front plackets. For an exuber- 
ant, fun look, lavish embroidery 
on the yoke, hemline, front and 
back, or sleeves. 

Consider your personal fashion 
do’s and don’ts—what scale of de- 
sign, large or small; what colors 
are most flattering to you; where 
to place machine-embroidered focal 
points to which the eye will be 
drawn. Focal points should divert 
attention away from your figure 
faults and toward your assets (see 
Flatter Your Figure by Jan Larkey, 
Prentice Hall, 1991). 


Shapes and samples—As a gen- 
eral rule of thumb, make a sample 
of the stitch settings and threads 
you want to use to be sure they 
combine as you expect them to. I 
find this particularly useful for a de- 
sign with parallel lines following 
the contour of the garment detail 
like that on the collar above. 


graphic designs, and try to recreate 
the intriguing line, contour, or 
color combination with machine 
stitches and thread. 


The pattern piece can change 
shape—If your design doesn’t suit 
the garment’s pattern piece, con- 
sider modifying the pattern’s outer 
lines to complement the planned 
embroidery. Be sure, however, to 
keep the changed shape within the 
pattern’s original seamlines, as 
shown at right. Moving beyond the 
perimeter of the original piece may 
disrupt the fit and look of that part 
of the garment. If you still want to 
stray outside the pattern’s seam- 
lines, make a muslin first to make 
sure your variation fits and looks 
the way you want. 


Design layout 

For a complex design that will be 
repeated, like the embroidery on 
the blouse on p. 36, make several 
photocopies of the completed 
design-repeat sample and cut them 
out. On tracing paper, trace the 


The bobbin-side results of 
your embroidery-stitch experiments 


may be interesting enough to use 


on the fabric’s right side 


If you want to create a picture 
with your stitch combinations, as 
in the collar on p. 36, sketch a de- 
sign with pencil and paper, using 
the embroidery elements from your 
stitch experiments. If you're stuck 
for ideas, look around you to fa- 
miliar objects in your environ- 
ment—or copy an appealing design. 
When I need inspiration, I look to 
nature, paintings, architectural or- 
namentation on old buildings, and 


seamlines of the pattern piece to be 
embroidered (exclude seam allow- 
ances—they'll make the piece ap- 
pear larger than it will be on the 
finished garment and could mis- 
lead you as you decide placement). 
Arrange the photocopied designs 
on the traced pattern piece to find 
a pleasing layout. Carefully draw 
the laid-out design onto tracing pa- 
per, from which you'll transfer the 
design to the garment detail. 


A humble reverse straight stitch 


dramatically changes character 
with a change of threads, needles, 
width, and length. Parallel rows of 
straight stitches decorate a differ- 
ently shaped version of the collar 
on the same blouse as on p. 36. 
(See the sidebar at right for infor- 
mation on altering pattern shape.) 


Getting down to 
embroidery 

To prepare the fashion fabric, 
thread-trace (with a fine cotton or 
silk thread and alternating long 
and short stitches) along the cut- 
ting lines of the garment pieces to 
be embroidered. To embroider a 
purchased garment or an already- 
cut pattern piece, pin the section of 
the garment to be embroidered to a 
large scrap of any fabric and sew 
around the edge of the garment 
piece with a wide zigzag, as shown 
in the drawing on p. 40. Then cut 
away the scrap fabric behind the 
garment piece. When you've fin- 
ished embroidering the piece, care- 
fully rip the zigzag stitches to re- 
move the scrap fabric. 


Transfer the design—If your de- 
sign contains a variety of elements, 
as in the beige collar, you'll need to 
decide the order in which to apply 





ONE PATTERN, 
MANY BLOUSES 
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tern piece to suitan ~~. 
embroidery design, but 
always stay within the 
seamlines of the original 
piece. The collars on the 
blouses at left and on 

p. 36 (from a now out- 
of-print pattern similar 
to Vogue 9039 and 
8912) were altered in 
shape to echo the feel 
of their respective em- 
broidered designs. 
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Mail-order 
sources 


Your finished embroi- 
dery will look only as 
good as the thread on 
the spool. Madeira and 
YLI are wonderful 
threads available from 
the mail-order sources 
noted below (Mettler 
thread, sold in fabric 
stores, is also good, but 
is not available by mail in 
a full range of colors): 


General machine- 
embroidery supplies: 
5T’s Embroidery Supply 
PO Box 484 

Macedon, NY 14502 
(800) 466-7945 


Madeira threads: 
SCS USA Sewing and 
Craft Supply 

9631 NE Colfax 
Portland, OR 
97220-1232 

(800) 547-8025 


Ribbon floss: 

Web of Thread 
3125 Lone Oak Rd. 
Paducah, KY 42003 
(800) 955-8185 


YL1 Pearl Crown rayon: 


YLI Corp. 

PO Box 109 

Provo, UT 84603-0109 
(800) 854-1932 
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Begin and end each stitching sequence holding the threads firmly in place. After taking one stitch (left), stop 


and pull the bobbin thread to the top. To prevent tangling (center), hold the bobbin and needle threads for the first 


few stitches. Use a mini-latch hook (right) to draw thread tails to the back and bury them under the stitching. 


them. The design’s most important 
element should be stitched first; 
elements that will overlap others 
will be done last, as shown in the 
bottom photos on p. 38. It’s im- 
portant to complete each element 
before you move on to the next. 
This ensures uniformity in the de- 
sign placement and saves time by 
eliminating constant changing of 
threads and machine settings. 

On a light box or a well-lit win- 
dow, position the fabric over your 
design and use an erasable-ink fab- 
ric pen to mark the first section to 
be stitched. You need only mark 
the beginning and ending points 
of the element to see where to start 
stitching and guiding the fabric. 


After stitching this element, trans- 
fer and stitch the next, and so on. 

If you want to repeat the design 
elements in a perfectly symmetrical 
pattern, mark one segment of the 
garment piece with the design, fold 
the piece into the desired number 
of segments, and gently pierce 
through all layers at the marked 
points with a wing needle. Imme- 
diately unfold the fabric, and mark 
the pierced points with an erasable- 
ink fabric pen. 


Stabilize to prevent puckering— 
You'll need to use a temporary sta- 
bilizer—wash-away, tear-away, iron- 
away, or a hoop—to keep the fabric 
flat and smooth while stitching. 


PREPARING A PURCHASED 
GARMENT FOR EMBROIDERING 


Scrap fabric 
(Trim away scrap 
underneath garment.) 


Zigzag stitches -_s 


q es 


™. _ 
ae 
a 





The type of fabric youre embroi- 
dering will usually determine the 
best stabilizer to use. A hoop is all 
you need for embroidering firm 
fabrics. Tear-aways work for firm 
fabrics with satin-stitch embroi- 
dery. Wash-aways (spray or gel 
sheets) are good for delicate fab- 
rics. And iron-aways are best for 
delicate fabrics that can tolerate 
heat but can’t be washed. 

Even on the best of machines, 
threads will tangle on the under- 
side if not held down for the first 
few stitches, as shown above. Fi- 
nally, take care to bury thread tails 
at both the beginning and end of 
each stitching sequence. 


Never mind the clock 
Ignore the clock as you experiment 
with stitches, plan a design, and 
apply it to fabric. Have you ever 
caressed a piece of heirloom em- 
broidery and wondered how many 
hours went into it? It takes time to 
create something of beauty, and 
the satisfaction you get from your 
work will last a lifetime. 4 
Carla Lopez sews in Alameda, CA, and 
has created designs for the Pfaff PC 
Designer, available from Lopez Designs, 
PO Box 630, Alameda, CA 94501. 


Photo by Karen Bell 


Behind the Pattern 


Recognizing the underlying grid helps convert countless 
complex patterns into pieceable quilt designs 
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ost quilters have 
one thing in com- 
mon: We usually 
look at a quilt pat- 
tern, whether it’s a 
block or an over- 
all design, and see each shape as a 
single piece of fabric—except, of 
course, when a shortage of fabric 
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forces us to conceal a seam between 
pieces of the same fabric. It’s part of 
how we evaluate the relative diffi- 
culty of a potential piecing project. 
None of the shapes at above right, 
for instance, looks particularly easy 
to piece, especially when part of a 
repeating pattern. 

But what if you were to divide 


oo 
++ 





each of these shapes with one or 
more well-placed, not-meant-to- 
be-seen seams? Depending on the 
larger pattern each shape would 
be a part of, this might make piec- 
ing the design more approachable. 

In my own search for new quilt- 
ing ideas, I’ve always been attract- 
ed to the geometric designs that 


PIECING 
CHALLENGES 





Lope 





Cut without internal 
seams, none of these 
shapes would be easy 
to piece. 


Avoid one-piece- 
per-shape thinking. 
Look instead to simpli- 
fying the grid and to 
internal seams to help 
piece complex shapes, 
as the author did in 
“Norman Conquest” 
(50 in. by 50 in., 1995). 
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Sources for 
More Grid- 
Based Designs 


Arab Geometrical 
Pattern and Design 
by J. Bourgoin. New 
York: Dover, 1973. 
(Reprint of an 

1879 book.) 


Arabic Art in Color. 


New York: Dover, 1978. 


Historic Designs and 
Patterns in Color from 
Arabic and Italian 
Sources by F.M. 
Hessemer. New York, 
Dover, 1990. 


other craft traditions have ex- 
plored. The shapes just referred 
to, for example, are all derived 
from Islamic ceramic tile designs. 
As long as I used that one-piece- 
per-shape thinking as I searched 
for new designs, I found very few 
that looked worth the effort to 
piece. It was only when I started 
to visualize the obvious shapes in 
a design as composites of simpler 
shapes that I began to see many 
more possibilities. 


Seeing the square 

within the star 

One of the patterns (which has tra- 
ditionally been used by Islamic tile 


Visualize the 
obvious shapes 
in a design as 
composites of 
simpler shapes, 
and youll 
begin to see 
many more 
possibilities 


makers) that looked fairly easy to 
piece is called the Star/Cross pat- 
tern. It’s shown below, along with 
my first attempt to break it down 
into pieceable rows. I realized that 
I could simplify the eight-pointed 
star by thinking of it as a square 
with a small triangle pieced invisi- 
bly to each side, and so I was be- 
ginning to see beyond the shape. I 
even went so far as to make an en- 
tire quilt based on this approach, 
using the Star/Cross and related 
patterns, before I realized that there 
is a far simpler solution, one that 
has opened up a world of piecing 
possibilities that I’ve been explor- 
ing ever since. 


PATTERN ANALYSIS DETERMINES QUILT-PIECING STRATEGY | 
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Star/Cross pattern the hard way 





The eight-pointed star in the pattern can be 
pieced by adding seams, dividing the whole 
pattern into rows composed of many small parts. 


Seeing the underlying square grid reveals 
that the entire pattern can be reduced to 
two simple square subunits. 





Illustrations by Margit Echols and Liz Yasuda 


Seeing the star 

within the square 

The key to piecing the Star/Cross 
pattern is to recognize that the star 
is based on a square and that the 
entire pattern is based on a square 
grid, as shown in the lower draw- 
ing on the facing page. In the draw- 
ings at right, you can see how this 
same logic will unlock many other 
patterns, some of which I used in 
my “Norman Conquest” quilt on 
p. 41. In fact, all the patterns in 
“Norman Conquest” can be derived 
from the same square grid and can 
be broken down for piecing in sim- 
ilar ways. 

Design books (a few are listed on 
the facing page) are filled with pat- 
terns in which you can find an 
underlying—sometimes obvious, 
sometimes obscure—square grid, 
and from this you can develop a 
simple piecing solution. Not all pat- 
terns are based on a square grid, of 
course. If you discover another 
type, such as a triangle grid, try 
using the same approach. 

An easy way to explore these de- 
signs is to make photocopies of the 
pattern and experiment on them 
with a pencil and a ruler to find 
the underlying grid. Once you find 
it, youll notice that it's usually pos- 
sible to simplify it just by adding a 
few lines within the square sub- 
unit, or by changing a curve to a 
straight line or vice versa. 

And what’s behind the square 
grid itself that makes it such an in- 
exhaustible source of patterns you 
can design yourself, and which 
dates back at least as far as ancient 
Egypt? That’s another story! 
Margit Echols wrote about piecing with 
prints in Threads No. 55, pp. 56-59. 
Patterns for 3-in. blocks of all the de- 
signs in “Norman Conquest” are avail- 
able from her, c/o Rowhouse Press, PO 
Box 20531, New York, NY 10025 for 
$10 postpaid. 





MORE SQUARES REVEALED 


All the patterns here also break down into very simple, square subunits. The divisions 


within the subunits are based on arcs centered at each corner and drawn through 


the center of the square. 


Final pattern 


Squares revealed 





Dividing the square 
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Weave a 


Patchwork Vest, 
| No Piecing 
"Required 


love quick and simple fabric- 
embellishment techniques! Es- 
pecially those that offer tons 
of variety, don’t overstiffen my 
fabrics, and always look great. 





Can’t think of any technique 
that good? Look no further. Weav- 
ing together shaped strips of fabric 
qualifies on all counts. You don’t 
need any special equipment or ex- 
perience to create dramatic, patch- 
worklike effects like those in my 
vest at left and in the samples on 
pp. 45 and 46—and there’s not a 
scrap of piecing involved. 


Experiment with paper 
Most weaving is done with thin, 
straight materials (like yarns, 
threads, or ribbons), so we tend to 
assume that you have to use mate- 
rials that are thin and straight. But 
if you're interweaving strips of flat 
fabric (or paper), the strips can be 
shaped any way you want, with 
surprising, but ultimately very pre- 
dictable results. 

The key is to weave the shapes in 
the same order you cut them, both 
vertically and horizontally. This 
way, your final results will always 
mesh into a solid surface, with no 
gaps or holes, no matter how you 


shape the strips. Look at the draw- 
ings on the facing page and follow 
them using plain or colored papers 
to see how simple this idea really 
is. Once youre ready to dig in, you 
can even photocopy fabrics and 
cut up and weave the copies to see 
how the patterns interact before 
cutting into the real thing. 

Notice in the bottom drawing 
that you can see the exact shape 
of the cuts by following the edges 
between the apparent patches. 
Whether your design is precise or 
totally free-form, what you cut is 
what you get. This allows you to 
plan the shape and position of the 
blocks in the checkerboard for vir- 
tually any effect you want. 


Crisp fabrics work best 

In anutshell, the process involves 
first cutting and weaving your fab- 
ric strips, and fusing a soft-knit in- 
terfacing to the back of the woven 
fabric to hold the layers together. 
Then treat the whole thing as one 
layer as you cut out and sew your 
pattern pieces together. 

To get started, youll need a 
“loom” on which to weave your 
strips. Foamcore (available at art 
stores) is ideal, since you can pin 


lhustration by Caria Ruzicka 


photoes by Sloan Howard: 
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Peter Sakas: hair and makeup by Tine Ibsen for UTOPIA, 


Model phota by 


Make an 
infinite 
variety of 
checkerboard 
patterns 
from shaped- 
fabric strips 


by Lois Ericson 


into it easily, but sturdy corrugated 
cardboard works well, too. Find a 
piece slightly bigger all around than 
the piece you want to weave. 

Thin, crisp fabrics will hold cut 
shapes best and produce thin wo- 
ven layers, so choose cottons or 
cotton blends for your first efforts. 
Cut two identical rectangles of fab- 
ric, each big enough to cut your 
pattern piece or pieces from after 
weaving. You can also cut a pat- 
tern piece out twice and weave 
strips cut from the pieces, but I 
like to work with rectangles so I 
can choose where to cut the pattern 
after seeing the weaving. 

Finally, cut a piece of fusible tri- 
cot (knit) interfacing that’s just 
slightly smaller than your fabric 
rectangles (or the pattern piece). 
Pin the fusible, resin side up, on 
the loom and youre ready to begin. 


Tricks to weaving 

Start by cutting the vertical strips 
for weaving and placing them on 
the loom face up on top of the 
fusible, pinning at the top only. 
Place each strip as soon as it’s cut 
so that the strips stay in order. 
Next, cut the horizontal strips. 
Keep these in order for weaving by 












numbering them or simply leaving 
the last /2 in. or so along one edge 
uncut until each strip is ready to be 
woven in and pinned down. 

After weaving all the strips in, 
but before pressing to bond the 
fusible to the back, make sure that 
each strip is snug against its neigh- 
bor and that no fusible is visible 
from the front. I press on the loom 
so that nothing shifts. Only every 
other section gets fused, so handle 
the layers with care. Pin, then baste 
around the perimeter to hold every- 
thing together before cutting out 
the pattern piece(s) and proceeding 
with the pattern directions. 


But what about the edges? 
No doubt you've noticed that, so 
far, all of the cut edges are unfin- 
ished and will ravel, and that each 
unfused section is loose and liable 
to snag. Unless these are design 
features you want, you've got to 
tack the edges down somehow. 
The most obvious way to solve 
this problem is to stitch along each 
edge with one or several straight 
rows (as I did in my vest) or with a 
decorative stitch wide enough to 
cover the edges as they switch from 
side to side (as in the sample at 


Weave the strips in 

the same order as you 
cut them, and you'll al- 
ways get a solid surface 
without gaps. 


TO TEST 
SHAPED-STRIP WEAVING 


1. Start with two iden- 
tically shaped pieces 
of paper or fabric. 










. Cut across one, and 
from top to bottom 
on the other. It’s 
not necessary to 
make the same 
number or shape of 
cuts on both pieces. 














. Without changing 
the order of either 
set of strips, weave 
the horizontal 
strips into the 
vertical ones. 
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Differently shaped 
fabric strips make this 
plain weave look any- 
thing but plain. You 
can further embellish 
the weave with decora- 
tive stitching (right) to 
hold the strips in place, 
add ribbon (above) or 
another trim, or cover 
it with a sheer fabric 


(top right). 
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bottom). Straight stitching empha- 
sizes the shape of the strips, while 
decorative stitches emphasize the 
shape of the patches. 

Another option is to cover the 
whole thing with a layer of sheer 
fabric like organza, as I did in my 
vest. You can leave the sheer un- 
stitched and caught only in the 
seams, or add stitching before or af- 
ter layering. The stitching need not 
follow the raw edges. 

In each case, stitching and/or 
adding sheers will reduce the 
amount of raveling. But even if 
every edge is stitched down, I re- 
gard woven-strip garments as hand- 
washable at best and actually pre- 
fer to dry-clean them. 


Other fabric and 

design options 

Aneasy way to avoid raveling is to 
weave with a nonraveling fabric 
like Ultrasuede or with a thin lea- 
ther. I use leather cement to glue 
down the loose sections in leather, 
since it can’t be fused. When stiff- 
ness isn’t an issue (when the weav- 
ing is for an accessory, a small gar- 
ment detail, home decor, and so 
on), you can even fuse each fabric 
layer before weaving with it, to se- 
cure the edges without stitching. 

If you want to weave with soft, 
slippery fabrics, try spray-starch- 
ing them before cutting. Then rinse 
the patchwork after you've stitched 
the edges down. 

And don’t forget that you can 
weave in other materials—yarns, 
ribbons, or other fabrics—on top 
of the shaped-fabric strips before 
you secure or cover the edges. Your 
only limitation is your imagina- 
tion. Have fun! + 


Lois Ericson’s books, videos, and pat- 
terns are full of more ideas for embel- 
lishing and enriching sewing projects. 
For more information, write to her at 
Box 5222, Salem, OR 97304. 
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points on collars (and any 
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other detail with corners) 

that I learned from master shirt- 
maker Adriana Lucas of New York 
City (you'll find this method fully 
illustrated, along with many other 
tips and techniques for better 
points, in Threads No. 53, pp. 38- 
41). Since Lucas’s collar points 
were among the sharpest and most 
beautiful ’'d ever seen, I wanted to 
share her method with other home 
sewers. But since I also found her 
technique almost impossibly diffi- 
cult to use, I’ve generally advised 
students to stick to easier meth- 
ods, unless they were willing to in- 
vest in the practice necessary to 
master this professional approach. 

One determined sewer, Della 
Steineckert, a frequent contributor 
to this magazine’s Fitting column, 
took up the challenge of my de- 
scription—and my warning—and 
offered a few excellent sugges- 
tions that inspired me to rethink 
the Lucas technique. It seems 
there’s a way to combine 
the home-sewer’s stan- : 
dard method of turning 7 ee Sag: > _ J Not for shirting fabrics alone: 
points with the custom- > oS ‘i | , The. tweaked shirtmaker’s 
shop approach that provides the =— Ain — ™_ technique for turning points 
best of both worlds. This method ee ee with an awl and point 
can be used on many fabric weights Z | Rau turner yields flat, sharp 
and with any interfacing technique. , f | . points on all kinds 


of fabric. 
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STEPS TO GREAT POINTS 


i 


1. After interfacing and 


stitching point in your 
preferred way, trim point 
to about width of seam al- 
lowances and press seams 
open on a point presser. 


Depending on the weight of your fabric, use one or 
the other of the folding methods shown below. 


For heavy fabrics 


alt 


2. Fold and press one seam 


allowance pair on seam- 
line toward interfacing. 
Clip parallel to opposite 
stitching line, and notch 
out as shown. 


. Unfold first side and repeat 


step 2 with the second 
seam allowance pair. 


. Unfold tip seam allowances, 


trim as shown, then glue- 
baste both layers and 
press over. 


On corners greater than 90 degrees, step 2 is unnecessary. 


For light fabrics 
{* = i a 
A 


i 
4 


For all fabrics, continue with: 5. 


THREADS 


2. Fold over trimmed point 


toward interfacing at the 
pivot stitch, then trim 
as shown. 


. Fold and press one seam 


allowance pair on seamline. 
Trim folded seam allowance 
as shown (optional ). 


. Fold and press second seam 


allowance pair on seamline. 
Trim folded seam allowance 
as shown (optional). 


Turn collar as far as possible 
with a point turner. Slide 
awl tip into side of unturned 
point and pull up on bulk 
inside by pivoting awl. Move 
progressively toward point 


end until as much as possible 


is lifted. 





Before we plunge into the com- 
bined method, let’s recap the indi- 
vidual techniques. 


Home vs. custom-shop 
point turning 

The method Adriana Lucas uses to 
turn a collar point differs at every 
step from the standard home- 
sewing method. 


Home method: Trim the seams 
and push out the point—The 
method home sewers use to turn 
a point consists of the following 
steps: (1) press open the seam 
allowances on a point presser; 
(2) trim the allow- 
ances near the point 
so they won't over- 


Unfolded seam 


Custom method: Fold the seams 
and lift out the tip—To begin with, 
Lucas simply finger-presses the 
seams open rather than ironing 
them. She also skips all trimming 
except for the interfacing at the 
point. Instead, she carefully folds 
the untrimmed seam allowances 
back over the interfaced side of 
the collar, so that the finished fold 
is the same shape as the stitched 
point (on points less than 90 de- 
grees, this requires folding the tip 
over first). Instead of using a turn- 
er to turn the folded tip most of 
the way out, she pulls the unin- 
terfaced side of the collar over 
her thumb as it 
squeezes the folded 
tip against her fore- 


lap when turned to allowances finger, which is 
the inside; (3) turn held inside the un- 
the point with some on points turned collar. 


kind of turning de- 
vice (I like to use an 
ice-tong-style turner, 


pushed out 


Finally, Lucas digs 
the awl into the 
folded tip from the 


like that in the photo from the inside outside in order to 
on p. 1; it’s available completely turn out 
from Nancy’s No- tend to wad the remainder of the 


tions, item No. CP- 
100, 800-833-0690), 
and (4) push out the 
last bit of the point 
from the inside with 


into formless 


lumps that 


unturned tip. She 
slips the tip of the 
awl into the un- 
turned point, just a 
few stitches away 


a fairly sharp object, will never from the collar tip, 
usually the tip of and catches the un- 
the turning device. produce points turned but still care- 


This method works 
well when skillfully done. I’ve 
combined it with the ideas in the 
Threads article mentioned above, 
and the results have been good. 
Not so good, however, that I wasn’t 
interested in improving my tech- 
nique. The main advantage of the 
home-sewing method is that, be- 
cause of the trimmed seam al- 
lowances, these points are less 
bulky than those created by the 
custom method. But, surprisingly, 
reduced bulk doesn’t mean the 


points are easier to turn out fully. 


fully folded bulk. 
She then levers the full point of the 
collar outward by skillfully pivot- 
ing the awl. 

Sounds intriguing, and in her 
hands it works wonderfully. But in 
practice, it’s tricky to manipulate 
the thick layers of the tip with the 
awl. In addition, the resulting point 
is very bulky, since nothing but the 
interfacing has been trimmed away. 
In the end, I concluded that this 
method requires too much skill 
and/or practice to be useful for oc- 
casional point turners like myself. 


illustrations by C 


Pt 


The best-of-both technique 
Della Steineckert’s insight (obvi- 
ous in hindsight!) was that if you 
trim the seam allowances near the 
tip just enough (to about “6 in.) 
so that folding is still possible, you 
not only reduce the bulk of the fin- 
ished product but also make it eas- 
ier to turn the now-thinner tip with 
the awl. As a result, I stopped think- 
ing of these two techniques as com- 
pletely different. 

Folding the seam allowances the 
way you ultimately want them to be 
inside the point appears to be the 
main reason that these points turn 
out more completely. By contrast, 
the unfolded seam allowances on 
points pushed out from the inside 
tend to wad into formless lumps 
that will never produce points. 
Pressing the folds into sharp creas- 
es as you form them (and creasing 
the folded seam allowances along 
the seamline near the point) pro- 
duces even better results. 

Why not trim away as much bulk 
as possible from the folded al- 
lowances, leaving only as much as 
necessary to keep the tip strong 
enough to turn with an awl? If the 
tip is trimmed too close to the 
stitching line, it’s easy to pull or 
push it out too far. If properly 
trimmed, however, lifting the tip 
out instead of pushing it out is ac- 
tually safer and easier to control, 
once you get the hang of it. 

Recognizing this led me to ex- 
periment with folding and trim- 
ming the seam allowances, and | 
encourage you to try out any vari- 
ations that make sense to you. 

Production-oriented profession- 
als skip ironing to save time, but 
pressing the seam allowances open 
helps turn the edges of the collar 
fully, so it’s worth doing. And using 
a pointturning device for the initial 
turn can get you closer to your goal. 

In the drawings on p. 48, youll 
find step-by-step instructions for 





Point turning with a length of thread 


all around, so the in- 


The drawings below 
illustrate a “why- 
didn’t-I-think-of-that?” 
technique for pulling 
out the corner of a 
point with no tools 
other than a short 
length of smooth, 
sturdy thread. This 
clever technique 
comes from Thong 
Nguyen, a student in 
the Apparel Design 
Program at Seattle 
Central Community 
College in Washing- 
ton state, who 


, 


1. Sew up to one stitch —_2. Press thread firmly 
against needle as you 
take one more stitch, 
then stop, needle down. 
Swing both thread ends 
to inside collar. 


away from pivot stitch 
at collar tip and stop, 
needle down. Insert 
smooth, strong thread 
between fabric layers. 


my current point-turning method. 
This method works well for all 
weights of fabric, but I get the best 
results if I fold, press, and trim 
the seam allowances somewhat 
differently for thin, light fabrics 
like shirt-weight cotton or silkies, 
as shown. 

I now find the awl technique in- 
valuable. If the awl still seems 
awkward to you, or if you don’t 
have one (a heavy, sharp needle 
will do), give the clever technique 
described above (“Point turning 
with a length of thread”) a try. It’s 
a great way to get out the last little 
bit of the point, no matter what 
method you use for the other steps. 


learned it from his 
father, a tailor. I’ve 
tried it successfully 
in combination with 
both the home and 
custom-shop meth- 
ods, although 
Thong’s method is 
most like the latter. 
Here’s how Thong 
prepares and turns 
his points: Cut fusible 
interfacing to the ex- 
act size of the top 
collar minus the seam 
allowances, then trim 
an additional 1 in. 


terfacing won't get 
caught in the seam. 
This helps the seams 
turn sharply at the 
stitching line. Fuse, 
then stitch around 
the interfacing, fol- 
lowing the drawings 
when you reach the 
corners to insert the 
thread. Before turn- 
ing, trim the seam 
allowances at the 
points, leaving 
enough so you can 
fold them over the 


3. Pull snugly against 
needle as you take 
first stitch up the re- 
maining seamline, 
then stitch to end. 


Is this the ultimate point? 

When I discovered that I could 
improve upon a tried-and-true tech- 
nique, I was reminded that there is 
no last word in sewing, no “this-is- 
the-absolute-best” technique. We 
can do anything better by practic- 
ing, tweaking, or revising, while 
carefully rethinking what each step 
is supposed to accomplish. And, 
of course, it doesn’t hurt to keep 
your eyes and ears open for new 
ideas. If you come up with any, be 
sure to let us know. + 





David Page Coffin is an associate editor 
of Threads and the author of Shirt- 
making (Taunton Press, 1993). 


interfacing at the 
seamline. Pinch the 
folds hard to press 
them, then turn the 
collar with the folds 
still pinched. Finally, 
pull the thread ends 
to work out the last 
bit of the point, hold- 
ing on to the folded 
seam allowances 
from the inside to 
keep them folded as 
you pull. In Thong’s 
words, “It’s easier if 
you practice.” 
—D.P.C. 


. Prepare and turn point 


as you prefer, pulling on 
thread ends to work out 
the last bit of point. 
When fully turned, snip 
thread to pull free. 
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abric” In Your 





hopping for knit ribbing 
by the yard can be a fairly 
discouraging experience. 
_ If you can find ribbing at 
all, you've typically got 





very few choices: ordinary 
colors, one weight and texture, and, 
often, lifeless elastic. I passed up 
many a project that called for 
ribbed cuffs or a knit collar before 
I realized that virtually unlimited 
choices were hiding in my own 
dresser drawer and in clothing 
stores of every description. 
Whether you find just the right 
color in a shop or raid your own 





hair and makeup by Maria Cullati 


Model photo by Barry Tee; 


collection, the ankle-and-up por- 
tion of a pair of seamless tube 
socks is perfect for cuffs, like those 
I used on the jacket above. If the 
socks you want to use aren't 
stretchy enough, it’s easy to add 
more elasticity. And the unribbed 
foot portion of socks has numer- 
ous uses as well, especially as the 
raw material for collar-making. 


Any old sock? 

For cuffs, socks with ribbing from 
hem to ankle are the most flexible 
choice, since you can attach them 
at various lengths, while socks with 





a narrow strip of ribbing at the 


top will make only short, single- 
layer cuffs. For the best stretch re- 
covery, look for socks in wool, 
cotton, or acrylic blended with ny- 
lon. For collars and other flat proj- 
ects, you'll usually find that socks 
with a single smooth texture from 
the ankle down are the most ver- 
satile, but textured tops sometimes 
work beautifully. 

When youre plundering the sock 
drawers at home, keep in mind that 
any socks whose ribbing is still 
stretchy and pill-free are ripe for 
transforming, even if the toes or 


New or old, 
socks offer 
endless color 
and texture 
choices for 
easy knit cuffs 


and jacket collars 


by Linda Wakefield 


heels are wearing thin. Loose, sag- 
ging socks will, of course, produce 
loose, sagging cuffs, but on p. 52 
youl find directions for adding 
additional elastic to double-folded 
ribbing layers. You'll probably want 
to add elastic even to new all-wool 
or all-cotton socks, which can be 
skimpy on stretch recovery. 

Test your sock fabrics (using the 
toe and heel scraps) to see how 
they react to pressing. The main 
thing is not to distort or stretch the 
knit fabric, so be careful not to slide 
the iron as you press. I use steam 
and press with a clapper when nec- 


You'll have no 
problem matching 
ribbed cuffs to a 
garment when you 
choose from all the 
socks in the world. 
Folded double, the 
ribbed sock cuffs on the 
author’s vintage-fabric 
(and custom-pattern) 
jacket above look the 
same inside and out. 
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CUFF CONSTRUCTION 


To insert elastic in a knit cuff 


To make cuffs 
Double-fold cuff is shown; for single-fold, 


skip folding. 


Stitch 1-in.-wide elastic strip 
into cylinder that fits comfort- 
ably around your wrist (don’t 
make it snug!). Slip elastic into 
fold of cuff and stitch between 
ribs in two or three evenly 
distributed places through all 
layers to secure elastic. 


71. Cut sock above heel for cuffs, and 


across foot at heel and toe for _ 


collars and other trim. 


2. Fold ankle tube 
double and mark 


halves. 


ae 


ec a ar 


3. Divide sleeve edge in halves, then stitch two rows of 
gathering stitches at 2in. and % in. from edge. 


4. Working from RS, draw up 
gathering, slip folded cuff 
over sleeve, RSs together, 


aligning raw edges and half 


marks. Pin. 


I 


EE 
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Folded edge 
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. 


Half marks 


5. Working from inside of 
gathered sleeve (don't 
use machine’s free arm; 
it stretches sock too 
much), stitch on seam- 
line (between gathering 
rows) with over-edge 
stitch. Stitch one row, 
then another 4 in. to- 
ward raw edge. Remove 
gathering rows. 


6. Trim all layers to % in. 
from stitching; over- 
edge-stitch with two 
rows of wide zigzag. 
Arrange seam allow- 
ances toward sleeve, 
tack to seams, and cover 
with lining, if desired. 


essary on [lat-knit fabrics and in 
seam allowances, but I’m careful 
to avoid overpressing ribbings. 


Double cuffs are 

more versatile 

I put my first sock culfs on as sin- 
gle layers, using the finished top 
edge of the sock as the hem edge of 
the cuff, which worked well. But 
after afew garments, I switched to 
attaching the sock cuffs folded in 
half toward the inside of the sleeve, 
creating a self-faced finish. This 
worked still better, even when I 
planned to wear the finished cuff 
folded back on itself, making a 
four-layer total. 

When folded this way, socks will 
show right side out regardless of 
how you wear them. This allows 
you to use socks with wrong-side 
floats, visible elastic, and unap- 
pealing inner textures. Few socks 
are so thick that two layers seem 
excessive, and double-folding has 
become my method of choice on 
most garments. 


Use stretch stitches 

The drawings at left accompany 
step-by-step instructions on how 
to attach sock cuffs of any sort, 
once you've determined the ap- 
propriate sleeve length, as de- 
scribed below. You'll notice that I 
recommend gathering the sleeve 
first, before attaching the cuffs, 
rather than stretching the sock as 
it's stitched and letting it gather 
the sleeve as it relaxes. If you’ve 
got a serger, you may want to try us- 
ing it to attach the cuffs, but I pre- 
fer to use the stretch stitches on 
my regular machine because the 
seams lie flatter. I think you'll find 
that pregathering provides very 
professional-looking final results. 
Before finishing the cuff, remove 
both rows of gathering stitches so 
that the sleeve can stretch to the 
extent the stretch stitches allow. 


How to measure 

your sleeves 

Regardless of the length of the cuffs 
you want to make, be sure to figure 
in some extra sleeve length, or ease, 
to allowfor movement and to create 
blousing where the gathered sleeve 
joins the snug cuff. Measure the 
actual length from the armhole to 
your wrist, add 1% to 2 in. of ease, 
plus seam allowances at cap and 
cuff, then subtract the length of 
the cuff you want, whether short 
and subtle, or long and dramatic 
(argyle knee socks?). Measure one 


I prefer 
a regular 
machine’s 
stretch stitches 
to a serger’s; 
the seams 
lie flatter 


or two cuff lengths (plus one or 
two seam allowances), depending 
on whether or not you're folding 
them double. 

I typically use cuffs that are 2 to 
242 in. long when finished (but un- 
folded), so I just measure off the 
necessary sleeve length to my wrist 
and cut the sleeve pieces at that 
length. This provides ‘2-in. seam 
allowance, and 14 to 2 in. of ease 
after the cuffs are attached. 


Collars and beyond 

To match your marvelous new 
culfs, you can use the foot portion 
of the socks as flat fabric, perfect 
for small trims (such as cuff-match- 
ing pocket welts) and for easy-to- 
make collars, particularly baseball- 


illustrations by Robert LaPointe: photos by Scott Phillips 


jacket-type collars as shown at 
right below and also described be- 
low. You can interface or underline 
the sock fabric to give it more body 
(ribbed yardage works well as 
underlining), which brings slinky, 
soft rayon socks into the realm 
of possibility. 

The problem, of course, is how to 
extend the fabric beyond the small 
rectangle you get from each sock. 
Plain seams are usually too obvi- 
ous, but sections can be joined 
with patches of garment fabric, or 
even piped, so the joins look like 
features, not flaws. The photos at 
right should suggest some possi- 
bilities, but ’'m sure I’ve merely 
scratched the surface. If you dis- 
cover other wonderful ways to use 
the socks-as-fabric concept, be sure 
to let me know. + 





Linda Wakefield wrote about piping in 
Threads No. 56, pp. 40-43. 


— _ 
TO MAKE A BASEBALL-JACKET-TYPE COLLAR 


Use these directions as guidelines for any kind of sock-based collar. 


5 in. 
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Sock 
fabric 


Garment 
fabric 
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————— 


Step 4 


1. Slash foot-portion tubes of two 
socks lengthwise. 


2. Cut a straight-grain patch of gar- 
ment fabric same length as sock 
fabric and wide enough to provide 
collar length (minus seam allow- 
ances) equal to neck circumference 
when combined with sock sections. 
Interface patch, then crease its 
seamlines and crossgrain foldline to 
minimize ironing needed after at- 
taching more delicate knit fabric. 


————_—————— 


Use the feet of socks to make 
collars and other trim. Among 


various collar options are a stand-up 
collar like that at right or a baseball- 


jacket-type collar like that below. 


—— 








? i 


step 5 


3. Stitch sock fabrics to each side 
of patch, RSs together, pressing 
seam allowances toward center. 
Fold and press lengthwise; top- 
stitch patch (using pattern 
shown or one you prefer) to 
secure layers. 


4. Trim raw edges to collar shape, 
then baste. Total collar seam 
should be 114 to 2 in. shorter 
than neckline seam. 













Baseball-jacket-type 
collars are among the 
easiest to make. On 
the jacket at left, the 
double collar provides 
warmth and pizzazz, 
and the cuffs, of course, 
come from one pair of 
matching socks. 


5. Match collar, RSs together, to 
garment neckline at CB and 
CFs, stretching in shoulder- 
seam area to force finished 
collar to lie against neck. 
Straightstitch from CF to CF, 
then stitch a wide zigzag row 
just inside seam allowance. 
Trim to just miss zigzag, press 
toward garment, and finish 
with facing, lining, or binding. 





february/march 1996 53 





The Amazing 


Exoanding 
Waistband 


Strategically placed 


~ 


a 


Each enclosed elastic 


strip allows up to 1% in. 


of extra ease. 


elastic in a non-elastic 
waistband ensures 


comfort all day long 


by Julia Reidy Linger 


54 


THREADS 


Elastic is applied to facing 
half of waistband. 





o you ever wish you could 
loosen your waistband at 
the end of the day, even 
though it fit perfectly fine 
that morning? Most peo- 
ple’s waist measurement 
increases slightly as the day goes 
by, only to shrink again by morn- 


ing, and many better-quality, ready- 


to-wear garments have expanding 
waistbands to accommodate fluc- 
tuations of up to 2'2 in. It’s easy to 
transform an ordinary waistband 





pattern into an expanding one 
without losing the professional 
look of a tailored band. The secret 
lies in two small sections of strate- 
gically placed elastic within an 
ordinary, smooth waistband. 


How much room 

is enough? 

First, you need to know how much 
your waist changes size on an av- 
erage day. Measure your waist (at 
the level where you like your waist- 


»penc 


trations by Mary 


band to sit) in the morning, noting 
both your sitting and standing cir- 
cumference, then remeasure that 
evening, both sitting and standing. 
If you feel that your measurements 
change weekly as well, measure 
several times over the course of a 
month. If your fluctuations are 
more than 3 or 4 in., you'll need to 
consider an elasticized back band 
or perhaps a fully elasticized band 
(see Threads No. 54, pp. 36-37 for 
more detail). Here are my mea- 
surements, for example: AM, stand- 
ing = 29 in.; sitting = 30 in. PM, 
standing = 30 in.; sitting = 31 in. 

Use the largest measurement as 
the finished length of your new 
waistband, and the difference be- 
tween the largest and smallest mea- 
surement as the amount of stretch, 
or ease, you need to add (31 - 29 = 
2 in. of ease in my case). 


Divide the ease by 

the number of seams 

To take advantage of the extra 
length you'll add to the waistband, 
you also need to add extra width at 
the vertical seams that cross the 
waistband. You'll find complete in- 
structions on making these simple 
changes to your pattern in the 
drawing at upper right. To main- 
tain the balance of the garment, 
it’s best to distribute the ease equal- 
ly on both sides of the body, so if 
your garment has a center-front or 
center-back opening, add the ex- 
tra room at each side seam. If 
you're making a side-opening gar- 
ment, you can put the extra at the 
center-front and center-back seams 
with the elastic positioned directly 
above. The construction steps for 
inserting the elastic and completing 
the waistband are shown at lower 
right. Here’s to comfort! 4 





Julia Reidy Linger is an industrial pat- 
ternmaker and owner of a grading and 
marking service in Oklahoma City, OK. 


BUILDING IN COMFORT 


Altering for Expansion 


These examples assume 2-in. total ease required, and center-back opening. Insert your own measure- 


ments, and add ease to centers for a side-opening garment, to personalize the directions. 


; ee Extension 
Add 7 in. (or CB for CF opening) Add 1 in. 
bee + 
1 Waistband . : 
Side seam Add half of total ease (1 in.) Side seam 
ee at each side-seam marking. 
/2 in. 1/2 in. 
flr Add quarter of hy 
= total ease ( 7 in.) oe Wma: 
at each side seam. 
_* 7 
Back Front 


Inserting Elastic 


Interface waistband as you prefer and attach it, right sides together, to garment. Apply elastic to facing 


half of waistband. 
1-in. stretch |--—- a1), i. | 


| ‘ 





\ Front mm Back 


Side-seam mark 
Placement lines for elastic 


1. Cut two 4-in. pieces of no-roll elastic 
(no matter what your ease measurement 
is) that’s slightly narrower than the width 
of the finished band. 


2. Add half total ease needed to 4 in. 
(1 in. + 4in, = 5 in.), then mark the band 
facing 21% in. (half of 5 in.) on either side 
of each side seam. 


—_ = 


Foldline 


<< 4-in. elastic rae i i Inserted elastic 
LE? = 3} 
\ apt — | 


3. Stitch ends of elastic to markings on 
waistband facing, creating 1-in. excess. 
Repeat on other side of band. 


4. Finish waistband ends as directed in your 
pattern. Turn waistband facing under and 


stitch from right side in ditch of waistband/ 
garment seam, catching fold. Stretch elastic 


inside band as you stitch over side seams. 
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Red-Hot 


Accessories 





Ultrasuede and a leather punch 


make It simple 


by Nancy Snell 


ven if the weather isn’t 
cooperating yet, shake off 
the winter doldrums with 
some bright little acces- 






























sories. Small amounts of 





leather or Ultrasuede in 
zingy colors can be easily trans- 
formed into a small wardrobe of 
accessories, like those shown on 
these three pages—an oval draw- 
string bag, a wristful of wrapped 
bangle bracelets, and an elegant 
two-layer belt. 
All these pieces have one thing 
in common-—they feature lacy 
designs of various-sized 
holes made with a ro- 
tary leather punch. 
I adapted the de- 
sign for the draw- 
string bag from 


eyelet lace on the bodice of a Vic- 
torian gown. Other good design 
sources include lace-trimmed table 
and bed linens, lacy paper doilies, 
and simple geometric designs like 
zigzags and diamonds. 

Rotary leather punches are avail- 
able in various grades, priced from 
$7 to $35, from Tandy Leather (to 
request a mail-order catalog in- 
cluding store locations, send $2 
SGH to: Dept. T296PR, PO Box 
791, Fort Worth, TX 76101). Each 
tool punches six holes ranging in 
size from %4 in. to “16 in. 

I’ve found that punching through 
one layer of Ultrasuede doesn’t al- 
ways result in a clean hole. It helps 
to twist the tool (carefully, to pre- 
vent tearing) or place another lay- 
er of scrap Ultrasuede or fabric be- 


Why not try punched-hole designs like these on 
the hem of an Ultrasuede blouse or skirt? To 

experiment with this simple technique, start with 
small accessories like the unstructured bag at 
left; Lucite bangles, above, wrapped with 


.. plain and punched Ultra- 
w suede strips; and the camp 
belt on p. 58. 


noted 


Ceol where 


by Kathy Rushton 


— 
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c 
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scott Phillips: iustra 


neath the first and press 
firmly to get the top hole 
to punch cleanly. 


A soft, lacy bag 
This little bag is essen- 
tially a simple rectangle 
of Ultrasuede in which 
the short edges are over- 
lapped and stitched to 
form a tube, which is 
then sewn to a flat, oval 
base. A half-yard of red 
Ultrasuede, plus smaller 
amounts of the other 
colors, will make all the 
accessories pictured. 

I started with a 10- by 22-in. rec- 
tangle for the sides and a 9- by 5 
in. oval for the base. I lined the bag 
with Ultrasuede (in the same gor- 
geous chartreuse used for the ban- 
gle on p. 56). For this lining, you'll 
need an oval base the same size as 
the outer oval, but the rectangle 
can be shorter than the outer one— 
72 in. by 22 in—since the lacy top 
cuff of the purse is unlined. 


Transfer and punch the lace— 
The next step is to cut and punch 





Whether you borrow from vintage garments or pa- 


per doilies, lacy punched-hole designs add a soft, airy 
finish to the simplest accessory. 


the lace design on the bag’s top 
cuff. After practicing with scraps 
to decide on a design you like, light- 
ly draw the design in pencil on the 
wrong side of the rectangle. 

To create a decorative finish, I 
cut the curved upper edge of the 
design with scalloping shears, then 
punched a hole in the center of 
each scallop for a lacy edge. My 
scalloping shears are made by Wiss 
and are available from SouthStar 
Supply (PO Box 90147, Nashville, 
TN 37209; (615) 353-7000; free 
catalog). Alternatively, you can use 


pinking shears to create 
a sawtooth edge. 

Using a rotary punch, 
make holes at the top 
edge to complete the de- 
sign. I think you'll find 
that the design process 
is fun and quick—it’s a 
lot faster than embroi- 
dering all those Victori- 
an eyelets! 


Construction details— 
To assemble the bag, 
start by overlapping the 
short ends of the outer 
rectangle by %in., then stitch in 
the center to form the center-back 
seam. I’ve heard that pins leave 
holes in Ultrasuede, but my fine- 
silk pins didn’t leave any holes that 
I could see. If you prefer not to use 
pins, temporarily anchor layers to 
be stitched with a sparing amount 
of glue stick or rubber cement. 

With the scalloping or pinking 
shears, trim the seam allowance to 
Y in. and punch a hole in each 
scallop or sawtooth. I gave the in- 
side seam allowance the same lacy 
finish, for a pretty interior. 





BAG BASICS 


Dimensions for bag 


Bag is made from simple rectangle sewn into tube, 


then stitched to oval base. 








Lining assembly 


With lining’s oval base up and RS to WS of outer 


bag, insert one end of shoulder strap between lay- 





ers on each side. Stitch along base of cuff with /4-in. 
seam allowance. Turn lining to inside and stitch 
again, 74 in. away, to form casing for drawstrings. 


Stitch. 


QUICK WAY 
TO TURN 
A SKINNY TUBE 





Fold 1'4-in.-wide strip 
for tube, RSs together, 
with thin ribbon or cord 
inside. Stitch across 
short end, anchoring 
cord. Pivot and stitch 
long side of strip, with- 
out catching cord. Trim 
close to seam. 


—=Z 


Carefully pull cord to 
turn tube, then cut off 
end with cord. 
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LACE 
DESIGN 
IDEAS 


Look to fancy table and 
bed linens, paper doilies, 
eyelet embroidery, and 
simple geometric pat- 
terns for design ideas. 


Pattern 1 
(used on belt 
at right) 








Pattern 3 


58 THREADS 


Next, with right sides together, 
sew the center-back seam of the 
lining, and then sew the tube to 
the oval bottom. Turn the lining 
right side out and assemble the 
bag as shown at bottom right on 
p. 57, inserting the shoulder strap 
(I made mine 45 in. long) at the 
same time. 

Finally, sew the outer tube to its 
base, wrong sides together, so the 
seam allowances turn to the out- 
side. Trim and punch for a lacy or 
sawtooth edge, as before. 


A few finishing tips—The bag 
closes by means of a pair of draw- 
string ties inside the casing at the 
base of the cuff. To allow the ties to 
emerge from the casing, I cut a 
small vertical slit on each side of 
the bag’s outer layer. 

The drawstrings—skinny, turned 
tubes of Ultrasuede—and the strap 
are tricky to make because Ultra- 
suede doesn’t slide easily. The tech- 
nique shown at top right on p. 57 
makes turning easier. Since the 
stitched tubes will stretch, sew 
the seam with a strong polyester 
thread—a weaker thread may pop 
during turning. 

Tofinish the ends of the ties, you 
can make decorative tips from 
hearts or lacy punched circles cut 
from Ultrasuede. I made a tip for 
each tie end from a 1¥%-in. square of 
Ultrasuede cut with the scalloping 
shears and punched all around. 
Cut a hole in the center of the tip 
and insert one end of a tie about ¥2 
in. To anchor the tip, fold the 
square into a triangle and stitch 
vertically for about * in. at the 
top center, make a quarter turn, 
fold into a triangle the other way, 
and stitch again. 


Snappy bangles 

To create the Ultrasuede-trimmed 
bracelets pictured on p. 56, I start- 
ed with clear Lucite bangles pur- 


chased at a depart- 
ment store. After 
cutting straight 
and pinked strips 
of Ultrasuede in 
various widths, I 
punched designs 
along the length 
of some of the 
pieces, wrapped 
the strips around 
each bangle, and 
tied, stitched, or 
overlapped-and- 
glued the ends. In 
some cases I| cov- 
ered the surface 
entirely with UI- 
trasuede, but I de- 
cided that I prefer 
the effect when I 
allowed some ar- 
eas of the bangle 
to peek through. 


The camp belt 
The two-layer belt 
shown above is yet 
another easy-to-make 
accessory. After punching a dia- 
mond design in the top layer 
(shown at top left), I stitched and 
turned the outer tube, then added 
a bright chartreuse lining and a 
layer of buckram for shape. I 
punched holes in the long edges 


and around the tip and laced 
through them with Ultrasuede 










Finish belt with a detail from camp—Florentine lacing. First, punch small 
holes % in. apart and %e in. from edge. Cut 4-in.-wide Ultrasuede strip 
three times length to be laced, cutting end in sharp point for lacing. En- 
close beginning end under first wrap; hide finishing end same way. To 

turn smooth corner, go through corner hole twice. 


OA layered camp- 
style belt has a 
bright lining and 
smooth, laced 
edges. 





strips, as shown below. To flatten 
the belt and eliminate curling, I 
stretched and pinned it on the iron- 
ing board, then steamed it. To fin- 
ish the belt, I cut a small lengthwise 
slit, slid it over a purchased buck- 
le, and secured the end with ma- 
chine stitching. + 


Nancy Snell lives and works in west- 


ern Connecticut. 





Wrap smoothly 
without twisting. 








Illustration at far left by Carla Ruzicka 


emember the Chanel suits 
that Jackie Kennedy often 
wore in the early 1960s? 
If you'd looked closely at 
those short signature jack- 
ets from the House of 
Chanelin Paris, you'd have noticed 
that they were often adorned with 
elegant buttons made of wrapped 
or knotted braid or trim. These 
handmade buttons, called passe- 
menterie buttons because of the 
braid used in them, were first seen 
in the 1800s on the waistcoats of 
wealthy gentlemen. They survived 
the Industrial Revolution’s intro- 
duction of mass-produced plastic 
buttons at the end of the 19th cen- 
tury and became popular in the 
1920s. They reappeared in fashion 
headlines in the 1940s, and came 
into vogue yet again in the 1960s. 
Nowadays, passementerie buttons 
are pricey and hard to find, but 
they’re very simple to make. 
There are two types of braid but- 
tons: those based on needle-lace 
designs and those made like sail- 
or’s knots. For needle-lace-inspired 
buttons, braid is wrapped onto a 
form or mold that gives the but- 
ton its shape. For knotted buttons, 
the braid is wrapped and knotted 
onto itself, eliminating the need 
for a supporting mold. Each button 
can be made in about 30 minutes. 
In this article, | want to focus on 
making braid buttons on a mold. 


A few supplies will do it 

Braid buttons formed on a mold 
can be round, square, or—with 
some button-making experience 
under your belt—any shape you 
like. The round buttons above are 
made on lightweight-plastic cafe 
rings (shown on page 61), which 
range in size from in. to 1% in. 
and are available in the notions 
department of fabric and crafts 
stores. The square buttons in the 
same photo are formed on a square 


mold, which can be any size and 
cut from various materials like mat 
board, wood, or plastic, depend- 
ing on how you plan to clean the 
buttons (see “Caring for braid but- 
tons” on p. 61). 

Many types of round or flat braid 
can be used to wrap these buttons. 
The most common (shown on p. 
61) are fine, round gimp, a single 


Wrap soutache braid 
or other trim on a form 
for easy, elegant buttons 


by Nancy Nehring 
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Ring- and square-mold 
buttons (on p. 59 and 
above) can be varied 
endlessly by changing 
the braid or trim used 
for wrapping the mold, 
the wrapping pattern, 
or, for ring buttons, 
the center-fill trim. 


cord wrapped in rayon; and flat 
soutache, two side-by-side rayon- 
wrapped cords. Any other small 
braid or trim can also be used, in- 
cluding self-fabric cording. 


Ring buttons 

A braid button constructed on a 
ring mold has a distinctive pattern 
that radiates from its center. This 
button is made by wrapping the 
ring and filling its center hole with 
a braid spiral or knots, beads, or 
other trim. For a 1-in. diameter 
ring, youll need 2 ft. of braid. 

For a ring button, you'll secure 
the beginning and ending tails of 
your continuous wrapping braid 
(for a square-mold button, you'll 
secure the tails each time you 
change colors). I prefer to sew the 
tails to the neighboring wraps with 
quilting thread if 1 can’t wrap over 
them, but gluing the tails down is 
equally effective (ask a crafts-store 
salesperson for a glue that won't 
ruin the button or be dissolved 
during cleaning). 


Wrapping the right way—To 
secure the beginning tail, hold it 
at the ring’s back, pointing away 
from the center. Bring the braid’s 
long end through the ring’s cen- 
ter, then wrap over the ring’s outer 


RING BUTTON 


Starting button 





Start with tail at back, sticking out from 
center, and wrap through center and around 
ring clockwise or counterclockwise to cover it. 
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edge (as shown below, left), back 
through the center, and so on, 
pushing the wraps together to cov- 
er any gaps. When wrapping, be 
sure not to twist the braid—even 
one twist looks messy. If you're 
making a set of buttons, be sure to 
wrap each one in the same direc- 
tion and with the same number of 
wraps so that they'll all look alike. 

When the ring is completely 
wrapped, sew the beginning and 
ending tails together and then to 
the wrapped braids on either side. 
Trim the tails, leaving about 1 in. 
to allow for fraying. Then bend 
the tails toward the center, where 
they'll eventually be hidden in the 
finished button. 


A spiral center—To fill the center 
of the 1-in. ring with a braid spiral, 
youll need about 1'/ ft. of braid. 
Fold the braid ‘4 in. from the tail, 
take a stitch or two through the 
fold to hold it and hide the begin- 
ning tail. Wrap the braid around 
the folded end so that it forms a 
spiral, taking a stitch along the 
braid’s center line, through two or 
more layers of braid every ¥ in. 
along the spiral. 

When the spiral is big enough to 
fill the wrapped ring’s center hole, 
trim the braid, leaving a 1-in. tail to 


Stitching back of ring button 


Beginning tail 


8o35 


strands at CB. 
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Follow stitching pattern, catching every wrap of braid. 
Secure thread after stitching by knotting it over braid 


secure to the spiral back. Wedge 
the spiral into the ring’s center, 
with its beginning and ending tails 
tucked toward the back. To secure 
the spiral, stitch it at six or eight 
points inside the wrapped ring. 


Center variations—You may want 
to fill the center with something 
other than braid—a ribbon rose, a 
button (one with a shank works 
best), or maybe soutache knots. To 
fill the center with knots, don’t trim 
the soutache left from wrapping 
the ring; instead, bring it through 
the center hole and make five knots 
close together near the center. Pull 
the tail back through the hole and 
stuff the knots into the hole to fill 
it. Secure the tail inside the ring. 

Use a matching-color quilting 
thread to make a button back, as 
shown below, right, for attaching 
the button. Secure the thread by 
wrapping it around the strands at 
center back, then tie it off. 

Two variations of the ring but- 
ton use double rings. For the sim- 
plest variation, separately wrap two 
rings of slightly different sizes, 
stitch them together from the in- 
side, then add a center filling. For 
the other variation, glue together 
two different-sized rings before 
wrapping them twice. The first row 
of wrapping will leave gaps that 
will be filled by the second row. 
Add center filling and finish the 
back like the single-ring button. 


Checkerboard-square 
buttons 

Buttons wrapped on a square mold 
couldn’t be easier to make. To de- 
termine how big the mold should 
be cut, I lay pairs of strands snug- 
ly side by side (the checkerboard 
pattern requires an even number of 
wrapped rows) until they equal the 
button width I want. Braid varies in 
width, but the soutache I use re- 
quires 10 strands to wrap just un- 
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SQUARE BUTTON 
Checkerboard Square 


Color A 


VY-in. tail, 


with taped - 


end 


Square Chevron 


Color B 


Color A 


der a l-in. width. For a l-in. square 
button, cut slightly more than 
22 {t. of braid (for a %4-in. square 
wrapped with eight strands, cut 2 
ft. of braid) and wrap as shown in 
step 1 above. 


Second color creates pattern— 
Rotate the mold 90 degrees to wrap 
your second color at a right angle 
to the first. Cut the same length of 
braid as above in a contrasting col- 
or, and tightly wrap transparent 
tape around one end to make a 
“needle” to weave through the al- 
ready wrapped braid. Hold a ¥2-in. 
tail at the back and bring the braid 
around to the front. Starting at one 
edge, weave over half of the rows of 
the first color and under half of 
them, as shown above, at top. 

To finish the button, bring the 
braid to the back, thread the ex- 
cess under all second-color rows, 
and wrap the tail twice around the 
center, as shown above, to create a 
shank. Secure the tail and trim. To 
secure each woven row, use quilt- 
ing thread to backstitch each strand 


Color B 


1. Hold beginning tail at CB, start at corner, and wrap 


entire mold with color A. Secure tail at CB. 


. Turn mold 90 degrees and hold color B’s beginning 
tail at CB. Starting at corner, weave over half of 
color A rows and under other half. 


. At button’s midpoint, reverse weave to go under 
half of color A and over other half. 


. Finish as for square chevron button below. 


. Wrap color A as for checkerboard square above. 


. Turn mold 90 degrees and hold color B’s beginning 
tail at CB; starting at corner, weave over all but last 
row of color A, which you weave under. On next 
row, wrap over all but last two rows of color A, 
weave under them, and so on to last row. 


. With tail of color B at CB, wrap center as shown 
and backstitch through each strand % in. from 


ed ge. 


to its neighbor, % in. from the edge 
of the button. 


Square-chevron button 

The only difference between check- 
erboard- and chevron-square but- 
tons is the weaving pattern. To 
make the latter, wrap the first col- 
or as for the checkerboard square. 
Cut the appropriate length of braid 
in a contrasting color, wrap one 
end with tape, and turn the square 
90 degrees to wrap the second lay- 
er. Hold a 4-in. tail at back, bring 
the braid to the front, and weave as 
shown above, at bottom. As you 
might guess, there are myriad vari- 
ations of this weave you can try. 


Caring for braid buttons 
I don’t clean my braid buttons too 
often because the abrasion from 
any cleaning method will wear the 
rayon. And since the garment may 
require a different type of cleaning 
than the buttons, I generally make 
my buttons detachable. 

Except for mat-board buttons, 
which I don’t clean at all—since the 


mat board will dissolve—I clean my 
braid buttons by soaking them in a 
container with a mild detergent so- 
lution for afew hours, shaking the 
container whenever I walk by. Then 
I rinse them thoroughly, blot them, 
and dry them with a hair dryer. 
Instead of sewing braid buttons 
to my garments, I use button pins 
(small safety pins designed to serve 
as shanks for detachable buttons, 
available in a fabric-store notions 
department) so I can remove the 
buttons before cleaning the gar- 
ment. So that I can easily reposition 
the buttons later, | mark their po- 
sitions with thread tacks before I 
remove them. With these detach- 
able braid buttons so attractive and 
easy to make, why not create sev- 
eral sets for each garment, so you 
can change them to suit the occa- 
sion and your mood. + 


Nancy Nehring wrote about needle- 
lace buttons in Threads No. 50, pp. 
40-43 and in her new book, 50 Heir- 
loom Buttons to Make (Taunton Press, 
1996), available this March. 





Basic supplies for 
braid butttons: Flat 
soutache (the coiored 
braid), made of two 
side-by-side, wrapped 
cords; or gimp (at 
top), a single, round, 
wrapped cord; and 
cafe-curtain rings (at 
bottom) to serve as 
molds for ring buttons. 
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Mittens 

are a great 
first project 
with this 
simple-to- 


sew fabric 


by Linda Faiola 
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Polartec— 


Nio-Fuss Fabric for the 9Qs 


consider myself in the dark 

ages of sewing. I don’t have a 

computerized sewing machine 

or aserger, rarely use my rotary 

cutter, and prefer natural fibers 

to synthetics. So what am I do- 
ing working with Polartec fleece? 
Well, I’ve been curious about this 
intriguing fabric that’s so hugely 
successful in ready-to-wear and 
wanted to learn howto sew with it 
on my own terms. 

What I'd heard about Polartec— 
and have since confirmed with 
my own experiments—is that this 
100% polyester, knitted pile fabric 
has wonderful features that expand 
the possibilities for garment de- 


sign: Since the cut edges of Polartec 
don’t ravel, you can finish seams or 
not, sew seams to the inside or the 
outside, and stitch appliqué with- 
out turning edges under, so shapes 
can be as complicated as you like. 
Polartec is also strong—it’s hard to 
puncture or tear it—and doesn’t pill 
or clump on the right side, even 
with repeated washing and use. 

I chose mittens as a quick way 
to get acquainted with the fabric, 
since they’re an accessory I love to 
wear and give as gifts. I’ve seen lots 
of Polartec mittens in stores and 
catalogs, but they tend to look 
clumsy and too boring for the coats 
[like to wear during cold winters in 


Boston. I wanted great-looking mit- 
tens that are also totally functional; 
and with the wide range of colors 
and prints available in this fabric, 
I knew I could make mittens terrific 
enough to stop (or at least slow) 
traffic in Harvard Square. 


Tips and types of Polartec 

To work with Polartec, I decided 
to use only the simplest machine 
stitches: the straight stitch and the 
zigzag stitch. In fact, to make these 
mittens, you don’t even need a 
sewing machine—they’re small 
enough to sew almost as quickly 
(and just as sturdily) by hand. You 
don’t have to be meticulous, be- 
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t 


cause the fabric is 


forgiving. And my obser- 
vations apply not only to mittens, 
but to any fleece project. 


Fabric specifics—Polartec is cut 
as a napped fabric, that is, with 
the pieces laid out in the same di- 
rection. Marking pattern pieces on 
both sides with a double arrow, 
like the one shown on p. 64, will 
remind you to cut correctly. It’s 
easy to mix up the right and wrong 
sides of Polartec; to check, stretch 
the piece on the crossgrain—the 
edge will curl to the wrong side. 
Polartec is a climate-control, high- 
performance fabric, which means 
it provides lightweight warmth 
while wicking away moisture to 
keep you comfortable. Manufac- 
tured by Malden Mills (46 Stafford 
St., Lawrence, MA 01841; 800-371- 





| upper part of the mitten, like 





3986), Polartec 

is available in a 

variety of fabrics 

and in several 

weights. (Polar- 

fleece, the more 

widely recognized 

name, is an early, less 

technically advanced, and less 

expensive version of Polartec.) In 

this article, I’ll focus on the three 

most popular Polartec fabrics: Se- 

ries 300; Series 200; and Wind- 

bloc, which contains 5% urethane. 

These fabrics provide varying de- 

grees of insulation. Series 200 and 

300 are similar except that 300 is 

heavier; both are fleeced on each 

side, and 200 is available in the 

widest variety of colors and prints. 

Two-sided, two-color Windbloc has 

one water-repellent side, with a bar- 

rier membrane that blocks the 

wind. All these fabrics are machine- 
washable but cannot be ironed. 


Cutting one- and two-layer mit- 
tens—For really warm mittens, I 
like to use an outer layer of Series 
300 with a lining of the 200. Gen- 
erally, the lining needs to be a bit 


smaller than the outer Soft, warm Polartec 


layer, depending on _— mittens don’t have to 
the thickness of the 


lining. Try experi- 


be boring. From far 

left: Windbloc mitten 
menting. Ittakeson- __ with elastic at the front 
ly afew minutes and _ has a tiny key pocket; 
a small amount of fab- —_ two-finger mitten has 
ric to make a mitten, solrec- — a longer, wrapped-tie 
ommend sewing one in wrist; snow mitten has 
fleece to serve as your a warm layer of appli- 
“muslin,” the starting qué, plus a hand-knit 
point for deciding on cuff; quilted mitten is 
length, width, and oth- _—_ shaped with a pleat; 
er factors. Alternative- | anda striped knit cuff 
ly, to reduce bulk, you __ finishes a print mitten 
can shape the outer lay- _—_ (see the sidebar and 
er so it covers only the drawings on p. 65 for 
details on several of 

the black and white one on __ these cuffs). 


the facing page, and appliqué the 











shaped edges. 

The pattern on pg. 64 will look 
large, because Polartec’s thick 
pile takes up room inside 
the mitten. If you decide 
to alter the pattern’s size, 
take care not to cut the 
mitten too small. (It’s eas- 
ier to trim than to add 
on.) Use your muslin to 
test the fit, paying special 
attention to the thumb 
area, which can easily get 
too tight. 

I use lightweight oaktag, 
like a manila file folder, for 
the pattern. To cut with 
scissors, weight the pattern or 
simply hold it in place and 
trace the outline onto the fab- 
ric, using tailors’ chalk or a 
fine, felt-tipped pen. If you 
use a rotary cutter and mat 
(which I don’t feel is as 
accurate), you can simply 
cut around the pattern. For 
accuracy, cut the thick 300 fab- 
ric one layer at a time, remem- 
bering to flip the pattern to cut 
the second piece. 

If you’d like to add hand- or 
machine-knit cuffs to the mittens, 
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Polartec Sources 


Fishman’s Fabrics 
1101-43 South 
Desplaines St. 

Chicago, IL 60607 
800-648-5161 

Solid and print Polartec; 
free swatches 


Frostline Kits 

2525 River Rd. 
Grand Junction, CO 
81505-2525 
800-548-7872 

Solid and print Polar- 
tec; swatches, $2 
(refundable) 


The Green Pepper 

1285 River Rd. 

Eugene, OR 97404 
503-689-3292 
Solid-color Polartec 200 
and 300; catalog plus 
swatches, $3 


The Rain Shed 

707 NW 11th St. 
Corvallis, OR 97330 
503-753-8900 

Wide range of solid and 
print Polartec, including 
Windbloc; catalog, $1; 
swatch sets, $1 each 
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like those on pp. 62 
and 63, see the in- 
structions on the 
facing page. You can 
also use sock fabric to 
make the mitten cuffs, as 
discussed on pp. 51-52. 


Hints for 

successful sewing 

I stitch Polartec with my regular 
sewing-machine needle, a size 80 
Schmetz H with a universal point. 
Use long quilting pins with promi- 
nent heads to pin pieces together, 
since short pins tend to disappear 


For medium-sized, 
adult mitten, enlarge 
two-piece pattern so 
that 1 square equals 
1 in. Add '4-in. seam 
allowances to edges, 
and shorten or 
lengthen cuff as de- 
sired. For one-piece 
mitten pattern, butt 
long straight edges 
together and cut as 
one. For smaller or 
larger size, try a sam- 
ple in medium, then 
trim away or add 
length or width to 
correct fit. 











914 in. 





Stitch in the 


in the fleece. Machine stitching is 
hard to remove in Polartec, so sew 
carefully the first time. 

I was curious to find out if the 
needle became dull after stitching 
on Polartec since I’d heard the 
fleece dulls serger knives. But after 
sewing a lot of Polartec with the 
same needle, I stitched on sueded 
rayon, cotton batiste, and silk crepe 
de chine, and noticed no runs or 
snags and no obvious dulling. 

I use a narrow zigzag stitch to 
sew the seams, adjusting the width 
and length slightly depending on 
the type of Polartec—a stitch about 


BASIC POLARTEC MITTEN PATTERN 


1sq.=1 in. 


Top 


7 in. 





right direction 


Two-piece 
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Palm 


Ys in. wide and long works well. 
Try some sample stitching to find 
the stitch size that works best for 
the Polartec youre using, then keep 
a swatch marked with the stitch 
size you prefer. 

Use an embroidery foot with a 
hollowed-out area on the bottom 
to reduce friction. If it’s still neces- 
sary to help the bulky fleece along 
while stitching, place one hand on 
the fleece at the back of the press- 
er foot, very gently pulling it along 
as you sew, with the hand in front 
pushing the pile down as it goes 
under the foot. 


Stitches best on straight grain— 
Like many knit fabrics, Polartec is 
easier to sew on the lengthwise 
grain and tends to stretch on the 
crosswise grain, in areas like the 
top of the mitten and the top of 
the thumb. Stitch across these 
areas slowly and carefully to pre- 
vent stretching. If the fleece isn’t 
moving smoothly under the press- 
er foot as you sew around the 
curves, try lengthening the zigzag 
stitch a bit; if it’s too short, the 
fleece tends to stretch. 

I've found that the mittens go 
together more smoothly if I stitch 
the seams from the wrist up. For 
the two-piece pattern, this means 
changing the stitch direction half- 
way, as shown at far left. I tried 
zigzagging the seam allowances 
together after stitching but didn’t 
like the hard feel inside, so now I 
leave them unfinished. 


If you want more stretch— 
Polartec fabrics with an S after the 
number (Series 200S, for example) 
have Lycra added for four-way 
stretch. This stretch opens up some 
interesting shaping options, such 
as making the wrist narrower like 
a glove. And you can still make the 
finger area roomy, which is espe- 
cially good for very cold weather. 


Illustration this page by Carla 


Quilting on Polartec 

I love quilting, so naturally I had to 
try it on Polartec (see my results on 
the red glove on pg. 63). I put two 
layers of Series 200 wrong sides 
together, working on pieces large 
enough to cut one mitten using the 
one-piece pattern, plus 2 in. extra 
all around. I drew lines for quilting 
with a ruler and tailors’ chalk (you 
can also use Ivory soap slivers), 
put in several quilting pins, and 
started stitching. 

I've found Polartec easy to quilt. 
Long straight stitches (8 sts/in.) 
get buried inthe pile so the thread 
color is barely visible. For a more 
prominent stitch, use a narrow 
zigzag (what I think of as my all- 
purpose Polartec stitch). In lieu of 
ironing, gently pull on the piece 
in all directions after stitching. Two 
layers will add bulk inside, so you 
may need to cut the mittens larger, 
especially in the thumb area. 


Mitten shapes 

While experimenting with mitten 
patterns and shapes, I was amazed 
at the possible variations I discov- 
ered. I settled on the pattern shown 
on the facing page after discarding 
my first few attempts. You can al- 
so make the mittens longer, wider, 
narrower, or bigger overall depend- 
ing on the design, the hand that 
will wear it, and whether or not 
there’s a lining. 

You'll need to add ¥ in. to the 
pattern edges for seam allowances. 
You can adapt the pattern for a one- 
piece version, with the back and 
palm cut as one piece (see the pat- 
tern on the facing page). The one- 
piece pattern may be easier for 
quilted and appliquéd designs. Or 
if you have small pieces of fleece, 
the two-piece pattern will proba- 
bly make better use of them. 

My intention is to make good- 
looking “city mittens” for walking 


Knit a mitten cuff 


A knitted, ribbed cuff 
gives a comfortable 
finish at the mitten 
wrist. Add ribbing 
before stitching the 
seams, then assemble 
the mitten. 

You can knit cuffs 
by hand or machine, 
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Through holes 





With a needle 


and driving, but you can add an 
insulating lining if you need extra 
warmth. If you want mittens for 
driving or shoveling snow, ap- 
pliqué pieces of Ultrasuede, gar- 
ment-weight suede, or leather on 
the palms so they’re not slippery. I 
machine-wash mittens with real 
suede and leather appliqué, but 
test a sample first to see whether 
you like the results. 

If you don’t like the feel of poly- 
ester next to your skin, use a thin 
cotton knit as a liner. I use worn 
but still serviceable T-shirts. 

Once you start making Polartec 
mittens, you may, like me, find it 
impossible to stop—the ideas just 
keep flooding in! Maybe Ill lose 
interest whensummer comes. 


Linda Faiola teaches patternmaking, 
knitting, quilting, and embellishment at 
the Cambridge Center for Adult Edu- 
cation in Cambridge, MA. 


working through holes 
punched in the Polartec, 
as shown below (top). 
Or you can sew in and 
out of the Polartec at 
marked intervals using 
a sharp crewel needle 
and knitting yarn (at 
bottom). On the right 


side of the fab- 
ric, loop the 
yarn around 


Superwash Merino 
works well. For a medi- 
um-sized, adult mitten, 

| use 47 to 50 stitches 
for the cuff, knit in a K1, 
P1 rib for 20 rows on 
size-2 needles, then cast 
off loosely. 

To punch holes for 
picking up stitches, try 
the smallest hole on a 
rotary leather punch 


a knitting tool, placing the holes 
needle as ‘ny in. from the wrist 
you go, then edge and no closer to- 
knit through — gether than * in. Since 
these loops. you can only fit about 
A fingering- 25 holes, increase in the 
weight yarn second row to the full 
like Reynolds number of stitches. 
Baby Wool For both methods, 


mark the hole or stitch 
position on the fabric by 
marking and punching 
holes in the oaktag pat- 
tern first. Mark through 
the holes on the Polar- 
tec’s wrong side with a 
fine-tip marker. 

lve experimented 
with various lightweight 
yarns on the same num- 
ber of stitches by chang- 
ing the needle size. For 
firm, stretchy cuffs, | 
knit tightly, using a 
smaller needle size than 
the one recommended 
for the yarn. Or, for 
greater stretch in the 
cuff, | knit elastic in with 
the yarn.-L.F. 


CUFF 
DETAILS 
SOD 


To make inverted pleat 
at wrist, fold and stitch 
for 1 in; tie with ribbon. 





Make key pocket flap by 
cutting double layer as 
shown, then stitch to cuff 
along center. Fold layers 
together and stitch 
around edge. 





For wrapped tie, cut 1- 
by 30-in. Polartec strip, 
anchor at sides, wrap 
three times, and knot. 
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olartec fabric is every- 

where these days. It has 

moved from sportswear 

catalogs to fashion run- 

ways, ready-to-wear col- 

lections, and fabric stores 
geared to home sewers. Yet I still 
see it most often used for sporty, 
lightweight jackets, kids’ clothes, 
and accessories like the mittens 
on pp. 62-63. But what if you want 
to sew a truly warm, stylish coat? 
Most people shy away from using 
Polartec for this type of outerwear, 
because it’s bulky, stretchy, and dif- 
ficult to flatten. 

But, being a bit stubborn, my col- 
leagues and I decided we wanted 
to make a stylish winter coat of 
Polartec, and we set out on what 
proved to be an interesting sewing 
adventure. I have to confess that 
we started with the wrong pattern, 
and the first coat we sewed had 
many problems—I wondered if we 
could ever get great-looking results 
with this fabric. But, in the process, 
we learned a lot about Polartec and 
what to avoid; the second time 

around we ended up with the styl- 
ish, comfortable, easy- 
to-wear, and very warm 
’ coat that you see on the 
model at right. I’ll tell you 


how we solved the challenges of 
sewing Polartec with style so you 
don’t have to figure it out the hard 
way, by yourself. 


Patterns, right and wrong 
The key to success with this type of 
coat is finding a pattern that en- 
ables you to work around Polartec’s 
more challenging features: its bulk, 
horizontal stretch, and refusal to 
take a press (for information on 
basic sewing with Polartec, see 
“Polartec—No-Fuss Fabric for the 
00s,” starting on p. 62). It’s easy to 
make a mistake and pick an un- 
suitable pattern style and shape. 
For example, our original pattern 
(for the coat we won’t show you) 
had pockets set into long, curved 
seams and a rounded, folded-down 
collar. Due to the fabric’s stretch 
and the thickness of the multiple 
layers at the pockets and collar 
seams, the pockets bagged and 
sagged, refusing to lie flat, andthe 
collar looked puffy and shapeless. 
The lesson: A coat with vertical 
lines hangs best because Polartec 
stretches very little vertically. 

In general, the main factor to 
watch out for when choosing a pat- 
tern is bulk. Examine patterns 
you're considering for areas that 


Fleece Garments 
with Style, Not Bulk 


Transform thick, sporty 
Polartec fabric into a 
fashionable winter coat 


by Karen Morris 
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To make a Polartec garment toastier and more 
wind resistant, line it, as we did the coat here, with 
a densely woven, double-napped flannel. (We lined 
the sleeves with nylon taffeta to reduce the bulk.) 








will have two or more layers of Po- 
lartec, which will probably be too 
thick. You can adapt the pattern to 
eliminate these bulky areas by re- 
placing the underlayers with thin- 
ner fabrics, which [ll talk more 
about in “Bulk, begone!” 


A nonbulky front closure is 
key—In my experience, a button- 
front closure automatically means 
bulk. Even if you line the garment 
right to the edge, eliminating the 
facings, you still have two thick lay- 
ers of Polartec, plus two layers of 
lining where the fronts overlap. If 
you add facings, which most coat 
patterns include, you end up with 
four layers of Polartec—and an au- 
thentic polar-bear look! After some 
experimentation, I found that an 
exposed-zipper front with a stand- 
up collar gives the smoothest, flat- 
test, most flattering finish at the 
front, and also sews up easily. 


Pattern alterations for design— 
For the second coat, I started with 
Burda 4138 but made some major 
changes, many of them purely for 
design reasons: I moved the side- 
front seam out closer to the shoul- 
der so the trim would have more 
impact, and | generally widened, 
lengthened, and flared the coat 
body. I omitted the pattern’s sug- 
gested padding at the front edge, 
which wasn’t needed with Polartec. 
I also eliminated the center-back 
seam and added side-back seams in 
order to continue the trim on the 
back. I set the pocket into the side- 
front seam instead of sewing a 
patch pocket, and used flannel for 
the inside center-front pieces to 
eliminate a layer of Polartec. Final- 
ly, I divided the sleeve into two 
parts, so I could use black for the 
undersleeve—another design whim 
on my part—and added a turned- 
back cuff to the sleeve. 


~ FOR EVEN 
SAW TOOTH 
TRIM | 


To make evenly piped saw- 
tooth trim from Ultrasuede 
and fuzzy, wiggly Polartec, 
don’t sew a separate piping 
first. Instead, follow these 
steps to join red Ultrasuede 
and black Polartec trims 
precisely, constructing a 
piping in the process. 


Trim. 


j 
/ 







~ Polartec, 
RS 


- Ultrasuede, 
WS 


1. After cutting sawtooth 
trim, place it, RSs togeth- 
er, atop flat Polartec, and 
stitch along base of teeth. 


2. Trim Polartec seam al- 
lowance, and fold back 
sawtooth trim to RS. 


3. Baste two layers together. 
Finished trim is ready to 
install in seam. 


Lining and layering 

for warmth 

While cozy and thick, Polartec 
doesn’t do a great job of blocking 
the wind, which is why it’s unsuit- 
able for colder weather when sewn 
alone. The solution used by most 
jacket manufacturers is to place the 
Polartec on the inside of the gar- 
ment and a wind-resistant nylon 
or polyester layer on the outside. 
These commercial garments gen- 
erally end up with a very sporty, 
athletic look, which wasn’t what 
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if you live in a frigid climate 


You may want an even more wind-resistant coat for frigid 


weather. If so, | suggest lining the entire coat with a tightly 


woven nylon designed to block the wind, like nylon taffeta 


or ripstop. 


For the ultimate in warmth, you can even line your coat with 


a lightweight cotton flannel for coziness and underline the 


flannel with a layer of thin, wind-resistant nylon. (This is how 


| intended to construct my coat before | found the thick, dense 


flannel | finally used.) Cut and baste these two layers together 


and handle as one throughout the construction. Experiment 


on good-sized samples of fabric to help you decide whether 


you like the hand and weight before cutting out the entire coat. 


If you're concerned about wind penetrating the zipper area, 


you can easily add a windflap under the zipper to block the 
wind, as shown at right. Using Polartec for the top layer of the 
flap will add bulk, however. To avoid this, you may want to use 
a layer of nylon plus a layer of flannel to make the flap, depend- 
ing on which fabric looks best with the outside of the coat. 


Then you'll be ready for truly Arctic conditions.-K.M. 


we wanted. Instead, we were after 
a toasty-warm, stylish coat with the 
lush fleece on the outside, so I 
added another layer on the inside 
to increase coziness and reduce 
wind penetration. 

I chose a thick, double-napped 
flannel that’s not only comfortable, 
but so densely woven that it blocks 
the wind. I lined the sleeves with a 
tightly woven, wind-resistant ny- 
lon to help the sleeves slide on eas- 
ily and because the flannel com- 
bined with the Polartec would have 
been too thick. To prevent the cut 
edges of the nylon from raveling, I 
serged (you can also sear) them 
before sewing. 

Unlike the other layers, Polartec 
stretches horizontally, so handle 
the layers carefully to prevent the 
outer layer from bagging. Be sure to 
choose a pattern with vertical de- 
sign lines at the outset. I also found 
that hemming the layers separate- 
ly, with the lining hemmed 1 in. 
shorter than the body, allows both 
layers to hang freely without bag- 
ging at the hem. 
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Bulk, begone! 

Polartec’s main claim to fame, and 
the reason many sewers avoid it, is 
its bulk. That’s why both manu- 
facturers and home sewers have 
been cautious about using it for 
layered garments. 

Besides staying away from pat- 
terns with curving design lines, it’s 
important to alter the pattern in- 
structions to eliminate areas where 
several layers of the outer fabric 
are used. Wherever possible, use 
the lining fabric or flannel for un- 
derlayers so there will be only one 
(or at most two) layers of Polartec 
together at any one point. 


Do away with chunky collars— 
Two-layer Polartec collars tend to 
be lumpy. This is especially true if 
they’re sewn and turned, which 
will produce four layers at the edge. 
We tried topstitching the collar 
edges on our first coat to flatten 
them, but it didn’t solve the prob- 
lem. It’s hard to get good results 
when topstitching Polartec, espe- 
cially on curves. 





Add a windflap: A windflap 
constructed of two layers 
of fabric, then stitched un- 
derneath one side of zipper 
before lining is attached, 
helps to prevent wind from 
penetrating zipper teeth. 


A Polartec 
coat with 
vertical 
construction 
lines 
hangs best 
because 
this tabric 
stretches 
very little 
vertically 


One solution is to line the col- 
lar in a lighter-weight fabric like 
flannel or the nylon fabric I used to 
line the sleeves; you can also bind 
the edge of a two-layer Polartec 
collar with Ultrasuede or another 
fabric. Or do what I did—use regu- 
lar Polartec 200 for the outside and 
lighter-weight Polartec 100 (see 
p. 63) for the lining, and adda 1%4- 
in.-wide strip of polyester batting 
along the stitching line at the out- 
er edge before turning. The bat- 
ting gives the turned edge a nicely 
rounded shape and helps to stabi- 
lize the edge during topstitching. 


Banish bulk at pockets—I sug- 
gest avoiding patch pockets, which 
tend to be thick and are difficult to 
attach attractively. Instead, use in- 
seam pockets and cut the pocket 
bags from a thinner fabric—other- 
wise you can end up with three 
layers of Polartec and extremely 
puffy-looking pockets. I cut one 
side of the pocket bag from cozy 
flannel and the other from the ny- 
lon I used to line the sleeves. 


Construction tips 
Before cutting the fabric, preshrink 
everything you'll need for your 
coat, including the zipper. Even 
though many of these elements are 
made from synthetics, don’t as- 
sume they won't shrink. It’s also a 
good idea to wash and dry the cot- 
ton flannel twice before cutting. 
Generally, when sewing with 
Polartec, the less you handle the 
fabric, the better. Cut and sew it 
as a napped fabric—its long pile 
has a definite direction (see p. 63). 
And although you can’t press Po- 
lartec, even to flatten seams, you 
can trim and grade the layers, un- 
derstitch, and finger-press using 
lots of steam to encourage seams 
and edges to lie flat. Topstitching 
can also help to flatten the edges, al- 
though it’s not easy to sew straight. 


by Sloan Howa 


f pape 


a 
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by Christine Erikson 


Illustrations 


I got the smoothest results by top- 
stitching 2 in. away from the edge. 


Getting great, flat seams—A four- 
thread serger stitch works well for 
sewing and flattening seams with 
Polartec. You'll need only % in. for 
most of the seam allowances, but at 
the zipper opening and the side- 
front and -back edges, I used ¥2-in. 
seam allowances. A wider seam al- 
lowance makes it easier to install 
the zipper and helps support any 
piping or other trim you might use 
in the seams. Use a good-quality 
polyester thread and a fairly long 
straight-stitch length, like 8 sts/in. 

Instead of basting multiple lay- 
ers together, as when inserting the 
zipper and applying the layered 
trim to the side-front and -back 
seams, you can use narrow strips of 
fusible web to temporarily anchor 
the layers. Apply them in the seam 
allowance, using just enough steam 
to melt the web and anchor the lay- 
ers until you stitch them. 

Its a good idea to use narrow 
stay tape to stabilize seams you 
don’t want to stretch, especially 
shoulder and neckline seams. Be 
careful not to stretch the front- 
opening edges when pinning and 
installing the zipper. If the edge is 
stretched, the zipper will buckle, 
which will produce the unattrac- 
tive effect you see in many ready-to- 
wear Polartec garments. 


AN EASY WAY 
TO INSERT 
A ZIPPER 


Before adding lining, separate 
zipper halves and baste, RSs 
together, on opening edges of 
coat fronts and collar, with 
zipper tape in seam allowance. 
Stitch using zipper foot, then 
proceed with lining of coat. 








Decorative machine 
stitching adds a rich, 
sculpted effect to 
Polartec and makes a 
beautiful trim at edges 
or seams. 








The details make the coat. Even the zipper becomes a design element— 
its teeth echoed by the red sawtooth trim and its color by touches of 


black at the sleeve, cuff, collar, and trim. 


Trims for Polartec 

Using trim in the seams, especial- 
ly a double trim like the one I used, 
adds weight and makes the coat 
hang nicely. The trim I used for the 
vertical side-front and -back seams 
is a combination of a decorative, 
Ultrasuede sawtooth edge with a 
plain black piping in the lighter- 
weight Polartec 100. 

I initially planned to make the 
sawtooth edge with one of the new 
rotary cutter wave blades. When I 
tried this method, however, the 
waves didn’t come out looking 
wide or bold enough. The solution 
I found, though time-consuming, 
works well: Cut the Ultrasuede 
strip with the wave blade, mark a 
new depth of %o in. on the wrong 
side, and use scissors to cut away 
every other point to that depth for 
deeper, bolder zigzags. 

Stitch the trim as shown on 
p. 67, to reduce bulk and ensure 
that the piping is even: After cutting 
the Ultrasuede sawtooth strips, 
cut l-in.-wide strips of black Po- 
lartec. Place the Polartec strip and 
the Ultrasuede strip right sides to- 
gether and stitch exactly at the base 
of the teeth, using long machine- 
basting stitches. Sewing the strips 
with the Ultrasuede on top will 
help keep the Polartec strip from 
puckering or stretching. 


Next, trim the Polartec seam al- 
lowance close to the stitching, then 
fold the black strip open so that 
both right sides are facing up, with 
only the red teeth showing. Baste 
again, about ¥+ in. from the base 
of the teeth, which will produce a 
flat, black piping that is evenly at- 
tached to the sawtooth edge. At 
this point, the trim is ready to be 
machine-basted (or fuse-basted) 
and sewn into the seam. 

For a different effect, you can use 
decorative stitching to accent the 
Polartec, as shown above left. A 
wide decorative stitch has a nice 
way of flattening the pile with a 
sculpted effect, making the stitch- 
ing more visible. Or try cutting a 
different decorative edge on the Ul- 
trasuede or using a double-piped 
edging to accent the seams. 

Whatever your decorative deci- 
sions, stay warm and fashionable 
this winter! Don’t limit Polartec to 
lightweight, one-layer garments. 
By using a few tricks—and learn- 
ing from our mistakes—you can 
turn this great, no-fuss, 90s fab- 
ric into the ideal winter coat. 


Karen Morris is an associate editor of 
Threads. Thanks to Lucy Brusini and 
Nancy Snell for helping us sample and 
sort out the issues involved in sewing 
stylishly with Polartec. 
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Your [deal Silhouette” 


PROT T: 


ldeal Image programs answer today’s fashion 
questions ranging from client to classroom. Start or 
expand your business with Your ideal Silhouette 
and Suit Yourself - foolproof and failsafe figure 


~LPSANWATS IM STE 


Our gemputengeds pyc analysis soffware can 
. All you need is a computer 
and we'll do the reste 


Call 1-800-727-5507 FOR FREE INFORMATION! 


“Sew like a pro with 


For the store nearest you call 8 am to 4 pm Pacific Time 
800-547-771 7 To place an order, call 
24-hours a day / 7 days a week 
{e-mail address) stretch@pond.net 
©1996 Stretch & Sew, inc./All rights reserved 
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Printed LABELS 


¢ Woven-edge Satin polyester From lating 


¢ 17 printing colors & 5 ribbon colors ii 
¢ Your art, our type or both 
¢ Low minimum quantities 


| | Sheila Rose . 
 Iron-on labels also available [et 2 
In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 
Dept. TM3 P.O. Box 939 Winsted, CT 06098 
FAX 1-203-379-0394 














1-203-379-5142 


Craft Design has never been easier! 
Cechenille Design Studio 


the innovator of Design Software & aids CY 
P.O, Box 4276-t, Encinitas, CA 92023 A= 
(619) 259-1698 SS 


New?! = : 
Stitch Painter, version 2,0 
A Mac &PC windows (for all gridded siete, 5 


- Garment Styler (for garment and 

New Books sweater design) a 

- Hand Scanning - Quilt Software | “a2 

- Drawing & Illustrat- Other Products.... Ps 
ing, Garments - Stitch Editor for PC and Amiga 

« Designing Repeat Style &Chart shaping software 
Patterns - Bit Knitter knitting machine link 

caieaa 2 Avallable ‘Design Libraries of Clip Art disks 









Software & BOORS. 


1 

| Designer Aids 

- Garment templates 

- yarn Inventory cards 
plusother aids 
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GHz Specializing in Studio Buttons 
CA A OB , f by American Artists. 


dy 


é: : For a full-color 

Choose from hand-painted porcelain Send $2.00 to 
reproductions of Victorian picture buttons The Button Emporium 
to intriguing modern designs in sterling PO. Box 1628 


and brass. Or select from our delightful hand 
crafted birds, cats, frogs, angels, hearts, 
dolphins, eagles & roses in porcelain, pewter, 
polymer clay & 24K gold inlay. 


Portland, OR 97207-1628 
(800) 717-1107 Orders Only 
(503) 228-6372 


——————e 





We also have our own line of sterling silver 
buttons set with garnets, amber, 
amethysts and moonstones. 


Vioa & pie 
ccept ed 


e 
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eco 
4 New Videos! 


A Galaxy of Sewing Techniques 
Vol. 2 © Vol.3 ¢ Vol. 4 


Comprehensive Instruction & Meticulous camera work! 


A Real Potpourri Buy all Thieee spe cldl § 
of Techniques & BUY All three Tapes )9), 


sai Pot Suk err, A 
Inspiration Regular Price Each: 6495 


| Margaret Islander, 

| + Sart ee . . : 
“Today's Sewin EASY ORDER: 1-800-944-0213 
Founder, eo ae For information or a free brochure, call or write 


ISLANDER SC HOOL OF FASHION ARTS, bey 


PO Box ( 66 © Grants Pass, OR 97526 © (509) 479-4906 


Fashion Arts. As seen on TY, Sew 
News, Vogue, Butterick, etc. 


OOTY 
for the 


discRIMINATING Ug \ li MY ize 


Elegant fabrics from 
Designer cutting rooms 
Exclusive imports, cottons, 
silks, wools, Ultrasuede* 


\VFeli Me) cel(slecmillisiem 





5015 Columbia Pike 
ra lialel(e mmm alse |lalt-meaerae 
Washington, D.C. Area 


703/671-0324 


PEIE RS VALLEY 


~~ CRAFT CENTER 
19 Kuhn Road, Layton, NJ 07851 
201-948-5200 FAX: 201-948-0011 
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oR Fe pes @ CLASSES FOR CHILDREN 
ae | Sinaat « RESIDENCIES 
a aS 7 « SUMMER STUDIO 


- 


— ASSISTANTSHIPS 


FIBER Workshops Summer '96 


Bethe Beede ¢ Archie Brennan & Susan Martin Maffei « Carol Eckert 
Johanna Erickson « Kerr Grabowski « Linda & David Hartge ¢ Ellen Hess 
Michelle Lester ¢ Susan Lightcap « Susan L. Marker ¢ Arturo Sandoval 
Sandra Sider ¢ Pauline Verbeek-Cowart ¢ Jennifer Morrow Wilson 












Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting © Spinning 
e Dyeing © Papermaking 

e Surtace Design © Knitting 

e Basket Making ¢ Felting 

e Rug Making ¢ Garment Making 
e Beadwork & much more 

30 Professional Teachers 


~ Over 30 Classes 


Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 
Tulip Lane 
Washington Island, W1 54246 
414/547-2264 


ATTENTION: Quiltmakers & Sewers 
We mailorder quilting supplies & offer a wide range of 100% 


cotton fabric. 

® Authentic African & Japanese cottons 

® Sulky Rayon & Metallic Threads and Silk Ribbon 
® Over 300 quilt related and sewing books 

® Patterns 

® Quilting & sewing notions. 


For a catalog & fabric swatches, send $8.00. Receive $5.00 off first 


order. 


dhe Cotton Patch 


1025 Brown Avenue, Dept. ON1 
Lafayette, Ca. 94549 
800-835-4418 
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NEW. ee FROM THE PUBLISHERS OF THREADS 


Fix gaping armholes— 
before they happen! 


Two new handy resources help 
you fit and sew more effectively. 


Solve dozens of 
v fitting challenges 


with easy-to-follow 

information and 

illustrations: 

- adjust necklines, 
collars, pants 
and waistbands 

« shape sleeves and 
shoulders 

- lots more! 


FITTING 
SOLUTIONS 





SOFTCOVER, COLOR, 128 PAGES, 100 DRAWINGS, ITEM 070241, $14.95 


Learn to sew 

even better! 

Now, tips and secrets 

from pros make 

sewing easier: 

¢ topstitching tricks 

¢ improve machine 
and serger skills 

- how to work with 
difficult fabrics 

- hundreds more! 


SEWING TIPS & 


TRADE SECRETS 





SOFTCOVER, COLOR, 128 PAGES, 160 DRAWINGS, ITEM 070242, $14.95 


Mail the coupon below or call today! 


1-800-888-8286, operator 246. 


102338 

Yes, please send me the book(s) I’ve checked below for the prices 
indicated plus postage and handling. If I’m not completely satisfied, I may 
return my order for a complete and immediate refund. (CT residents add 
6% sales tax, Canadian residents add 7% GST.) 

|_] SAVE when you buy both books: Item 07A252, $25.95 ($3 p&h) : 

|_| Fitting Solutions, Item 070241, $14.95, ($3 p&h) 

__] Sewing Tips, Item 070242, $14.95, ($3 p&h) 








NAME 
ADDRESS 
CITY STATE ZIP 

(|_| MY CHECK Is ENCLOSED. [_|MC _JVisa_ || AMEX | Discover 
ee Taunton 
EXP. DATE SIGNATURE BOOKS & VIDEOS 


Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 
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Notes 


EXHIBITS 


Haute Couture 
On exhibit at The Costume 
Institute of The Metro- 
politan Museum of Art 

through March 24, 1996, 

Haute Couture celebrates 

detail and embellish- 


ment in couture gar- 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


ments, ranging from 
the creations of the 
19th-century House | 
of Worth, the first of | 
the great couture , 
houses, to those of 
contemporary 
couturiers. This 
exhibit will de- 
light anyone who 
loves to sew, wear, or 
simply admire exquisitely 
designed and constructed gar- 
ments. Also included in the ex- 




















hibit are garments embellished 
~. with lavish embroidery and 
: \.) beading from the legendary 


Parisian company of Lesage, 


. A 
oe 
i 


Among the garments in 
Haute Couture at The 
Costume Institute in 
New York are the 
ballgowns (c. 1887) 

at left from the 
House of Worth 
and the dinner 
dress (1930) 
above by 
Jeanne 
Lanvin. 
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Master Embroiderer. The 128-page, 
softcover, color catalog includes re- 
markable garment detail, acces- 
sories, and Lesage embroi- 
dery. It’s available for $25 
plus SG@H from The Metropol- 
itan Museum of Art Bookstore, 
1000 Fifth Ave., New York, NY 
10028; (212) 650-2911. 


QUILTING 


Quilters make 

movie history 
For the first time, the credits 
of a Hollywood film include 
“Quilting Technical Con- 
sultant” and “Quilters.” 
Technical consultant Patty 
McCormick and 13 of her 
fellow quilters are ac- 
knowledged for their work 
on the film How to Make an Amer- 
ican Quilt, starring Anne Bancroft 
and Winona Ryder, which was re- 
leased last fall). When Amblin En- 
tertainment decided to produce a 
screenplay based on the book of 
the same name by Whitney Otto, 
they immediately ran into a seri- 
ous technical problem: No one in- 
volved in the film knew how to 
quilt. Determined to authentically 
depict the art of quilting, the film’s 
producers launched a search that 
turned up McCormick, president of 
the Southern California Council of 
Quilt Guilds. McCormick enlisted 
the team of quilters to produce 12 
quilts in two months. Several of 
the quilts they made were dupli- 
cates and two were appliquéd with 
a total of 1,520 leaves. The quilters 
contributed their various special- 
ties, including piecing, crazy quilt- 
ing, fabric stamping, and quilt la- 
beling. McCormick trained the 
actors to sew convincingly, but the 


real quilters were used as “hand 
models” for close-up shots to en- 
sure authenticity. 


SEWING 


Finally, something that’s 
good for your health 

A clinical study commissioned by 
the American Home Sewing and 
Craft Association found that sewing 
relieves stress. Heart rate, blood 
pressure, and skin temperature and 
moisture (all indicators of stress 
level) were monitored in a group of 
experienced and novice sewers en- 
gaged in five leisure activities—com- 
pleting a simple project on a sewing 
machine, playing a video game or 
card game, painting a picture, and 
reading a newspaper. Researchers 
reported that sewing was the most 
relaxing of these activities, as mea- 
sured by the reduction in blood 
pressure, heart rate, and perspira- 
tion (reading a newspaper and 
playing a video game actually in- 
creased stress). To receive “Sew- 
ing...I's Sew Soothing,” a brochure 
about the AHSCA study, send a 
business-size SASE to Dept. T, 1375 
Broadway, New York, NY 10018. 


Toni Toomey is an associate editor of 
Threads. 


The people side 

of teaching sewing 

If you've decided to teach sewing, 
no matter what the size or fre- 
quency of your classes, preparing 
your lessons well is essential to 
your success (see Threads No. 60, 
p. 78). If you still experience the jit- 
ters at the thought of facing a class, 
some basics on dealing with the 
people side of teaching may help 
calm your butterflies. 


Photos by Karen Willis 


Create Classic 
Home Furnishings, 
Crafts And Clot 

With The New 


uki Pearl Line 
























2-Needle, 2/3/4/5 Thread Overlock Sewing Machine With 
Chain Stitch, Built-In Rolled Hemming And Differential Feed 


MO-654DE 
2-Needle, 2/3/4 Thread Overlock Sewing Machine With 
Built-In Rolled Hemming And Differential Feed 


MO-654 
2-Needle, 2/3/4 Thread Overlock Sewing Machine With 
Built-In Rolled Hemming 








Juki’s new Pearl Line Sergers set the standard for 
classic quality in home sewing. With features such as 
built-in rolled hemming, adjustable stitch length, 
color-coded threading, a multi-purpose presser foot and 
adjustable knives, creating fine home furnishings has 
never been easier. The MO-654 and MO-654DE are 
2/3/4 thread convertible machines, while the MO-655 
offers 2/3/4/5 thread, and handles chain stitching with 
effortless accuracy. 

Whether you are a beginner or expert sewer, Juki’s 
Pearl Line is designed to accommodate your particular 
needs, offering a full range of optional attachments to 
expand and enhance your sewing capabilities. 

If you are looking for classic quality at an affordable 
price, Juki’s Pearl Line Sergers are for you. Contact 
your local Juki Dealer for further features and a 
demonstration, and discover why Juki’s Pearl Line 
Sergers are the jewels of the industry. 
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CALIFORNIA DIVISION 
14518 Best Avenue 
Santa Fe Springs, CA 90670 
(310) 483-5355 


NEL HOWARD 
Sales & Educational Consultant 
Home Serger Division 
(815) 625-4469 


BETTY QUINELL 
Sales & Educational Consultant 
Home Serger Division 
(214) 370-3675 


OMEGA SEWMAC, INC. 
3445 ParkAvenue 
Montreal, Quebec H2X 2H6 
(514) 842-8691 
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First, break the ice—Start class 
by letting your students do the talk- 
ing. Ask everyone to describe them- 
selves and their reason for taking 
the class. This helps you get to 
know your students and makes 
everyone feel part of the group. 


Give equal attention to every- 
one—Don’t let your attention be 
monopolized by one person. Be 
aware of your patterns of eye con- 
tact, and make sure you don’t talk 
only to the most interested or de- 
manding students. 


How to handle the interrupter— 
An occasional student may inter- 
rupt so often that you find yourself 
struggling to make your point. You 
can discourage such behavior in 
several ways: Respond immediate- 
ly, but briefly. Deflect the inter- 
ruption with humor (“I lose my 
train of thought easily, so let’s just 
finish this step before I answer that 
question”). If the first two ap- 
proaches fail, try shifting the re- 
sponsibility back to the disturber, 
saying something like, “Those are 
important questions. I'd like you 
to write them down for me so we 
can discuss them at the break.” 


Consider learning styles—There 
are three basic learning styles: 
Some people work well from writ- 
ten instructions and will appreciate 
a detailed class handout. Others 
are auditory learners who want 
things explained orally. Still oth- 
ers are independent learners who 
think, “Just let me get my hands 
on it, and I'll figure it out myself.” 
The latter are highly skilled, work 
at their own pace, and ask ques- 
tions. Listen to this group—you'll 
learn a lot from them. 


Since we tend to teach according 
to our own learning style, remem- 
ber to take these different styles in- 
to account when planning your 
class. Have a detailed class handout 
for everyone, then explain each 
step as you demonstrate it. Finally, 
provide samples of each step for 
students to study on their own. 


Learn from your students—You 
don’t always have to be an expert. 
If a student suggests an alternate 
method or “handy hint,” don’t be 
threatened; the information may 
be useful. But if you’ve tried the 
method and know it has problems, 
gently point out the pitfalls. 


Be yourself and have fun—Re- 
member, you're teaching because 
you have something to offer. Don’t 
try to hide your eccentricities—if 
you get carried away by how won- 
derful a fabric feels to touch and 
stitch, chances are your students 
will, too. Above all, if you keep in 
mind that you're not teaching 
sewing, you're teaching people, 
youl have fun and feel successful. 
Barbara Emodi sews and teaches in 


Halifax, Nova Scotia. 


NEW 
PRODUCTS 


Stretch & Sew patterns avail- 
able in Canada—There’s good 
news for Canadian sewers who 
are looking for patterns to use 
with knits. The complete line of 
160 Stretch & Sew patterns de- 
signed for knits and woven fabrics 
is now distributed by the Canadian 
company Sew Fancy. Previously 
available in Canada only sporadi- 
cally and at high prices, the pat- 


terns sell at prices comparable to 
those charged in the U.S. They’re 
available at fabric stores and by 
mail order from Sew Fancy (RR 1, 
Beeton, Ontario LOG 1A0; (905) 
775-1396, or toll-free in Canada 
only at (800) SEW-FANCY). 


Toni Toomey 


Quilter’s Transfer Stencil Pad— 
The new, 3'4-in. by 5-in. pounce, 
shown below ($11 plus SGH from 
Hancy Manufacturing, 5324 Pheas- 
ant Lane, Montague, CA 96064; 
(916) 459-1028), is a great addi- 
tion to the quilter’s collection of 


notions. The Quilter’s Transfer 





Marking quilting lines is quick, 
clean, and easy with the new 
Quilter’s Transfer Stencil Pad. 


Stencil Pad marks quilting lines 
more quickly than other available 
methods. Chalk marks can be 
brushed off the fabric immediately 
if desired but must be washed out 
if left on the fabric for a few hours. 
A generous supply of chalk is pro- 
vided with the pounce, and refills 
($4 plus S@H) can be ordered. 


Louise Horkey is co-owner of Wiffle 
Tree Quilts in Cupertino, CA. 


Photo by Scott Phillips 





Add a Touch of § Sefing 
fo Your Machine Embroidery 





Herbal floral designs from the Pacesetter Memory Card No. 9 
provide on ortistic bose for silk ribbon embroidery. 


The Pacesetter Personal Embroidery System quickly and vastly provides the nerfect 
foundation for your creativity. 





Use the ‘eens on the Pacesetter Memory Card No. 2 to enhance silk ribbon oat floral designs from the Pocesetter Memory Cord No. 14 lad aly with this silk ribbon 


embroidery creating beautiful floral arrangements. embroidery fo creote on elegant spring bouquet. 


S e Pacesetter Personal Embroidery System provides a quick, easy base to add fresh creativity to 
your silk ribbon handwork. Choose from hundreds of unique decorative and floral designs in the 


Pacesetter Memory Card Library. Visit your Pacesetter by Brother dealer for a free Personal Embroidery 
System demonstration and project page” For the name of your closest dealer, call 1-800-4-A-BROTHER. 


We're at your side. 







® 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. In Canada: 541-685-0604, ext. 233. 
©1995 Brother International Corporation *Available at participating dealers. 
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FABULOUS FIT « 


THE LATEST IN DRESS FORM DESIGN > Fs 





~y 


MADE IN FRANCE WITH A CAST IRON BASE. 00 
INCLUDES 15 FOAM PADS AND A LYCRA BODY SUIT. 


WILL DUPLICATE ANYBODY SHAPE, INCLUDING ¢ ¢ ; \9 y 
DOWAGERS HUMP, TUMMIES, HIPS, ETC. } 
THE POSSIBILITIES ARE ENDLESS. ¢ 

DRAPING HAS NEVER BEEN EASIER. 


CALL NOW (415) 441-9066 






FOAM PADS ALSO SOLD SEPARATELY 
P.O.BOX 29326 SAN FRANCISCO, CA. 94129 
| fax(415) 441-0994 PATENT PENDING 








The Button Shoppe 


Button, button, who's got the button? 
The Button Shoppe catalog. 

Beautiful buttons for the discriminating 

designer, seamstress, those who knit, crochet, 

and do other needlecraft. Buttons for quilts, 
jewelry, and crafts. Unique, handsome 
buttons for that special project. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable with order) 





aT 
sage Feet — 


Finally...a book to help you - 

turn your dream into a SEWING 
reality, Whether you have a closet, SPACES rs 
a corner of a room, or a whole room pesran b ONS A teal 

to work with, this book will quide and : 

inspire you with color photos plus help 

urellare room lelt-lelilare o plan Teliiare 

cabinetry & 100’s of storage ideas! 


$19.95 +$2.75 S&H 


1-800-728-3784 to order 
Palmer/Pletsch # PO. Box 12046 
Portland, OR 97212 





PORTABLE COMPACT 

BLINDSTICH MACHINE 
Special Introductory offer: $598 (+ ups s/h) 
/ Buy From Factory Distributor and Save 
/ Solid Steel Construction 
“ Compact and Easy to Operate 
Y Attaches to any table — y | 
/ Full Factory Warrantee ? re 


PRESS LIKE THE PROS, 
with the Professional sewer 
Silverstar Ironing System. 
Now Available To Home Sewerh# = 
/  Glides over all types of fabrics | ] If 
like a pro —F 
/“ Cool, comfortable grip, and 
weighs only 3 Ibs 
/  Professional-looking garments 
Reg Retail: $329, 
Special Offer $188. 














— 





” 
= 
) 
ot 


1511 Milwaukee Avenue, Chicago, Il 60622 


Telephone: 800-356-1784 — In IL; 312-486-1779 Fax: 312-486-2665 
ALL CREDIT CARDS ACCEPTED 
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NEW...EROM THE PUBLISHERS OF THREADS 


Sew great skirts 
and jackets! 


Basy Guide to Ea uulche to 
Sewing vee Sewing Skirts 


?. 








i Tt wb ieh ti 





‘| 





Two new Threads Sewing Companion Guides by top sewing 
teachers show you the easy way to sew stylish jackets and 
flattering skirts, step by step—whatever your skills. 

Easy Guide to Sewing Jackets by Cecelia Podolak 

® Insert lining by machine. 

# Sew invisible hems that keep their shape. 

@ Make perfect patch pockets. 

® Use bias strips to sew and smooth sleeve caps. 

@ Shape with fusible interfacing. 

# _..and much more 


SOFTCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS. 


Easy Guide to Sewin g Skirts by Marcy Tilton 


= Make pockets that don’t gap Call 
@ Shape darts to enhance fit 1-800-888-8286. 
@ Make an easy pull-on waistband Ask for operator 257. 
® Sew invisible hems 

‘Taunton 


# Insert foolproof zippers 6 
BOOKS & VIDEOS 


® ..and much more 


SOFTCOVER, COLOR, 112 PAGES, 
134 PHOTOS, 31 DRAWINGS. 


for fellow enthusiasts 


Please send me the item(s) I’ve checked below for the prices indicated 


plus postage and handling. (CT residents add 6% sales tax, Canadian residents 
add 7% GST. U.S. funds, only.) If Pm not completely satisfied, | may return 
my order for a complete and immediate refund. 

__| The two book set: |_| Easy Guide to _] Easy Guide to 
$32.95 (plus $4 p&h) Sewing Skirts: $17.95 — Sewing Jackets: $17.95 
07A245 Save! (plus $3 p&h) 070217 (plus $3 p&h) 070215 


|_|Mycheckisenclosed. L.MC |JVISA (|. AMEx (J Discover 
102346 


NAME 


eee SS sss  —eEB 


ADDRESS 
CITY STATE ZIP 
CHARGE-CARD# 


EXP. DATE 7 INITIALS 
Send to: Taunton Direct, Inc., 63 South Main St., P.O. Box 5507, Newtown, CT 06470-5507 


Learn the traditional design and knitting techniques 


ot The Shetland Isles 


Experience the special atmosphere of Britain’s far flung Islands, 
traditional knitting techniques and colour co-ordination 
used in the famous Shetland sweater on our 10 day 
holiday which includes 8 days tuition 

between 2 and 11 September 1996 in: 






* Traditional Fair Isle Machine Knitting f 

* Traditional Fair Isle Hand Knitting 

* Traditional Fine Lace Machine Knitting 

* ora 5 day course in Fair Isle or Lace Machine 
Knitting 17-21 June 1996. a, 


Contact Jenny Sullivan: Shetland College, Gremista, Lerwick, Shetland, Scotland ZE1 OPX 
fax 011-44-1595-694830_ tel 011-44-1595-695514 for further information. 


Great Copy - 
a a es a R N_ 


lonarfleece 


S 


 -YZAZZ 


A book filled with a collection of pullovers, a great vest, mittens, & more 
made especially for Polarfleece™. Includes full size patterns, easy to 
understand directions with tips & techniques for sewing on Polarfleece™. 


Introductory Price $1 5.99 1 ae" 


(Plus $3.50" shipping) 


Send check, Mastercard, VISA, or Discover to: 
Great Copy Patterns 
P.O. Box 085329 Dept. J 
Racine, WI 53408-5329 

Introductory price expires March 31, 1996. 

Phone 414-632-2660 Fax 414-632-0152 


*Canadian orders add $1.00. US Funds only. 


Weave, spin, quilt, tat, sew, knit 
|& crochet with great teachers 


all day. Then sing & dance to 
fiddles & banjos on a mountain 
ieNweemAercimetstmorcciemelelemeym nels 


world's most unusual _jounc 


schools since 1925. 


1-800- 
FOLK SCH 















DYES for Fabric Design 


COTTON - WOOL - SILK yNeYz 
BATIK ¢ PAINT - STENGILZ sv 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES R Oo ms 
We are the PROfessional source! —= , 
SPECIALISTS IN FABRIC COLORATION Chemical & Dye 
Work shops! P.O. BOX 14, Dept.T (508) 676-3838 Ine. 


SOMERSET, MA 02726 ‘Fax: (508) 676-3980 
Technical Assistance _ Orders Only: 1-800-2-BUY-DYE 























POSTCARDS TO 
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Far Nore notation Cl conferances & tues: 208 840-4776 


| Washington State Univ FEBRUARY 29; 
MARCH 1, 2 & 3} 


Western Washington Fairgrounds 
Tacoma, Washington 


Presented by: WASHINGTON STATE UNIVERSITY 
(eis COOPERATIVE EXTENSION in PIERCE COUNTY 


Cooperative Extension programs and employment are available to all without descrimination 
Evidence of noncompliance may be reported through your local Cooperative Extension office 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to-make 
applications of one 
or more techniques. 





DIMENSIONAL 
EMBROIDERY 


by Wanda Gayer 


I love the beauty of both hand- and 
machine-embroidered designs, but 
there are times when I want to com- 
bine the two approaches to get the 
dimensional effect of hand em- 
broidery and the convenience and 
speed of working on a sewing 
machine. In the samples on these 
pages, the foliage of the three- 
dimensional bouquets is machine- 
embroidered and the flowers are 
worked with various traditional 
hand-embroidery techniques. 


Start with the 

background foliage 

The greenery in these bouquets 
was created on a sewing machine 
equipped to use computer memory 
cards containing preprogrammed 
designs with an attachable em- 
broidery hoop. You can produce 
similar results using decorative 
stitches on a programmable sewing 
machine or, in the old-fashioned 
way, with free-motion machine em- 
broidery and satin stitching. 

For each bouquet, I embroidered 
the foliage first, then added the 
flowers by hand. I madethe flowers 
using one of three techniques (ex- 
cept for sample 4, which combines 
two): silk-ribbon embroidery (sam- 
ples 1-4 and 7-9), Russian punch- 
needle work (5-6), and Brazilian 
embroidery (10-11). If you're un- 
familiar with one or more of these 
beautiful techniques, you'll find 
sources for how-to books at far 
right on the facing page, which will 
provide an introduction. 


Add dimension with your color 
choices—Unless you're using pre- 
programmed machine-embroidery 
cards, which tell you what colors to 
use, the first step—after deciding 
on a design for the foliage—is to se- 
lect thread colors. Three different 
shades of green are all you really 
need to create depth in machine- 
embroidered foliage. Begin by se- 
lecting the main green you want 
for most of the foliage in the de- 
sign. Then choose the greens for 
the background and foreground, 
keeping in mind two guidelines 
that artists use to create dimension 
in a design: Bright colors appear 
close up, while dull colors look far 
away; and warm tones (reds and 
yellows) look near, while cool tones 
(blues) recede into the distance. 
With these principles in mind, 
select a green for the background 
that’s duller and cooler (bluer) than 
the main green. And, to create the 
foreground, choose a green that’s 
darker, brighter, and warmer (with 


Much of the success of adimen- more yellow in it) than the main 


Hand-embroidered 


flowers can be added sional-embroidery piece depends _ green youre using. 


in minutes to a back- on creating a background that gives If you want to add other shades 


ground of machine- the illusion of depth. Here’s howto of green to the first three, select 


embroidered foliage. achieve dimensionality in your ma- _colors in accordance with a third 


The flowers in samples chine-embroidered foliage. guideline for adding dimension to 


1-3 and 7-9 were em- your design: A pair of bright, con- 
broidered with various trasting colors (one light and one 
sizes of silk ribbon. dark) placed side by side will ap- 
Sample 4 combines silk- pear close up, while a pair of low- 
ribbon embroidery with 
Russian needlepunch in 
the flowers’ centers, 
and samples 5 and 6 
feature Russian needle- 
punch flowers. The 
flowers in samples 10 
and 11 were made with 


Brazilian embroidery. 
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contrast colors that are similar in 
value (both light or both dark) will 
look far away. 


Overlap colors to add more di- 
mension—Begin by stitching a 
quarter of the foliage using your 
background color. Next, stitch a 
little more than half the foliage in 
your main color (most of these 
leaves should overlap the back- 
ground foliage). Finally, use your 
brightest color to stitch the re- 
maining leaves, which will overlap 
some of the first two layers to cre- 
ate the foreground. 


Now, for 

hand-worked flowers 

Once the foliage has been machine- 
stitched, you can add bright, col- 
orful flowers worked by hand in 
minutes. The sources listed at far 
right will provide you with the ma- 
terials you'll need for silk-ribbon 
and Brazilian embroidery and 
Russian needlepunch. 


Use dimensional coloring for 
flowers—You can use the same 
color guidelines outlined above 
for producing a three-dimensional 
effect with the flowers, or you can 
use slight variations of shade and 
tone within the flowers. Silk em- 
broidery ribbon is available in a 
rainbow of colors and in 2-, 4-, and 





7-mm widths, which can either be 
mixed as shown in sample 2 to add 
visual interest or dyed to get the 
subtle color variations for a par- 
ticular design. Since a punchneedle 
will carry two different threads at 
once, you can combine two shades 
or types of thread for this tech- 
nique (for example, in sample 5, a 
glittery metallic thread mixed with 
a soft embroidery floss gives a 
dewy appearance). 

Brazilian embroidery (samples 
10-11) traditionally uses rayon 
thread and produces stitches with 
a characteristic stiffness. You can 
also try mixing variegated threads 
to achieve different results, and use 
a bouclé for even more texture. And 
by mixing different thread weights 
in a single design, you can produce 
variations in flower sizes. 

Whether you're adding a splash 
of color to a cuff or collar, or em- 
bellishing a large surface, once 
you've begun to playwith the idea 
of blending hand and machine em- 
broidery, the possibilities are end- 
less: Try machine-stitching some 
background flowers along withthe 
foliage or hand-stitching some of 
the foreground leaves along with 
the flowers. When you combine 


the beauty of traditional needle- 
work with the convenience of com- 
puterized technology, you'll dis- 
cover that the sky’s the limit. 


Wanda Gayer created the machine- 
embroidered foliage in these samples 
on her Brother Pacesetter Embroidery 
Machine at her sewing-machine shop in 


Downey, CA. 

















11 


Sources of books 
and materials for 


these hand-worked 


techniques: Silk-ribbon 


embroidery (1-4, 7-9 
and Brazilian embroi- 


) 


dery (10, 11): write to 


Mindy’s Needlepoint 
Factory, 296 E. 5th 
Ave., Eugene, OR 
97401; (541) 344- 


7132. Russian needle- 


punch (4-6): write to 
Bernadine’s Needle 
Art, Dept. T, PO Box 
41, Arthur, IL 61911; 
(217) 543-2996. 
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TheSewing Connection 
1996 Spring Schedule ® Call numbers below 
Call your public television station NOW 

Request The Sewing Connection Series 13. 

Reserve your copy, ready to ship in April $16.50 


Free catalog shows designers professional secrets - Call Now! 


Call 1-800-23SHIRL Dept. TH Visa or MasterCard OR write 
The Sewing Connection « Dept. TH PO Box 688 « Plainfield, IN 46168 


Jan 18 Mt. Morris, MI New Home Sew Center 
20 Richmond, IN Sew & Sew 
24 Louisville, KY Moore’s Sew & Vac 
26,27 Augusta, GA Women’s Showcase 1996 
30 Pensacola, FL King's Sew & Vac 
Feb 3 Birmingham, AL American Sewing Guild 
10 Bowie, MD American Sewing Guild 
11 Philadelphia, PA American Sewing Guild 
25 Victoria, B.C. Sawyer Sewing Center 
29-Mar3 Puyallup, WA Sewing & Stitchery Expo 
Mar 14-17 Indianapolis, IN A.S.G. Nat'l Convention 
22 Roanoke, VA American Sewing Guild 
23 Virginia Beach, VA_ Bishop Method 
24 Raleigh, NC American Sewing Guild 
26 Mt. Pleasant, SC Fashion Fabrics 
30 Charlotte, NC American Sewing Guild 
May 2-4 Beaver Dam, WI Sewing Weekend Expo 


“WE IMPORT DIRECT” 


(810)686-4600 
(317)962-4656 
(812)283-8424 
(800)462-1457 
(904)476-2660 
(205)836-6161 
(301)262-8310 
(610)277-1557 
(604)388-6228 
(206)840-4776 
(503)772-4059 
(703)362-9598 
(804)460-2395 
(919)846-3785 
(803)884-5266 
(704)596-3514 
(800)833-0690 


INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe deChine45" .. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45" 
Pearl Crepe Jacquard 45" $15.95 yd. —_ Satin Stripes 45" 

Silk Georgette Chiffon 44/45" $9.95 yd. Metallic Stripe Chiffon 45" 
China Silk 45" ; . Charmeuse 19%mm 45" 
Silk Noil 35"/36" ; Jacquard Charmeuse 45" 
Spun 35'/36" $10.95 yd. Silk/Rayon Velvet 45" 
Taffeta 48" $19.95 yd/36" $16.95 yd. —— Silk Knit Jersey, Tubular 


Silk Satin 45" $13.95 yd. 100% Wool Crepe 58” (Colors) 


. $13.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 
$18.95 yd. 


Palace Brocade 36" $9.95 yd./45" $12.95 yd. | 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32°/36" $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 


Silk Peau de Soie . . 30° $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" 


$29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 
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© CONSUMER DIGEST BEST BUY MODELS INDICATED BELOW! 


UP TO 70% OFF NEW 


SEWING Syed 


FREE VIDEO DEMOS & LESSONS ae Be 


“IT'S MOT A SIN TO SAVE MONEY & TAXES" (odes 
FAX 504-92)-1261 E-MAIL 


Bt 
ORDER 1-800-SEWSERG A 7374) 


7 =VIDEO AV: = INCL D =DEMO, F : =SAME AS 
425 THREAD DIFFERENTIAL FEED SERGERS $289- 5499 il 
C7 SIMPLICITY 80406‘ armc5 289 /4390EXPERTBuit In RolledHemS 
© IWHITE 1500 S299 / SL340(1800)S349/ 73405399 / 2000 ATS on 
E) NELCO 928A ByMima Seiki Jopan(PFAFF 776) Japon 7Ft $389 
© CUSIMPLICITYS90DK(BL428N)OTS, Mneelilt JAP $499/ ECLIPSE 5999 
KO SINGER 14U244Vor354Vor454 4ThreadFreearmJopan $349V 
TT) JUK) 4406 5399/63 4DEV JAPANS499V 6540 $499,//655-55799 
(0 SINGER 14U 285BS499V (| 411595 Computer(Plo 4870)S 109% 
PU ELNA ProS Ok 905./04.674 614.604 jonon(Hose Co.) S499un 
EMBROIDERY, CRAFT & PROFESSIONAL MACHINES $49 UP 
| Monetmb Attoch49/3/8"Senot 5149/6" Amozingiroces 299 
0) TOYOTA POEM 4°1BM (Huskygram & Passap) 999 with (5. l 
0 BROTHERPE 100(Berninalleco$00) 51299V CordsB4 Sconner$849 
© ©) BROTHER PC7500 Emb&Sew-3 Cords& Serger Cutter $2499V 
 MELCO “A verre ease EDS EZ SoftwareP(BS2699 
BP OMNISTITCH OS! 1 /Glennen Originals 199 Ki KieS99 S199 
EH QUILT MACHA AML NOL INU AE yy: VT Ae | ANNE RI CANULTIMAT 
JOHNSON Buffing ! nash LIne ‘peep at contol, (odd 's/ $799 
SERGSt ponent S209) 





| COVERSTITCH Hemmer $7998 
THOMPSON PW30)1 a0 Welln ai ic w/ ae eh 


Blind Stitch SINGERS999R,/ TACSEW TCM500 $569 /BHA0 

oa M URL RY'S647//SINGER 7 
rother65251 Plott | 59 9Bernino, 1751999 ok LI S24 9 
iUKI 5550 5999) 2416 5.Thvead Auto Oil Se erw/stond 50499 
SINGER sige AIF /T9OTSB9F/S91-ST 99/1842 Senger"S1999 
PNA He ay Porton Al Me a iTineod S eget (CHINA >| ae 
LIPHO FONSE EKO TACs : 1299 He 4 | y/ Ll ul sb3 ‘ab "y 


bare U1. 01240) dR OMD | Bs) DEUS ut 200006, IKE 

ve 2000 BO00. 7000 ai SOOGAIR SU Lotus. 21 06,1400, 30 
‘Ty say al NOME ii*, ive se ia } 

car! ey th ; /q99R is if 4 Ay, (Hoop Mor "Lt a tmbGernany’ <499 

INGr# |: 999 | Lys 999 éiys) oie a) BSS 7155799 


ComputerS899 a bobbin $399 

b LI Sewso a 99/3 ch cr att Pr $199 

. SIMU 25059 ‘B95905199 tac he "F24OLDS 749, Fn aeergarce 
b Yu 


NEC CHI NATIONAL NELCOHOressMokerdO07 (SINGER 834) Furone $1 


“SINGER BEATS BROTHER IN PRICES & arerny 
1) QUANTUM XL-1, CXL LE-DOX 9900,6268 7710,2010,2001, 2000,1 200 
9240 Quontum 1CD$449/9717. |step Button Hole AUTO BOBBIN $399 | 
4672 1-STEP BUTTON HOLE 30 Stitches, Serg Lock $! $799 
9432E (9022R)28 Stitch Automat BHFarm/9410 AUTO e749 
SCHOOL 9015 FREEARM or 4325 FLATBED dStitch epee tie ledINPs sah 
SB8OB8E 20 Stitch Blectronic Con mitt t pty F'ARMINPS 1 
ie attra dP ber ia/dt Te09 read hS199 
HERWEIGHTS499R/ Real 424-5165/ 100 


nid ben std oat on sot LOOM 


WNC! 
Sew RiePROC Uehara ater S4951 cord 
‘ Electne Kotory 2° Cloth Cut lef TY EAST ickadee Il USA hd 
vic od Puls HY HMO S99 /* Rm eee 0 zast l/s 1/Row’s 
VIN-MAX-EooshapePull Iron 645 Plc et Hake ts 517 SHeTH ie 574 


CABINETS HO Sn yer [et to Rob ets nwvoo Rite Sen's, 
on ONS AFA 3 FBS 4 Wy d1OFAS a 1 Y sy 
\[ q ie Law (PAF ] Table d I We thre AIP ae 99) ie Hapt 


HORNI 0175299, T)-S649/75 5699) Nb <)992040 $599 307758993075 si099 


TABLES: Fold 59 FSL 69,/Shelf or Adjustable Heights 99/Rollers S129-26" 
 RowentaDE] 9539/DE46S49/DEB 20x92 $79/DEBG 87, (503 $89 /BerS99 


0 Tee shy freak TA) Poche $0199 


| SUSSMANTS 199/ 


Pro meptarab Jit ian 2 si 3229/34 Mc 0 
DAZOR 5" Mognitier 4?" Arm Rol | fol WSAS169/S269 fo 
DRESS SHOP 7-0 IBAHFrog uses 1 x nensune 34 pattems 99 LANADIAS 164 
DRESSFORMS: SingerAthenaS99/Dritz, 5109/1 quely You, TwinFit $129 
WORLD'S BEST KNITTING MACHINES, SALE $99 a 
GO BROTHER KH 97081999 945 S199 Buby 27051799 /D60PC SB 
CISINGER-STUDIO 860 890 840,580RS999/E ec 15549, PEISaT9 
I PUNCHCARDS SX2805599 SK7O0RS499 /BULKY PC-ELNA2300S299 
no! 1000 erik 599V/ KE] 00MotorDriveforAboveKMS | 099 
Po Sweoter! nine Hite LC) Of [URI30 00350 /KHA00 DUAL S99 un 
PASSAP-P F ANIL) 051999 OMS OG Me ve 14 79 DM yor MonoS49 9 
SHOP THE COMPETITION IN ONE CALL. EXPERT BRAND COMPARISONS 
BUY WITH CONFIDENCE, AVOID ONE DEALER TOWNS & OWE-BRAND ¢ 


WHY PAY ray ik WE MATCH PRICES! 
Al Prand J secunl Sew ( a9 Ing () it, 


MAIL: 9789 Florida Blvd. Baton Rouge, Louisiana 70815 

TOLL FREE ORDER )-B0Q S94 TOLL FREE PAR L-A00-866-17 

We Ship In Stock Next Day To Arrive In 1+ & Doys From Date of Orde 

Oy Dote OF Shipment. UPS/Chorge/COD,/NO TAX NO LA. NOMS 

“WE SERVICE WHAT WE SELL & FIX IT RIGHT” 
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San Jose, CA— April 11 - 13 1996 
© Arlington, TX — May 2 - 4, 1996 
©,” Philadelphia, PA — May 16 - 18, 1996 
ee Atlanta, GA — May 30 - June 1, 1996 
1996 Fall locations include: 
* Boston, MA; Chicago, IL; 
4 Cleveland & Toledo, OH 
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i“ Learn from the best in the world — 


beginners' basics to couture techniques 


iShop in a marketplace extravaganza 
t of vendor booths 


" 
** Have Fun! Free Celebrity Demos, 
) Fashion "Trunk" Shows and Design 
a Studio Displays showcasing: wearables, 
quilting, needlework, yarn crafts, rug 
% hooking and more! (Different features 
‘ in each city.) 


_ 
| 


Call for a free brochure 


5 1-800-6010-Sew 


(1-800-468-6739) 


Gift puree available for all io) passes. 
Also Available — "Sew With The Pros" video 


Ideal for beginners or returning sewers. 
$29.95 incl. s/h. P.O. Box 8014 - 42TH, 
Blaine, WA 98231-8014 


Fea For Contestants! 












Sew this fabulous "Sewing 
oe Workshop” designer jacket pattern 
! | i ) and you could 
L\t Vig |? WIN A TRIP TO 
1 | } , A FALL 1996 
iF In Stitches Show. 
(Deadline for entries, 
July 15, 1996) 


BONUS! 


/ 7 The contest pattern is FREE with 
/pyour Super Sewer's Seminar Pass 
, purchase at any Spring 1996 
Show. (Or $5.00 with a Priority or 
Mini Pass purchase). 


Can't Make It To The 
Shows? 


Patterns are available for purchase 
($12.00 incl. sy) Contest details with pattern. 


A Current Events Production 
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IN a EASISAD © PATTERNS 


by T. J. Lane 

Introducing a marketing concept that presents the product first 
fells how to use it and trusts the integrity of the consumer 
lo pay after successfully completing the project 


SLASHED STRIPED SKIRT 


With gently scalloped swirl hemline 
SUITABLE FOR STRIPED OR PLAID FABRIC 















ee 


total width divisible by 4”. 
stripes for your first skirt. 


FOR THE SKIRT BODY cut and s ew a rectanglular tube at least 10° wider than your hips, with 
And as long as the desired finished length.. Suggestion: use narrow uniform 


FOR THE SWIRL INSETS allow 1/3 yard per three insets when using narrow striped fabric. 
Allow extra to match directional stripes or plaids. One inset is neededfor / each 4" of the skirt body width.. 
FOR ACCENT of the curve of the swirl, bias 1/2" plus 2x width, and same color of _, the slashed stripe, 26° for each swirl inset. 


1. PREPARE PATTERN PIECES by copying the ad 4 times and cutting one sale piece from each sheet. | 
Match and tape the straight edges of pattern pieces P,Q and R, without lapping, to make one piece. 


2. SLASH SKIRT BODY every 4" with shears, cut exactly the length of the / P. 
straight edge of S, on the center of a stripe of the same color each time. i 








3. CUT THE CURVE OF THE SLASH 
Insert a cutting mat, AS of fabric and 
pattem up, and cut the curve of 
pattern piece S, each one 
separately and exactly 
with a rotary cutter. 


: , at’ 
4. CUT SWIRLINSETS(“ with RS ofpattem and RS offabnc up 
and the straight edge of PQR on the center of the same color stripe as was slashed. 


When matching directional stripes or plaid use the first inset as the pattern to cut each of the other insets. ; 


| 
5. SEW SWIRL INSETS TO STRAIGHT SIDE OF SLASH 
With right sides of PQR and straight edge of S together 
sew and finish 1/4" seam beginning at the hem and 
stitching upward and ending er with the slash. 4 


6. ACCENT THE CURVE OF THE SWIRL INSET with the bias strip folded in half. Place one end 1/2" 
above the slash on RS of skirt body, the cut edges on the slash. Zigzag it to the RS of the curve of the 
slashed skirt body continuing to the end of the swirl inset. The bias finishes the hemline. Repeat for each inset. 


7. EASE SWIRL INSETS,|TO CURVED SIDE OF SLASH Tighten upper tension and stitch 1/4” from edge of : 
inset. Begin at the bottom and stitch toward slash. Adjust tension so the point of the inset extends 1 1/2" 
beyond the straight seam. Pin in place from the right side. Fold top of bias urider on an angle and baste in 
place. Top stitch, beginning at hemline, to the top of the bias. Pivot, stitch on folded edge of the end of 
the bias, pivot and | stitch across the bias to the top stitching. Secure threads. | | 
| 
8. FINISH WAIST Make a buttonhole on seam 1/4” from 
Zigzag over raw edge and along top edge. Insert elastic 
Tie strings to adjust waist for comfort. oa 
WEAR YOUR NEW SKIRT _andif you like the INTEGRITY PATTERN 
Please send $5.00 to the designer: 
T. J. Lane 
9666 E. Riggs Rd. Ste. 401-247 


Sun Lakes, Arizona 85248 USA 







top edge of the skirt. Fold 1 1/4" to inside, 3-way 
with strings on each end through the buttonhole. 
| 





BOOKS 


Here’s our choice 
of the best of the 
latest books and 
videos for sewers 
and embellishers. 
Check with your 
local bookstore, 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is 
provided. 
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Making Clothes 
laking 


SEWING 


Complete Guide to Sewing 
The first edition of the Reader’s 
Digest Complete Guide to Sewing, 
published in 1976, was hailed by 
many sewers as the best-ever, must- 
have sewing reference because of 
its visual approach to a visual sub- 
ject: Virtually every one of its 500- 
plus pages contained more pictures 
than text. And the pictures were 
great—beautifully clear and easy to 
follow. Well-organized and exten- 
sively cross-referenced, this book, 
if not exhaustive, at least merited 
the “Complete” portion of its title. 
There was hardly a sewing, fitting, 
or fabric topic that it didn’t touch 
on usefully. 

Now the Revised and Updated 
version is available (Reader’s Di- 
gest Association, Pleasantville, 
NY 10570; 1995; hardcover, $30; 
432 pp.), and sewers are bound 
to ask, “Did they spoil it?” and 
) “If I bought 
the first book, 
do I need this 
one, too?” To 





both questions 
the answer is, 
“No.” Actually, 
the changes are 
| few: Gone, re- 
grettably, are 
the 23 pages 
. dedicated to 
tailoring, but few will miss the 
80 pages of home-decorating and 
other projects that wound up the 
first edition. New material includes 
several pages on sergers, a much- 
expanded fabric glossary, a section 
on color and design, and updated 
information on tools and notions. 
Everything else is almost identical 
to the first edition. Bottom line: 


Still the best and easiest-to-use 
general sewing reference for new 
and experienced sewers. Thanks, 
Reader’s Digest. 


Pattern-Free Fashions 

Do you want to sew your own 
clothes, but haven’t time for a 20- 
piece designer pattern? Or just 
want to make something to wear 
out of beautiful fabric, without 
struggling over fit? Pattern-Free 
Fashions by Mary Lee Trees Cole 
(Chilton Book Company, Radnor, 
PA 19089-0230; 1995; softcover, 
$15.95; 88 pp.) features a collection 
of ultra-simple and surprisingly 
dashing styles that may be just the 
thing to get you sewing in a hurry. 

Drawing inspiration from the 
ancient, worldwide tradition of 
minimally cut, rectangle-based gar- 
ments (such as ponchos, kimonos, 
caftans, and sarongs), each of 
Cole’s 12 designs starts with one or 
more rectangles of fabric, and is 
completely unencumbered with 
darts, shaping seams, set-in sleeves, 
or critical fitting challenges. (You 
can even dispense with sewing 
altogether; some projects use to- 
tally fused construction!) 

To give shape to her creations, 
Cole uses folds, tucks, and elastic 
gathering tapes. For pizzazz, she 
relies on beautiful, dramatic fab- 
rics and a small but attractively 
used arsenal of simple embellish- 
ment ideas. It’s an excellent for- 
mula, and the proof of its effec- 
tiveness is amply demonstrated in 
the featured garments. You'll find 
designs for tops, jumpers, dresses, 
robes, vests, wrap coats, skirts, and 
culotte-like pants and shorts, all 
made entirely by machine, with 
additional ideas for using a serger. 
Quick-to-make at its best! 


QUILTING 
Mola Techniques 


The panels of intricate, colorful 
appliqué designs known as molas 
are regarded by many as so diffi- 
cult to make that, attractive as they 
are, they’re better left to the skilled 
hands of their originators, the 
Kuna Indians of Panama. In her 
exemplary new book, Mola Tech- 
niques for Today’s Quilters (Amer- 
ican Quilter’s Society, PO Box 
3290, Paducah, KY 42002-3290: 
1995; softcover, $18.95; 112 pp.), 
Charlotte Patera demonstrates how 
approachable the techniques real- 
ly are and how useful they can be 
in all kinds of nontraditional set- 
tings. If you’ve ever wanted to in- 
corporate narrow, precisely shaped 
linear elements, or thin, complex 
outlines into a fabric-based design, 
the techniques in this book will be 
invaluable to you. 

Patera begins with a brief visit to 
the native sources of mola designs 
and techniques, then plunges into 
a detailed clarification of the rich 
repertory of appliqué techniques 
that she’s either observed in origi- 
nal molas or developed to improve 
her own efforts (one of the myths 
she debunks is that molas are all re- 
verse appliqué). She explores how 
to use these techniques to create 
motifs, figures, overall geometric 
patterns, and contemporary varia- 
tions on all of these, winding up 
with full-scale patterns for many 
of the featured designs. The draw- 
ings are clear and the color images 
inspiring, whether they’re native 
works or contemporary originals. If 
you've been intimidated by molas 
in the past, don’t dismiss this book 
without at least a glance. Its re- 
sources are truly wide-reaching. 


Great sewn clothes begin with 


ideas and t 


Beyond the Pattern: 
Great Sewing 

Techniques for Clothing Vays 
Put quality into everything for clon 
you make. This brand-new 


Beyond 


collection from Threads shows tere ; 


you how to make seams flat, 
hems invisible, facings hidden 
and stitches straight. Learn 
basic applications like inserting 
perfect zippers, taming bias, 
serging and binding, and new 
tricks for draping, shaping 

and pinning. Whether you're a 
beginner or an expert, your sewing 


skills will take off. 


SOFTCOVER, COLOR, 96 PAGES, 80 PHOTOS, 
35 DRAWINGS, ITEM 070227, $15.95 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Explore the couturier techniques that make 
the difference between well-made, well-fitting 
garments and “off-the-rack” clothing. You'll 
learn every step of the process from hand 


stitching to making perfect pleats. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

Developing Skills for Fine Sewing 

by David Page Coffin 

David Coffin’s book and video help you to 
create elegant, custom-fitted blouses and shirts 


using techniques any sewer can master. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 


Save $14.95 when you buy the Shirtmaking book 
and video set: $49.95, ITEM 07A227 





Other books from Threads magazine: 


Jackets, Coats and Suits 


SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS, 
ITEM 070178, $15.95 


Fit and Fabric 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Great Sewn Clothes 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Best Buy! Save when you order Fit and Fabric and 
Great Sewn Clothes: $29.95, ITEM 07A191 


echniques. 
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Best Buy! Save when you buy both 
books: $29.95, ITEM 07A240 





|) Distinctive Details: 
) Great Embellishment 
) Techniques for Clothing 


i Add a personal touch to 
everything you sew with great 
_ design ideas and practical 
_ techniques from Threads. 
' Experts show you step-by-step 
| — instructions for layering 

| transparent fabrics, duplicating 
~~ | heirloom hand sewing, 
reproducing French hand 
stitching, decorative beading and 
more. Discover new ways to adorn 
all your creations, from snazzy party 
dresses to classic tailored jackets. 


SOFTCOVER, COLOR, 96 PAGES, 123 PHOTOS, 
34 DRAWINGS, ITEM 070228, $15.95 


a 
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Fitting Your Figure 

Discover easy ways to take accurate body 
measurements, make your own dress form and 
adjust your sewing patterns so the clothes you 


_ make will fit beautifully. This book from 


Threads is an essential tool that’s chock-full of 


methods to make fitting your figure easier. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070213, $15.95 


Techniques for Casual Clothes 

This volume of articles from Threads explains 
how to create stylish, casual clothes that are fun 
to make and easy to wear. You'll find a variety 
of techniques for vests, shirts, skirts, jackets, 


coats—even jeans and stretchy activewear. 
SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 


~ ITEM 070199, $15.95 


Order your Threads books today! 


= Call toll free 1-800-888-8286. 
Ask for operator 173 and use 
your credit card. 


® Or fill out the attached order form. 
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BOOKS & VIDEOS 


for fellow enthusiasts 


BOOKS occ 


Michael James 

It’s hard to imagine 
any list of ground- 
breaking 20th-centu- 
ry quilt artists that 


pac 1AELA4, Avi? 


reem 2 ee 


doesn’t include the 
name Michael James 
near the top. His 
move from paint and 
other mainstream art 
media to fabric and 
quilts in the early 
1970s was part of 
the birth of the con- 
temporary art-quilt 





movement that cata- 
pulted quilts out of the attic and 
onto museum walls. Like several 
of his art-quilt contemporaries, 
James acknowledged the commu- 


nal, craft-oriented roots of his new 
medium by writing books about 
his discoveries. His Quiltmaker’s 
Handbook and Second Quiltmak- 
er’s Handbook (both still available 
from Whetstone Hill Publications, 
PO Box 331, Swansea, MA 02777- 
0331) quickly became standards 
for quilters of every level who were 
seeking serious, up-to-date infor- 
mation on how to make quilts us- 
ing original designs. 

Michael James: Studio Quilts 
(text by Patricia Harris and David 
Lyon, artist interview by Patricia 
Malarcher; Whetstone Hill Publi- 
cations; 1995; oversize hardcover, 
$75; 120 pp.) is the coffee-table 
book James fans have been wait- 
ing for. It features 63 stunning, 


oversized reproductions of his 
work: numerous installation views; 
and a marvelous photo record of 
James at work, which outlines 
clearly his methods for planning, 
cutting, constructing, backing, and 
machine-quilting his typically 
mammoth pieces. The interview 
with James conducted by art critic 
and artist Pat Malarcher will fasci- 
nate anyone who is curious about 
the influences and intentions of 
the artist, and the introductory text 
will interest art historians. But the 
quilt photographs are what make 
this book an event, they are, quite 
simply, gorgeous. 


David Page Coffin is an associate editor 
of Threads. 





VISOR SWINGS OUT OF WAY 
WHEN NOT IN USE! 


OPTICAL QUALITY ACRYLIC LENS 
REDUCES EYE STRAIN 


24%2X AND 4X LENSES 
EASILY INTERCHANGEABLE 


A SLIP ON CUSHIONED HEAD 
BAND FITS ALL HEAD SIZES 


ADJUST FOCUS AND ENLARGE- 
MENT BY MOVING THE OBJECT 





REDUCE EYE STRAIN 


MAGNIFIERS "FOR ALL THE WORLD TO SEE'"™ 


WORKS WELL WITH or WITHOUT 


HANDS FREE HEAD MOUNTED 


QUILTING, SEWING OR AND 


DEALER INQUIRES WELCOME 


CALL 1-800-210-6662 
MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 
“™™ US. PATENT #359060 AND FOREIGN PATENTS PENDING © 


Her techniques ure (mn TUE 


LIGHTWEIGHT AND 
COMFORTABLE 


PRESCRIPTION GLASSES 


MAGNIFIER FOR 


CLOSE PRECISION WORK, 
CREATIVITY AND 
CRAFTSMANSHIP 
$29.95 + $5.00S/H 


© 2 Alphabets: BI 


PRECISION IN SWEDEN BY 
HUSQVARNA 


© Manufacturers Warranty: 20 year Parts, 5 year Electrical + 1 yearFree Service ie 
© }20 stitches, 5 memory] Step button holes, 63 Stitch Memory or 
© Heirloom Stitches: Entredeaux, Hem Sttch, Picot, Pin, Lace, Button Hole 
© Dual feed ae al & Quiting Guide included, 1/4” Foot $9.98 
ock & Script, Upper & Lower case plus Numbers e 
e ONE TOUCH Stitch selection for all 120 stitches red Instant Applique Mending, 
Button Sewing, 
© \nfo-Display-Help Window shows “we 
width, recommended foot pressure, stitch type, number, & twin needle option 
© Sewing Advisor Fabyic Guide selects best stitch settings for your fobric(stetch, woven, vinyl) 
© Adiustoble pressure foot 0-6 Exclusive, Unlimited Needle Positions 





Blanket Stitch, Scallo ops Double Overlock, Cross S®, Floral & More 
position Up or Down, 3 speeds, Q-bmm length & 


| © Instant or Sustained Reverse, Upper & Lower Thread Cutters 


© No oiing required (oi, fread and fobic don't mic!) Universal Tension 
| © 100% Jam tree hook takes heavier am threads, no fight spoces undemeath 
© VIKING #1 DC Mator, Heavy Duty Me 
© Uses cll VIKING snap-on feet. Only model that takes Straight Stitch Plate & Foot, essential 
fo keep lightweight fabrics from puckering, Instructional Video & Carrying Case included 


Frame & parts, Dual lights on either side of needle 


Douthat at 1-S00-SEW-SERG 


739: 7374) for Brochure, Video, or Expert 
‘ f , OF 
E Brand Comparisons. 


Of factory-cnd home-sewing idee oe 
hesitate to recommend these videorgy 
Phat Page Coffin Thread Magee, Sor, °Y 


Video 


T =a Fe , 
CTT Men 4 Neat 


Men's PANTS & VEST Liane Beau: ad Vaik 
(2 eu MONTES | ala bepey ae hina 


Shipping 
US 5 (1 \ 


TAILORING LADIES’ 
JACKETS 


(1a) MINT TES) 


‘TAILORING 
Mi N's 
SUIT/SPORTS 


‘Oerwen a AL TES) : Corral il tray 


€ q 6 eanyfuensiy 
FAX 1-800-866-1261, Email sewserg@aol.com, HELP $04- hos 
oer 1-800-SEW-SERG (739-7374) race 


9789 Florida Blvd, Baton Rouge, Louisiana 70815 
= We Ship In Stack NextDay- UPS/Charge Cord /COD/NO TAX, NO LA, NOMS 


Internat'’l §/0) ca 
An cules LT \ HA anu P 4] i SA anil Aastet 


7315B Forest Drive, Suite 5) @ Annapolis, MD 21401 
1-800-355-1137 @ Fax 410-798-1951 
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VY for Fans of Great Gazz I; : 


From the author of the award-winning 
Jacket Jazz and Jacket Jazz Encore 


Judy Murrah is back by popular demand, sharing 
more designs and enthusiasm for sensational 
wearable art. You'll have so much fun with your 
first project, you'll want to try them all! 

132 pages, color photos, $24.95, March release’ 


4 _ - a a a 
4 eel ae 
d 4 % i 4 <) . 
Ps § aT eS = ‘naan 
In More Jazz, you'll discovers 
+ 10 creative new jackets, vests, 





and tabards ~ a 
+ More than 35 patchwork and | | r 
embellishment techniques | 2 -_, 


+ Two pullout patterns in multiple sizes = 
+ Directions for making a child's overnight , - 
tote or adult's small bag 








America’s Best-Loved Quilt Books” 


Visit your local quilt shop or write to: 
PO Box 118, Dept. TH296, 
Bothell, WA 98041-0118 USA 
U.S. and Canada: 1-800-426-3126 
Int‘l: 1-206-483-3313 Fax: 1-206-486-7596 
E-mail: info@patchwork.com 
Web: http://oak.forest.net/patchwork 


*Release date subject to change. 
Add $4 U.S./$6 Int'l shipping/handling when ordering. 


Calendar 


Here’s a roundup of 
upcoming events of 
interest. Listings are 
free but must have in- 
ternational, national, 
or multistate appeal, 
as well as dates, 
deadlines, full ad- 
dresses, and phone 
numbers. The dead- 
line for the Apr./May 
"96 issue is Jan. 10. 
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EXHIBITS 


Arizona 

Phoenix Needlework Show. Mar. 9-23. 
Shemer Arts Center, 5005 E. Camel- 
back Rd., Phoenix. 


California 

Los Angeles County Museum of Art. 
From the Land of the Thunder Dragon: 
Textile Arts of Bhutan, Feb. 16-May 5. 
5905 Wilshire Blvd., Los Angeles. 


Colorado 

Celebrate the Environment: Nature 
Quilts. Mar. 5-May 4. The Rocky Moun- 
tain Quilt Museum, 1111 Washington 
Ave., Golden. 


Florida 

Embroiderers’ Guild of America, Cen- 
tral Florida Chapter. Embroidery in the 
Gardens, Feb. 1-Mar. 24. Leu Botanical 
Gardens, 1730 N. Forest, Orlando. 


Illinois 

The Art Institute of Chicago. American 
textiles, Mar. 6-July 21. 111 S. Michigan 
Ave., Chicago. 


Kentucky 

Museum of the American Quilter’s So- 
ciety. Heartland Quilts, till Mar. 2; The 
Quilts of Caryl Bryer Fallert, Mar. 9- 
June 15. 215 Jefferson St., Paducah. 


New York 

The Brooklyn Museum. A Slice of Schia- 
parelli: Surrealism in Fashion, till Mar. 
24. 200 Eastern Pkwy., Brooklyn. 
The Costume Institute of The Metro- 
politan Museum of Art. Haute Couture, 
see Notes, p. 72. 

Fashion Institute of Technology. Hattie 
Carnegie, her role in American fash- 
ion, Feb. 13-Apr. 27. 7th Ave. at 27th 
St., N.Y.C. 

The Metropolitan Museum of Art. Flem- 
ish tapestries, till Mar. 31; Textiles of 
Late Antiquity, till Apr. 7. 1000 Fifth 
Ave., N.Y.C. 


Ohio 

National Audubon Society. Undercur- 
rents, art quilts, Mar. 2-31. Aullwood 
Audubon Center and Farm, 1000 Aull- 
wood Rd., Dayton. 


Texas 

Houston Embroiderers’ Guild. Treasury 
of Needlearts: Tradition Takes Wings, 
Mar. 3-28. Museum of American Ar- 
chitecture and Decorative Arts, Hous- 
ton Baptist University, 7502 Fondren, 
Houston. 


Virginia 

Fiberworks Gallery. Connections, fi- 
ber art, Mar. 5-Apr. 30. Torpedo Fac- 
tory Art Center, 105 N. Union St., 
Alexandria. 

William King Regional Arts Center. 
Full Deck Art Quilts, playing-card- 
inspired quilts, Jan. 27-Mar. 10. 415 
Academy Dr., Abingdon. 


Washington, D.C. 

Renwick Gallery. Lia Cook: Material 
Allusions, textiles, Mar. 15-July 7. 17th 
St. &@ Pennsylvania Ave. 

The Textile Museum. The Kimono In- 
spiration: Art and Art-to-Wear in Amer- 
ica. Mar. 29-Sept. 1; Quilt National: In- 
novation & Impact, till Mar. 3. 2320 
S St. NW. 


SPECIAL EVENTS 


Beyond Pin Money ’96. A conference 
for sewing professionals. Sharonville, 
OH, Mar. 8-10. D. Witsken, 733 Wind- 
field Dr., Loveland, OH 45140; (513) 
230-5368. 

Clothing Embellishment and All 
Things Beautiful. Hands-on seminar. 
Rochester, MI, Feb. 24. Division of 
Continuing Education, Oakland Uni- 
versity, Rochester, MI 48309-4401; 
(810) 370-3120. 

Dallas Quilt Celebration ’96. Fashion 
show, lectures, miniature quilt auc- 
tion, etc. Market Hall, 1-35 at Wycliff, 
Dallas, TX, Mar. 15-17. (214) 480-5939. 
Quilts 96. Workshops, tours, etc. Kirt- 
land, OH, Feb. 1-Mar. 3. Lake Farm- 
park, 8800 Chardon Rd., Kirtland, OH 
44094: (216) 256-2122 or (800) 366- 
FARM. 

Williamsburg, VA, Festival Week. Mid- 
Atlantic Quilt Festival, Feb. 22-25; Mid- 
Atlantic Wearable Art Festival, Feb. 22- 
25; Williamsburg Vintage Fashion & 
Jewelry Show, Feb. 23-25. David M. & 
Peter J. Mancuso, Inc., PO Box 667, 
New Hope, PA 18938; (215) 862-5828. 


TOURS 


Embroiderers’ Guild Tours. Northeast 
England, Apr. 9-12; Scotland, Apr. 
16-20; Israel, Apr. 19-May 1; Eng- 
land’s West Country, June 26-29. Em- 
broiderers’ Guild, Apt. 41 Hampton 
Court Palace, East Molesey, Surrey 
KT8 9AU; 0-44-181-943-1229. 
Fashion, Art, & Food. Tour of Tus- 
cany, Mar. 18-29. The Sewing Work- 
shop, 2010 Balboa St., San Fran- 
cisco, CA 94121; (415) 221-7397. 
New York Fabric & Fashion Tour. 
Vogue/Butterick, F.I.T., etc., Apr. 
28-May 3. Sew Many Options 
Tours, 15942 SE Brooklyn, Port- 
land, OR 97236; (503) 760-3614. 
Paris in Springtime. Couture tour 
includes Chanel, Lesage, Chambre 
Syndicale, and more, May 3-13. 
Deadline Apr. 1. Stitches, 420 N. 
Fifth St., Suite 310T, Minneapolis, 
MN 55041; (612) 288-0068. 

Sewing Cruise to Alaska, July 13-20. 
Deadline Feb. 10. ImageArts Tours, 
3324 Divisadero, San Francisco, CA 
94123; (415) 921-1959 or (800) 
741-4161. 


WORKSHOPS 


Brookfield Craft Center. Touque hats, 
Mar. 2-3; fiber jewelry, needlepoint 
magic, Mar. 9-10. PO Box 122, Rte. 
25, Brookfield, CT 06804; (203) 
775-4526. 

Design & Sew Retreat. Near Portland, 
OR. May 11-15. LSASE to Lois Eric- 
son, PO Box 5222, Salem, OR 97304; 
(503) 364-6285. 

Fiber Workshops. Fashion show 
quilts, monoprints in textiles, Smith- 
ville, TN, Mar. 23-24. Tennessee Tech- 
nological University, Appalachian 
Center for Crafts, 1560 Craft Cen- 
ter Dr., Smithville, TN 37166; (615) 
597-6801. 

Needleworks workshops. Coupeville, 
WA, Mar. 14-17. Coupeville Arts Cen- 
ter, PO Box 171A, Coupeville, WA 
98239; (360) 678-3396. 

Strip Like a Pro. Strip-quilting tech- 
niques. Cypress Gardens, FL, Feb. 
19-23. Kaye Wood Publishing, PO 
Box 456, West Branch, MI 48661; 
(517) 345-3028. 
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The Beaded Bag Series from BagLady Press brings the artistry of the past to all skill levels. 


Basic knitting and sewing skills are all that are required to create these extraSsdinary bead kitted bags. No charting or 
individual bead stringing required. Construction is easy and fast using readily @yailable materials. Each booklet provides 
detailed step-by-step knitting, ribbon work, and finishing instructions. Available 4t retail stores ngtionwide. Pendant Bags 

910.95. Handbags 1 and 2 $11.95 each. Shipping and handling extra. =f —_— 


Wholesale Inquiries 
(303) 670-2177 
FAX (303) 670-2179 | Retail Orders 


baglady@baalady. ! International Beadtrader 
sil leap 1-800-805-BEAD 
PO Box 2409 


Evergreen, CO 80437-2409 





The Original and Finest Since 1870 


. Wotsled wm MN eer SLatels 
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| Make your own designer 

| wardrobe using the dazzling 
collection you'll find-designer [({ \ >. ANG aia SSE -_ - 
wools, fine bouclés, silks in Sah *a Ae) ¢ 2 4 BOARS (Choose trom prove above) LAL 8[Clt[ +] G] 
suitings, crepe de chines, vy , Vole | + MOTIFS Circle your choice Note Not available with lettering style E or F 


charmeuse, and prints; and = Ge | a 2] p 1S] 
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quality cottons gathered 1 
from the finest mills in 
Europe. Achieve just the 
look you desire where 
the tradition of elegance 
and quality still endure. 


‘Cicte ores for ethene aeee tor Ber bgt. 
feadeig wethis the ed Sel, 
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WHITE CAEAM GAY Sacer 
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36 labet a lor $271 00 
2 labels tor $27 50 
144 labels for $40 00 
















4 LABEL INFORMATION PLEASE PRINT her oregon culnaie Mew 





This is the only collec- 
tion of its kind in the 
U.S. For the repre- 
sentative nearest 

you or for informa- 
tion about joining 

our family of 
professionals, call 
1-800-338-4618. 


When Only the Finest Will Do. 








Line One 





Line Two 






Maximum 24 letters and spaces Mail to: 
= HEIRLOOM WOVEN LABELS 

5 CUSTOMER INFORMATION PLEASE PRINT P.O. Box 428 T26 
—_ Moorestown, NJ 08057 





— 
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Phone Orders now 
NN EE accepted 


(609) 722-1618 















Allow 3-4 weeks delivery 





Please call or write for additional information and samples 
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BEADS e BEADS e BEADS 


The World's Largest Selection of Beads 


FULL COLOR CATALOG 


OVER 2000 BEADS IN FULL COLOR 


RETAIL — WHOLESALE — DISTRIBUTOR PRICES 


____FOR YOUR 108 PAGE CATALOG SEND $4 TO: 


_ Shipwreck Beads 














- Threads - Scissors /Nippers 








PH (315) 986-8434 - FAX (315) 986-8436 

LON OINTYS 

INTERMOUNTAIN 

t SEWING AND \ 

(, NEEDLE ARTS | 
CONFERENCE | 
CIV 4 NW ae A | 

feat 1996 


Brigham Young University 
Conference Center, Provo, Utah 


pon? Arann’ Wat ON, 













¢¢ Learn time-saving techniques and 
innovative methods, 


¢ Over 100 lecture/demonstration 
classes and 50 hands-on workshops. 


¢ This is an official Utah Centennial 
event. Help us celebrate 100 years 
of statehood as we highlight Utah's 
historical influence on clothing! 



















=). ' 
Ch Ti AL) 
irs- [Fre } 










For further information and a free brochure, 
call (801) 378-7692, or write Sewing Conference, 
Brigham Young University, 352 Harman Building, 
Provo UT 84602-1530. 


BR RIL VAN 
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EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 
- Backings 


@ 5T’s EMBROIDERY SUPPLY 
P.O. Box 484, Macedon, NY 14502 





OPEN7 DAYS (360) 754-BEAD (2323) 


2727 Westmoor Ct. S.W., Dept TH 


- Oxford Dress Shirts +: Needles 
— 
ee 


Call (800) 466-7945 for a free catalog 


SEWING 
= WITH 
LFATHER 


x 
Plus FREE 
Bonus Booklet 


Learn to | 
sew with leather | 


: Reg. $14.95 
Sewing With Leather Now Only 


Video Tape. Leads you 

through leather selection, 95 
pattern layout and cutting, Each 
sewing leather and finish- Includes 
ES seams. 44 min. With 
FREE bonus, Sewing With 
Leather booklet. #1885 


The finest garment leathers 


Tandy Leather has the fashion leathers 
you want. From fine pigskin and garment 
cowhide to supple lambskin, durable 
sueded cowhides and traditional deerskin. 
Our garment leathers are available in 
popular colors for today’s fashions. For 
leathers, patterns, accessories and more — 
get neat all at Tandy Leather! 


(b The nation's 
n leader in 

leather and 

leathercraft 


For video, send check or M.O. (no coupons please) to: 
Tandy Leather Co., Dept. T296, P.O. Box 791, Ft. Worth, 


Special 
mail order 
offer 


| TX 76101. Allow 4-6 weeks delivery. Offer ends 7/31/96. 
} TX residents add 7.25% tax. Offer good in U.S. and U.S. 
possessions only. For 152-page catalog only, send $3.00 | 


pstg./ndlg. (refunded with first order) to address above. 











pstg. & hdlg. 


~~ 





FABRICS. ne 
WIDE._FABRICS%, ain 
VERY..WIDE FABRIC 


‘FABRIC DYES | 
PROCION* ACID * DEKA-L 
JACQUARD * SUPERTINFIX 

* OREIENT EXPRESS « DUPONT | 
--—“~- 
FABRIC PAINTS 
DEKA * VERSATEX 
DYE-NA-FLOW * JONES-TONES 

“LUMIERE & NEOPAQUE 

JACQUARD* SETACOLOR 
—+-F— 


|. GEL TING DO- DADs | 
PHOTO TRANSFER PAPER 
TRANSFER PAINT 
— yj 
WHITE CLOTHING 
FOR DYEING & PAINTING 





Bulk quantities * Wide selection 
Deep discounts " 


“FREE CATALOG 


™ CALL TOLL-FREE 
___ (800) 542-5227 
..) “DHARIVIA TRADING CO. 





evi in hes 


Brand New Machines * Major Brands at Major Sovings 
SEWING MACHINES * SERGERS © PRESSES 
WANomee “spacing neewnes = ROWENTA IRONS 

rie, RE UR NOTIONS CATALOG 


~~ * | 
é-3-4 Inread overiock machine 


Model MO654DE 


Computerized 
Machines 


from $789 


84 CONCORD AVENUE 
| §T. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change * Prompt Shipping 





Marketplace 


Victorian Drawstring Pouch 

‘J, Turn-of-the-century lined pouch with bugle beads, ribbons & tassel. | 
. ¥4. Made from damask or velveteen, with satin rope drawstrings. Bag 

| is 8" long. Pattern, $5.95 + 125 postage. 

MORE PATTERNS: White laces cardigan sweatshirt; floral chintz 
buttoned day bag; petite sacque day and evening bag, Victorian 
heart-shaped evening bag...$5.95 each, or order ail five for $28. 
ppd. Send $3 for 36 page catalog of patterns for unusual charac- 


_ ter dolls and ladies accessories to: PIECES OF @®LDE 


Dept. T2, PO. Box 65130, Baltimore, MD 21209, When in Baltimore, visit us by appt. 410-366-4949 









RAG DOLL PATTERNS | 
Folk Art Designs 








Cats, Boys, Girls 
10", 14" & 15" size 
Free applique pattern 1st order! 


; ' Catalog $2.00 
is a great way to learn! 


Our FREE CATALOG includes 
over 150 how-to programs on 
Needlework, Beadwork, Sewing, 
Fabric Painting, Embroidery, 
Lacemaking, Quilting, etc., etc. 
800 848-0284 E 

Victorian Video Productions 
PO Box 1540 _— Colfax, CA 95713 


Laurel Street Studio 
P.O. Box 409, Milford, NJ 08848 





Pattern *190 for 


Comfort 


5 Sizes from 
Crib to King 


$5.00 


(shipping included) 





FREE CATALOG: 1-800-666 MAGS 
Overseas Publishers Representatives 
1328 B'way Ste 645 N.Y.,N.Y.10001 


«Includes: Pattern, 60 page Mail Order Catalog, and 


3 ; 
special swatch set of selected comforter fabrics and r a ' ga i n 7 


high-loft insulation. f [ 
i 
I 


«We also carry: Polartec Fleece from 100 to 2000S I 34 oO oO Ik Ss 


weight, Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware, YKK Zippers, Webbing, etc. 
707NW I1thSt. Corvallis,OR. 97330 (503) 753-8900 @Save up to 80% on overstocks, remainders, 
imports from all major publishers. Books 
I recently priced at $20, $30, $40—now only I 
$3.95, $4.95, $5.95. 
| @Choose from thousands of titles including | 
I hundreds of new arrivals each month! I 
@Over 60 subject areas: Needlework, Arts & 
Crafts, Cooking, Gardening, Nature, Biog- i 
| raphy, History and more. i 


Free Catalog . 
HAMILTON £238 Gak. 


Falls Village CT 0603 ai 













#1662 |= 
multi-sized i -iy—=| Order Past Patterns’ 


2 thru 8 new Victorian Dress 
years Pattern for the 
Holidays for 11.50 
\. and get a free newly 
*» Revised Catalog. 
/ Copied from an 
antique pattern, the I 
\. dress is also made 
‘a with short sleeves 
~~) and an open neck. 
\ Catalog alone 4.00 


\\ Call 317-962-3333 
-) FAX 317-962-3773 
; V/MC & Discover 


PAST PATTERNS 
PO Box 2446, Dept TW 
Richmond, IN 47374 












The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 


within the cotton boll itself, these fibres have a 
FOX FIBRF® Presence all their own. 

For samples, send $10.00 to: 
VRESEIS LTD. Box 87- T 
Wickenburg, AZ 85358-0087 





HAND-DYED COTTON FABRICS 
FIBER FANTASIES™color-variegated designs. 
Hand-dyed cottons available in 100 different colors! 


Quilting Supplies +Silk Ribbons +Patterns + 


+ Specialty Threads + Notions + Books +Kits > 


New 1996 catalog with swatches & supplements 
PATCHWORK PLEASURES 
2394 Double Church Road 
Stephens City, VA 22055 








1 year (4 quarterly issues) for $28 
Sample copy $7 ($10 O/S) 
; FACE CARDS Full Deck ’96 Calendar Special— , 
$8 (+$3 s/h US, + $5 s/h O/S) 
Send SASE for our complete list of Art Quilt books I 


I To subscribe, send $28 ($38 overseas) to: , 


ArT/QuilT Magazine - Threads Offer 
| PO Box 630927 / Houston, TX 77263-0927 " 
MC/Visa accepted 


a ee ee 








Weuderful Wearable rent ~G96 
we October 25-27, 1996 













Call for Designers 

of clothing, jewelry, 
and accessories to 
participate in a 5th 
year show. 


For info., send SASE: 
Wonderful Wearable Art 
PO. Box 7517 
Silver Spring, MD 20910 
Telephone: (202) 686-4588 


a Lv ) 


=) —_ YP 
THE LAMP SHOP 
Everything you need to create Beautiful Handcrafted 
Lampshades. Catalog: $2: Catalog plus 3 instruction 
books: $15. Wholesale inquires welcome 
Dept. 320, Box 3606, Concord, NH 03302-3606 
(Canadian residents add $1) 


(603) 224-1603 
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Marketplace 


Patterns 20% Off 
All KwikeSew and 
Stretch & Sew patterns 

¢ Lingerie Supplies 
e Lycra & Activewear 


¢ Bra Supplies 


e Cotton Knits 


Catalog and Samples $2.00 Refundable with or der 


SEW SASSY LINGERIE 
9009-C Sou th Memorial PKY, Dept. T61 
_ Huntsville, AL 35802 —_ (205) 863-1209 


HAND CREAM FOR 


|} NEEDLEWORKERS | 


3 | » Non-greasy, no dyes 
or perfumes 


» Helps heal rough, 
cracked skin 


» Safe for handling threads 
and fabrics 


» MasterCard & Visa 
4 oz. tube $3.79 + S&H 
3 tubes $10.00 + S&H 


SAME) (Od 4 ato OL OF 
LANCASTER, NH 





1 1-800-522-2469 





SCISSORS & SNIPS 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 


P.O. Box 90147 / Nashville, TN 37209 


Visit one of our retail stores. 


Bring a tour group and 
receive a discount on 
purchases for the day. 


TREADLEART’ 


e Sewing Machines 

e Machine Accessories 
e Patterns e Quilting Notions 

e Classes e Mail Order (Lomita Only) 


Mail order catalog $3 (refundable). 


25834 Narbonne Ave Lomita CA 90717 
310-534-5122 - FAX 310-534-8372 


e Fabric 
e Books 


1965 Mendocino Ave SantaRosaCA 95401 
707-523-2122 - FAX 707-523-2144 
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*** RIBBON BRAZILIAN *** 
** BATTENBERG LACE ** 


CRAFTS BY DONNA 
BOX 1456 TH, COSTA MESA CA 92628 
(714) 545-8567 


CATALOG...$2.00 
REFUNDABLE ON 1ST ORDER 





Join Us... 


We combine classes in needlework, sewing, 
knitting or crafts with a trip to England! 


Call for a brochure today: 
SHAMROCK TRAVEL 
1545 So. Fillmore St. 


Denver, CO 80210 
(303) 744-3566 or 800-653-2060 













- Cone & Skein Yarn - 


e WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 







Yarn Samples 


$10.00 
Mail Order Only 


Authentic Pramar Source 


CIVIL WAR GENTLEMEN: 
1860s Apparel Arts & Uniform 
shep WS. Salisbury 


4 , 
ra lity pape roc 


udes shipping) (CA add state tax 
R.L.Shep Publications attn: Fred Struthers | 


Box 27061, Fort Bragg CA 95437 





* Beads * Rhinestones & Sequins 
* Beadwork Supplies » Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 
















; XY P “Bead EasirvGs™...ciscscsrscrssssensssssessegie’ $5.00 
| “ey /F" “Beaded Clothing Techniques”... $7.00 

~ “Contemporary Loomed Beadwork” .........00 $7.95 
. ‘Flash Jewelry Making & Repair Techniques”........cceu $5.00 





$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade * P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 






128 Page 


) Full Color | 

Quilting Catalog | 
From America’s 
Largest Quilf Shop! si! 


Featuring all the fabric, books, patterns and 
quilting goodies ies could wish for. Send 
your name & address today! Your catalog I 
| will be mailed without delay. Send to: | 


Keepsake Quilting, | 
Dept. TM i 
Route 25B, PO Box 1618 J 


i 
i 
l 
a Centre Harbor, NH 03226-1618 





Large Selection of Czech 


BEADS & FINDINGS Glass Beads @ Sterling, 


Gold Filled, 14K Beads & Findings ¢ Bead Thread, 


Needles, Cords and Books SILK PAINT, BATIK & 


GREAT PRICES with 








QUANTITY DISCOUNTS ¥. 50 for Catalog 
= Refundable) Or 
MARBLING SUPPLIES $10 forFree Catalog 
_— ead Sampler 





Ty re ee 
SOUTH Po Box 1324 + Cullman, AL + 35056 






Troe wail) Vessel eae 


Handknitting Wools, Coffons, Silks, Linens, 
Alpacas & Mohairs from Around the World 


44 (oe tiple 


sire lalal 








Catalog wih over 100 samples wall) cw cher) 






ELSNN FIBER COMPANY 
Bor #5! Eureka Mantana USA Soo rss 


Bor f?1 Cranbrook BC CANADA WIC a5 







Knitting Pattern Books 
by Betty Lampen 
BOOK | 
"SWEATERS FOR TEDDY BEARS” 
and NEW ! 
BOOK. Il 
"TEDDY BEAR 
KNITS" 
for 3 Baxs WoA/2. 13 27 We" 
author of "Miniature Sweaters" Book | & Il 


es ee i 


Betty Lampen, Dept.T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $6 each 
shipping and handling $1 
CA residents include sales tax. US funds only 


TANNED FURS & SKINS 
| FoxeBeavereMinkeCalfskinsLambskineRaccoon 
Muskrat®RabbiteOpossum*Reindeer*Ermine 


and more! For ait your sewing, trimming, etc! 
|| Large or smal quartives avaiable. Immediate shipping 
Creda cards of COD. $1 for complete catalogue 
HE Goldberg & Co, Inc, 
9050 MLL King Way South Seattle WA S81 1B 





| uuagtemala’ 

Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing & 
interior design. We offer the finest quality, widest 
variety, lowest prices and full money back 
guarantee. 

For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL 3439 NE Sandy Biva., #263 
VILLAGE Portland, or 97232-1959 


I M rm Mrs WHOLESALE INQUIRIES WELCOME 


co PILLOW KITS 
Authentic Scottish Tartans 


interpreted in needlepoint. 
All popular tartans available. 14” pillow kit includes 


Patemayan yam, Avot canvas, needle, instructions. 
id. MC/VISA 


NYS residents add saith 7 $1.00 (refundable) for list of available tartans, 
Camus International, 800-38-CAMUS 
222 Gulf Road, Suite 605, Lansing, NY 14882 


= }$ = 


CERESEREEERL ERE REG 
14 BROTHER VN 
‘y\ Knitting Machines & Accessories ¥\ 
\/ DISCOUNTED (A) 
y We service the knitter who does not ey 
MW) need lessons. rN 
‘(Call or write for prices on equipment and yarn. +) 
\V) Yarn-It-All ri 
WY 2223 Rebecca Dr. Y\\ 
' + { Hatfield, PA 19440 4\ 
(\/ (215} 822-2989 VN 
SSS SSS SSS 
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Fiesta en Santa Fe 


Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $1.00) to 
Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 





MY TWIN’ 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 


Kits, Videos, Instruction Manuals 


ail. 


CSZ Enterprises, Inc. 


i 1288 West 11th Street, Suite 200 - Tracy, CA 95376 - CY) 832-4324 | 





18"W x 11"H x 11"D $125.00 plus S&II 
MC/VISA 


Carter's Workshop 
1514 Rainbow Road, Rogers, AR 72758 
501-271-2231 1-800-393-2231 





Stone, Silver, Glass, and Pie a 
ee en Ma RIVERG 
Beads - Bead Strands qe KRIVERGEMS 
Beading Supplies - Clasps aS (RN Oa TS a 
Glass Doll Eyes elebas cw Fora SO0+ page, full-colorcatalog, send $10to: 
Barrette Clips - Buttons RIVER GEMS & FINDINGS 
eWiiCole@eic tease 6901 Washington NE, Dept. 206Z 
D sTelleh so EU Eeelne §€§6Albuquerque, NM 87109 USA 
Cernit® Modeling or call toll free 1-800-396-9895 
Compound & more. ask for catalog 206Z 










MAKE VYOUROWN 


BOOK OF 
INSTRUCTION 


SHOEMAKING © 
Made from scraich, Use regular sivang machme 
$19.95 plus $2 00p4h 


MARY WALES LOOMIS 
1467 T Parrot Or. San Mateo, CA Gaa0e 


Califorma orders add $1.60 sales tax (475) 345-8012 


AUTHENTIC VINTAGE WESTERN 
CLOTHING SEWING PATTERNS 


CATALOG $4.00 


BUGKAROO BOBBINS, DEPT. [H 
PO. BOX 95814 


‘LAS VEGAS, NV 89193 





VINTAGE APPAREL 
&§° ACCESSORIES 
To Buy Or To Make 


| GENERAL CATALOG. $3.” post- 
_ paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
Over 1000 patterns available for 
Victorian & Edwardian clothing, plus 
f Medieval, Civil War Military, 
1920s, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG, $5,% 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 

| Medieval & Renaissance eras...plus more! 
Sizes available for men, women G children. 
















AMAZON DRYGOODS, DEPT.TM 

2218 East 11th St., Davenport. [A 52803-3760 
1-800-798-7979 

- CREDIT CARDS ACCEPTED — 


Ses CONTINUITY... 





98 207/828-8682 





Four surface design 
options for applique, 
piecing, tapestries and 
fashion fabrics. 
Banded, lined, kimono 
shaped jacket; 28 to 34” [J 
long; flattering fit for all 
body shapes. 


Multi-sized: 8-24 
' $10.00 + $2.00 S&H 
(Texas residents add 7.75%.) 
Color catalogue: $2.00 or FREE 
with order of this pattern. 
VISA/MC accepted. 


COLOR ME PATTERNS 


800-434-7288 
1617 Bear Creek Road + Kerrville, TX 78028 


Historic Annapolis 


less than a mile from Route 50. 


Kiyo Design, Inc. 


11 Annapolis St. ® Annapolis, Md 21401 


Fine Fabrics ® Heirloom & 
Smocking Fabrics and Supplies 
& Laces ® Delica Beads and 
Beaded Embroidery Supplies &® 
Classes ® Fashion Accessories 
& Sewing and Needle Art 
Consignments 


Tue-Sat 10-5:30, Sun 12-4 
Mail Orders Welcome 


Fax: (470) 280-2793 
(410) 280-1942 


DF 








..fine embroidery kits 


Call or write for a brochure. 
P.O. Box 978 
Portland, Maine 04104-0978 


ted 





ee ose Pd 


Laces ¢ Fabrics 
Bridal ¢ Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


K tase 1-800-532-LACE 


METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 











“LEATHER HIDES 


PO 5 Super Soft Drum Dyed 
,} Various Colors 
Starting at Send $3.00 For Swatches 


$2.49 per s.f. AVENRICH 


900 S Santa Fe Dr #C Denver CO 80223 
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¢ AFRICAN FABRIC « 


swatches ¢ patterns * notions 
NEW - AUSTRALIAN fabric 


® Join the African Fabric Club ® 
Send LSASE (2 stamps) to: 
THE UNIQUE SPOOL , Dept. TH 


407 Corte Majorca Vacaville, CA 95688 


Cushing's Perfection Dyes 
Acid Dyes in 94 Colors 
Direct Dyes in 39 Colors 


OFT Rey miselesbrejaec)eymectast. 
New Dealer Inquiries Welcome 


Traditional Rug Hooking 


from Joan Moshimer 
patterns, tools, books, know-how 


burlap, linen, monk's cloth backing 
800-626-7847 


W. Cushing & Co. 
P.O. Box 351, Kennebunkport ME 04046 


FOR CLOTHES THAT FIT 


DRESS RITE 
FORMS 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 





3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 


CUSTOM FORMS UPON REQUEST 


North Jersey’s largest fabric/quilt shop. 


BERNINA’ E] 
SEWING MACHINE 
Fabrics-Yarn-Supplies 

Located 25 minutes from New York City 
between Rts. 287 & 80-just of fRt, 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
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PRINTED FABRIC LABELS 


| Designed To Your Needs, Small or Large Quantities 
| @ Print your company name and more on durable fabrics 
| (polyester, nylon, simulated satin) in white, black, ivory or | 
buff. | 
Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On LD. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 
FOR SAMPLE KIT CALL OR FAX 


800-944-4696 





FAX (305) 949-2662 


GENERAL LABEL MFG. » P.O. Box 640371 * Miami, FL 33164 
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r 
ANEW BOOK! | 
Reprinted from the 1920's | 
RIBBONOLOGY ' 
More great ribbon craft ideas from the Na 
Edwardian Era. | 2 
$8.95 + 2.00 Postage & Sales Tax 
Send for complete list of Ribbon Books. 


IH ANTIQUITY PRESS 
1734 Scott St. » St. Helena, C A 94574 
“th 707- 967- 9162 


Lama, 








| 
i} 





SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-N@ Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept.T « Phila., PA 19134-3201 
1-800-324-9927 
Indonesia 


Tova 
3 Tibet & Nepal « India 


Thailand * Myanmar (Burma) 
Ecuador » Romania & Hungary 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 





69 Coolidge Avenue #T, | 


Haverhill, MA 01832 || 


1-800-666-3562 | 


Discover a unique collection of materials, 
books and patterns - perfect for adding a 
special touch to your creations 


e Silk Ribbons 
e Embroidery Threads 


* Glass/Porcelain Buttons 
e Sew-on Beads in Glass, 

¢ Shisha Mirrors Crystal, Mother of Pear] 

e Stone Animal Beads and Semi-Precious Stones 
* Sterling Silver Charms ¢ and many other items 


Please send $3 for Catalog or call to order a 
customized sampler of treasures. 





SNAPS 


The Original and Only Complete Source 

The largest selection of snap styles and 

colors for Shirts, Jeans, Jackets, 

Sportswear, Infants Wear & 

Leather. Write for Free Catalog. “ 
The 66 Company 


P.O. Box 36108 -TH 
Dalias, Texas 75235 - 1108 « 1-800-527-5271 
















AT LAST, A COMPUTER BOOK 





FOR NEEDLECRAFTERS 


Hundreds of easy ways to use your computer to 
design quilts, create cross-stitch and knitting patterns, 
get free patterns and advice, 

go online, and more. 

The Needlecrafter’s 
Computer Companion 

by Judy Heim, 475 pp., only $29.95. 
Bonus: includes 2 disks! 

ISBN 1-886411-01-8 


/*| call 1-800-420-7240 
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SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 


LSASE for brochure of our Chemical Free yarn. a 


ISLA VEN 
ML T, 772-39th St. 
Allegan, MI 49010 





Personalized 


Quality Woven Labels 


Mads Expercradiy for [ou 
koe "Padres 





Ca sbem Mt dey 


278 - 5/8” Krista's K wations 
White w/ Blue & Gold 


“1 
if A Carclice all 
* iv 
ug 


800K -1 1/4” or 81K - 7/8” 78PB - 7/8" } Your Choice Wording 
White w/ Grey 24PB - 5/8” § White w/ Blue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
20 for $6 * 40 for $9 « 100 for $17 
250 for $30 * 500 for$45 1000 for $75 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 « Dept. T * Portland, OR 97294 


103C - 1 1/4” or 63C - 5/8” 
“By” or “For” White w/ Gold 


: Ufou r Choice € iv 
“Woedling 





WHOLESALE 
& RETAIL 
DISTRIBUTORS & 
MANUFACTURERS 


An extensive list of over 500 companys names, addresses & 
phone numbers carrying Fabrics, Laces, Notions, Buttons, 
Beads, Threads, Quilting Supplies, Cross Stitch & Needle 
Arts, Doll Supplies, Books, Patterns, Lamp Shades and 
Crafts Supplies. (Just to name a few). Send $10.95 to: 





D.P. 
P.O. Box 1108, Dept. 104, Waynesboro, TN 38485 


NOW! IT’S EASY TO SEW! 
‘Learn SEWING/DRESSMAKING at home! ,/ 


Linique home study program teaches new speed-up 
| methods and factory shon cuts. Bnings home sewers | 


| and professionals up-to-date. Stuarts beginners nght 
Save Money - Sew Professionally - Make 
Money. Diploma Awarded. FREE Brochure 


LIFETIME CAREER SCHOOLS Dept. 110326 
101 Harrison St., Archbald, PA 18403 Call Toll-Free 800-326-9271 

















Fine Cotton Shirtings 


Large Collection of Fine 
Woven Fabrics in Stock 


First Quality 
~ DECORATOR FABRICS & 


Lowest Prices! 


Give us manufacturer's name, 
pattern, color & yardage. 


eimports & Domestics 


«100% Cotton Egyptian & 
Long Staples 

¢Cotton Blends 

¢Broadcloth 

¢Oxford & Pinpoint 

¢Tone on Tone 

~ = «Novelties 

¢ Yarn Dyes - Stripes, Checks 
& Plaids 

¢ Solids 


Send $3 for our sample package 


eo — rebated with 1st purchase. 
BOYNE CORP. 


_Famingiaee wv 11735 Toll FREE 1-800-292-2830 


ALL MAJOR COMPANIES. 
Send self-addressed stamped envelope 
for free brochure. 
Marlene’s Decorator Fabrics (>) 
301 Beech St. Dept 2) * Hackensack, MJ 07601 
| TOLL FREE 1-800-992-7325 












1949 





D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
5530 Vincent Ave. N.E. 
West Branch, 
lowa 52358 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 


Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAR 


+ CRESCENT PLACE, RM. 20 * ST. PETERSBURG * FLORIDA 43711 


Making eeiesamee a) 
Clothing? =~) 


Patterns! Over 1200 
Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1950's | 






t aan E 
©) PALES 

pre-printed on 

musin ¢ 


Books! 650+ Costume | froma 1M Rady tp add 
Reference Books . | eee Ye Wii eases 5 Fabre + trane 
Supplies! Corsery, (So AWERIN | Bee YP SSES” Eg’ yoorcatrs) 
Millinery & More! Bey. Oise APRS Ae Ee £ aK 

Plus Accessories SETA | he | er CA pus $2 3/4 2 
and Ze reeeay ss | | ee ree cer F =o fr easy wi 


=="SUMMA DESI 
“AlreRYEARS” | Bor 666 V iaalia. Of aT 
for the costumer | am | coe e eee 
(formerly Raiments™) 
3749 E. Colorado Blvd. Pasadena CA 91107 
Phone (818) 585-2994 Fax(818) 432-4530 


160-page catalog - $5 
MC/Visa okay 


# Visit ournew store! 


FLETCHER FARM SCHOOL 
for the Arts and Crafts 

A Learning Vacation 
in the Green Mountains 







“06a i 

Each summer for the past 49 years, the 
converted farmhouse, enlarged 200 year old 
barn, corn crib and sugar house by the pond, 
bustle with workshops and classes. Join us 
and be prepared to be impressed by our 
small classes and competent instruction. 
Courses include: Weaving, Quilting, Needle- 
work, Dollmaking, Dyeing, Spinning, Rug 
Hooking, Marbleing Fabric, Feltmaking, 
Oriental Rugs, and much much more. 
Write for our catalog with over 100 detailed 
course descriptions and boarding information. 
FLETCHER FARM SCHOOL, RR1 Box 1041 

D4, Ludlow, VT 05149 or call (802) 228-8770 


For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS « 
REGULAR AND MILL END YARNS « WHOLESALE 
¢ SEND $2.50 FOR YARN SAMPLES & COLORS 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 ° 212-725-0162 


— Sra Pos 


. re ce a5 


bead a L Fi ber: 


# DOLLS (custom /ethnic) 
2 x KITS § SUPPLIES 
rey # CRAFT MATERIALS 
A FURNITURE § 
ACCESSORIES 







MAKE BIG MONEY — ALL PROFIT — AT HOME 
SIBLE MENDING 


Pays up to $20 an Hour! lige i ae 
Make moth hole, cigarette burns, BA “Es 
tears, rips, DISAPPEAR from all fabrics. Bee 

Little-known craft = s big spare time prol- ans 


_ FREE CATALOG (83 Swatches| > 
(08) ™ PO. Box 64-Dept. T £ is. Pict getalls FA dt E! CALL TOLL FREE 


637-2735 sie WI. 54665 | FABRICON COMPANY 
#2021 Montrose, Dept. 922, Chicago, IL 60618 



















! 

Tidings from the 18th Century by 

Beth Gilgun will teach you to make 

your own antique clothing and 
accessories with measured | 

diagrams and scaled patterns. 


Learn about natural dyes, 
embroidery, jewelry and 
everyday life in early America. 


Call 1-800-228-6389 | 
$24.95 plus $4.00 S&H. TX Res. add $1.95 sales tax. | 
| Scurlock Publishing, Rt. 5, Box 47-M, Texarkana, TX 73501 | 


Beautiful Fashions Begin 


with Beautiful Fabrics. 








If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS - LINENS - RAYONS 
COTTONS + WOOLS + LUXURY BLENDS 


For a season's subscription send $10 to: 


Sawyer Brook 


DISTINCTIVE FABRICS 


| P.O. Box 1800T + Clinton, MA 01510-0813 


| 508/368-3133 | 











POLAR FLEECE 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Thread, and Kits Available 
For over 35 Swatches and Brochure, Send $5.00 to: 


Thorburn’s 
123 Nashua Rd., Suite 128T, Londonderry, NH 03053 | 
(603) 437-4924 


Crystals 
Antique Beads 
Trade Beads 
Books + Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1 -800- BEAD-LUV (Orders only outside Calif. de 


Free Shipping Offer 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
jand more! To receive a selection of fabric swatches 4 
times a i send a $10.00 check or money order to: 

AT GINGERBREAD ALL 
356 E. Garrietp, Aurora, OHIO 44202 PHONE: 216-562-7100 


} Address 
| City, State, Zip 





february/march 1996 93 


Marketplace 


(ibis & Regy 





SILK RIBBON BY THE YARD 
In Stock - 150 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread 
Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YLI Uitrasneen and Candlelight Threads 
Sitk Embroidery & Quilting Books 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE 
Royal Stitch Embroidery Wool 
NEW Catalog $2 - Refundable on 1st order 
Classes 
13626 DORNOCK CT , HERNDON, VA 22071 
703-435-0150 FAX 703-787-7558 


bar cstny aa 
' Canada’s premier mail-order source 
for specialty sewing supplies 














| Fabrics, books, notions and 
other necessities for all the 
needie arts! Your source 
for heirloom sewing, silk 
ribbon, couture, quilting, 
embroidery, and 
specialty threads 


Send $5 for your catalog 
and fabric swatches to: 
Sew Fancy, Unit 25 

RR # 1 Beeton ; 
Ontario, Canada 
LOG 1A0 








we (905) 
775-1396 


discount 
to U_S. clients 





CREATE ORIGINAL QUILT ART! 








e Dyes, textile paints & inks, batik Sa @) Bon 
tools, metallic thread, cotton prints, me AC 
dyeing fabric, books, notions * ay gt) 
Send 55¢ postage for a FREE Art Quilters 


catalog or $5.00 for 4" swatches. Studio 
513 Madison Ave., Dept. T-62, Redwood City, CA 94061 













| Applique your own creation 


FABRIC 
B 
» 40 COLORS of top quality, 60 inch, 
200 denier nylon 
« Uitra-violet treatment to reduce fading 
» 20% OFF 2 different colors each month 
« NO minimums & NO cut charge 


» FREE shipping on orders over $50 
» Send $2.00 for catalog and color card 


Kite Studio 


§555 Hamilton Boulevard * Wescosville, PA 18106 
| Phone & Fax: 610/395-3560 ¢ Orders: 800/KITE-991 






WY'EAST FABRICS 


1345 19th St. N.E 
SALEM, OR 97301 
(503) 364-8419 


Full Service Supplier 
of Outdoor Fabrics 


and Hardware. 


$2.00 
ith Order. 


Catalo 
Free 
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INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


Tailoring Made Easy 


from 


Learn from a qualified, master tailoress 
with a simplified, easy to follow 
instructional video for the Home Sewer. 
A step by step procedure for the most 
commonly requested alterations. jaccy 
Call 1-800-269-3599 to order 
$24.95 per tape. 
Specify mens or womens alterations. 
All major credit cards accepted. 


KRUH 
MNS 


Merchants to the Machine Knitter 
ALL NEW CATALOGUE FOR 1995! 
Over 9,500 items for machine knitters! 


Toreceive ournew 160 page Buyer's 

Guide Catalogue, send just $5.00 to 

KRUH KNITS *PO BOX 1587-T * AVON, 

CT 06001 A i ]-800-248-KNIT 
if -_ 15% 


i the 


+e ‘ 


{why Qakeieiis: - 


a, meen eT tii: yi ! 









HARRIETS 


PATTERNS*CUSTOM TAILORING 
DIE IKK 2K IK IK 2K IK IK 2K 2K KK IK 2K IC IC 2K 2K IC KK IK KK 2K 2K 2K 2c 2K 2K 2k 2K 
OVER 180 PATTERNS CIVILIAN & MILITARY 
Authentic reproductions for adults and children 
Costume rentals Theme Weddings 
CATALOGS: $10.00 


Harriet A. Engler RETAIL OUTLET 
P.O. Box 1363 Millwood Crossing 
Winchester, Va. 22604 Winchester 
(703)667-2541 Fax: (703) 722-4618 (703)662-5157 


DE I OC OC IC IC OC IC CIE IC IK IC IK IC IK IC IK IC IK OC IK OIC OK OIC 2K IC 2K 2 





maiaeime| 100% COTTON for SEAMLESS PROJECTS! 
v FACTORY PRICING, FREE Estimates! 
w CUSTOM-MADE or DO-IT-YOURSELF 
v MACHINE WASHABLE-NON-TOXIC 


@ Tablecoths 

@ Wall-Covering 

@ Clothing Costumes 
@ Banners, etc... 


© Draperies 
Upholstery 
Shpcovers 


Bedspreads 


YOUR Pianning Kd & Fabric samples to 
HOMESPUN | 

Box 3223-126 
Ventura CA 93006 


send $2 for 
(Orhave Credit Card & pen ready 
ond CALL or FAX - TOLL FREE 
1-800-251-0858. Ask for Kit-T26) 





SELF INSTRUCTIONAL BOOKS, 


On Pattern Making and Design, Sewing and 
DressMaking. Also Training Packets to Teach 
Sewing or Pattern Making. Plus Exclusive New 
Method for Drafting Perfect Fit Pants For All! 
Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 

















IN STOCK! IMMEDIATE DELIVERY! 


PERLE 
COTTONS 


We stock mercerized 100% Cotton on cones in 
3/2, 5/2 and 10/2 weights, plus cabled, genuine 
Peruvian Pima, in a multitude of solid colors. For 
a complete set of I1 sample cards and 
information about the entire Silk City Fibers 
Stock Yarn Service, please send $8.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 





WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 
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RESOURCE DIRECTORY 
Wash/Oregon 
1996 








FULL COLOR COVER 
more customer appeal 
NEW FORMAT 

more user friendly 

WASHINGTON & OREGON 
by city 

NEW DEPARTMENTS 

Mail Order Marketplace 
Classified Advertisements 
Guilds & Calendar of €vent 


Available Morch 1996 at the Sewing & Stitchery EXPO in Puyallup, 
ask for the Directory at your focal Fabric, craft or ijarn store. 
You may also send$5.95 + $1.50 to: 

TEXTILE NETWORK, PO Box 1072, Woodinville WA 98072. 


SETS YARNS e SPINNING ¢ WEAVING 
=~". NATURAL & CHEMICAL DYES 

4 MARBLING e FABRIC PAINTS 
BASKETRY * CANING 
BEADS ¢ FINDINGS 
POLYMER CLAYS 


pee 


By 1-800-327-8448 
_fin_ftite Mon-Sat 10AM-—6 PM 
CALL OR WarirE For FREE CATALOG 
LISTING STARTER SETS, SAMPLES, Basic BooKs 
OR SEND 53 FOR OUR 100 PAGE 
COMPLETE Man Orper CATALOG 


‘ra “j 
uprtle 


Crocceet 4 


Jn Stock— Old & Rare |] 
Glass Stones, Beads & Drops 


TASSELS, HANDBAG FRAMES, SEED BEADS 
ALSO METAL. BONE, SHELL. STONE. 


CERAMIC, WOOD, PLASTIC & MORE! |} 


| 300-Page (B & W) catalog - $15 
includes supplement updates 
Discover, Visa, MC, AmEx or Send check to: 
ORNAMENTAL RESOURCES, INC. 
POB 3010-THRD Idaho Springs, CO 80452 
\ 203-279-2102 _Orders 1-800-876-6762 _ 





FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C~Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PADKRIC GALLEKY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 





Company 


% Exceptional quality, rare hand-combed qiviut 
(underwool] from our own domesticated 


musk oxen - raw or ready to spin 
+ Pure aqiviutyarn in standard and lace weight 
Exquisite hand-patnted yarns of pure qiviut 
Send *4° & legal SASE for brochure 
and fiber samples 
| 633 Fish Hatchery Rd., Dept. T, Hamilton, MT 59840 
(406) 263-6818 









PATTERN B 510 
FRONT-HOOK 
57.50 +5L005/H 







BROCHURE $1.50 ($2.50 WITH COLOR SWATCHES) 
INCLUDES DE-COUNT COUPON! 
WE HAVE PLUS SIZES 


ELAN PATTERN CO., DEPT. T 
534 Sandalwood Dr., El Cajon, CA 92021 







BUTTONS BY MAIL 


SHOP WHERE DESIGNERS SHOP 


CATALOG: R.D #3, BOX 375 
GEORGETOWN, DE 19947 
302 856-7569 





here can 
you find... 


The time-savers, the techniques, 
the shortcuts that help you 
create wonderful projects 

like those you find in Threads? 


olancy’s lotions 
Sewing & Quilting Catalog 


For your FREE Catalog 
CALL 1-800-833-0690 


Quality Custom «x Cotton * lilemp * Silk 


IDENTITY L@€BELS 


Fashionable! Economical! Comfortable! Beautifull Enuronmental! 
Signature, Logo, Care & Content Labels, Hang Tags, 
Business Cards silkscreened with waterbase inks 
on natural fibers and recycled ny 
| es $3 


Gjabriele’s “Price Lis, Newsletter, Same 


a Carodan <Farm 


Woo! Shop 


Route 1, Box 127 
Stanardsville, VA 22973 « 804-985-7083 


100% Wool Yarns 
Worsted & Sport Weights 
Over 20 Colors 
LSASE - Free brochure/color card 


MC/VISA_ 1-800-985-7083 Orders 





Pattern Company 


a} VEILPATTERNS * VEIL KITS 
rpc SUPPLIES * FABRIC TO MATCH GOWNS 
: CATALOG $1 


1707 EVANSDALE DRIVE * TOLEDO, OHIO 43607 


C419) 339-947] 





THE WORLD'S FINEST FABRICS BY MAIL , 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 timesa ™“s 
year send $10.00 check or money order, name and address to: 


wil enkil 


S700 Monroe Street Sylvania, Ohio 45560 419-885-5416 


CONTEMPORARY & NATIVE AMERICAN ARTS 


i@ One-week & weekend programs June - July 


i Workshops in Fibers, Navajo Weaving, Cahuilla 
Basketry, Navajo Loom Beadwork, Mixed-Media, 
Painting, Pastels, Ceramics, and more. 


i@ Located in the beautiful San Jacinto Mountains of 
Southern California near Los Angeles & San Diego 


i@ Workshops are also offered for children, youth and 
adults in music, theatre, dance & creative writing 


idyliwildARTS 
P.O. Box 38, Idyliwild, CA 92549 (909) 659-21 71 x365_ 
4 new name for the Idyllwild School of Music & the Arts 


CREWEL EMBROIDERY 


‘© Would you like to 
embroider this design? 
© A detailed workbook and 
companion crewel kit is 

available 


© Beginner thru Advanced - 
and beyond 
For information send SASE to: 
PAT ALLEN 
P.O. Box 93 
Ridley Park, PA 19078 
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Outerwear 


Polar-Tec” Uultrex 
| Polyester Fleece Supplex 
} Cordura  Packcloth 
Ripstop Camouflage 
Cin various deniers) 
| Zippers Seam Sealer Patterns 


Personal Swatching Service 


9701 SE McLoughlin 
| Milwaukie, OR F222 
(303) Pe 1M 

Open Daily 


Special Recpuests 
Welcome! 


ALPACA 
YARNS 


Beautiful Colors 
Great Prices * Fast Delivery 


1-800-736-0949 


SAJAMA ALPACA P.O.B. 1209 Ashland, OR 97520 


Classitied 


ARTICLES FOR SALE 


ANTIQUE SEWING MACHINE. Willcox and Gibbs, 
late 1800's. Excellent condition. Call (802) 254-5561 
after OPM. 


BEADS/BUTTONS 


SEED BEADS—Czech & Japanese. Size 6/0 thru 
15/0. Delicas, crystals, mattes.—Al} your bead needs! 


Thousands of colors & styles in stock. Catalog $1.00. 


BEYOND BEADERY, Dept. T, 54 Tinker, Woodstock, 
NY 12498. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, 


novelty, classic, large & small. Information and sam- 


ple COLOR SHEETS $3.00. Full color catalog 
$15.00. MARILYN’S SALES & ASSOCIATES, 10121 
EVERGREEN WAY #T628, EVERETT, WA 98204, 
PH 1-800-422-1434. 


HOT BUTTONS! RETAIL MAIL ORDER. Antique 


to Classic. 100’s to choose from. Color sheets $3.00. 


Refundable. BUTTONS UNLIMITED, DEPT. T, 
205 E. CASINO RD., Ste B20-28, EVERETT, WA 
98204. 


NO MORE PLASTIC BUTTONS! PROFESSIONAL- 
LY COVERED BUTTONS-—adds couture touch—and 


fabric covered BELTS. For complete brochure inquire: 


Fashion Touches, Box 804T, Bridgeport, CT 06604. 
(203) 333-7738. 


BOOKS/SOFTWARE/VIDEOS 


BASKET WEAVING, CHAIRSEATING SUPPLIES, 
OAK BASKETS, Books, Kits. Quality. Prompt. Dis- 
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PURSE FRAMES 


Sew-On decorative frames 
from Italy in Silver and 

' Gold Plate for that special 
project in beading, 
embroidery, needlepoint, 
quilting, etc. Available 

pe rom 2.2" to 5.5" from 

« $10.00. 


“= Send $5.00 for complete 
, catalog 



















3 163 Adeline Street 
Berkeley, CA 94703 
tel: (510) 843-7178 





Inspiration and 
technique for knitters. 


Discover innovative designs, color blending ideas, 
finishing touches like perfect ribbing and brightly 
colored hems and pockets. Plus, you'll find 
the techniques to achieve the-styles and 
textures you want. 


Color ful Knitwear Design SOFTCOVER, COLOR, 
96 PAGES, ITEM 070212, $14.95 ($3 P&H) 


To order write: The Taunton Press, 63 §. Main St. 
P.O. Box 5506, Newtown, CT 06470-5506 


A THREADS BOOK 





counted. Retail, Wholesale. Catalog $1.00. Ozark Bas- 
ketry, Box 599-THR, Fayetteville, ARK 72702-0599. 
(501) 442-9292. 


“SEW UP A STORM: ALL THE WAY TO THE BANK!” 
New Book. 70 Sewing-related specialties, 100 success 
stories; resource section. $24 PPD. Karen Maslowski, 
944-T Sutton Rd., Cincinnati, OH 45230-3581. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE USERS. Free catalog of products. Jeanne 
OneAcre Productions, 3173 LeConte Avenue, Atlanta, 
GA 30319. (404) 261-4516. 


PRICE IT RIGHT: ALTERATIONS PRICING GUIDE. 
$4.00 plus $2.00 shipping. Claire Shaeffer, Box 157, 
Palm Springs, CA 92263. 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen—step by step instruction—$34.95 plus 
$3.95 S & H. Quality Upholstery, 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


MATERNITY, BREASTFEEDING, BABYCLOTHES 
PATTERNS from everywhere—Bargains! Catalog $3. 
Mother Nuture-Threads 9602, 916 RoyalBlackHeath 
Court, Naperville, IL 60563-2304. (708) 420-4233. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington Beach, 
CA 92615-7804. (714) 965-3267. 


“LEARN TO MAKE FITTED SLIPCOVERS” by 
Clare Driscoll. One-hour video. Clear, simple in- 
struction for making your own “removable uphol- 
stery.” RECOMMENDED: Video Librarian. ALA 
Booklist, Video Rating Guide for Libraries. $29.95 + 
4.00 shipping. Patria Gardens Video, Box 120T, 


SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 
INTROD 9 Scarf Assortment $44.00 (Limit 1) | 
Qualin International, Inc. | 


P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333-8500 | 








UALIN 


INTERNATIONAL 















SEWING, 
BRIDAL, CRAFT & 
NEEDLEWORK 
SUPPLIES 
¢ Ribbon « Fabric 
eQuilting » Crochet Cottons 
«Knitting Machine Yarns 
WRITE FOR OUR FREE CATALOG 


Newark Dressmaker Supply 
6473 Ruch Road 

Dept. 713 

PO Box 20730 

Lehigh Valley, PA 18002-0730 












eButtons 


«Laces 
eSugar & Cream 





N 


West Fulton, NY 12194. MC/Visa: 1-800-383-3824. 
(NY + tax.) 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Dept. A297, 31 East 2nd Street, Mineola, 
NY 11501. 


DISCOUNT PRICES:Elna Presses, Dazor Lamps, 
Hinterberg Jasmine Quilting Frames, Personal Pat- 
terns, Dress Shop, Electric Quilt, Quilt-Pro, Quilt- 
SOFT, Gingher Scissors. Credit Cards accepted. 
Cathedral Window 1-800-997-8458. 


NEW!! Quilter’s Design Studio, the ultimate quilt de- 
sign program for IBM and MACINTOSH computers. 
Prints templates, calculates yardage, unlimited colors. 
Free information: QUILTSOFT, P.O. Box 19946, San 
Diego, CA 92159-0946. (619) 583-2970. 


CUT TO THE FIT: HOW TO MAKE CLOTHES THAT 
FIT by Karen Howland. Also, Unit Pricing for Dressmak- 
ing. For information: Kensinger Press, 9557 Creekside 
Dr., Loveland, OH 45140. (513) 683-2032. 


FREE BROCHURE. 1,000’s of mail order sources, 
120 pattern companies, just updated 200+ pages, 
$19.95. Carikean, Box 11771-TH, Chicago, IL 60611- 
0771, 312-728-6118. 


ONE PACKAGE, ONE PRICE FOR UNDER $900. 
Runs on Windows 95, Windows 3.1, PowerPC and 
OS2. For free demonstration disk, contact Wild Gin- 
ger Software Inc; 334/887-7440, fax 612/397-9142, 
e-mail WGSOFTWARE@AOL.COM. 


Classitied 


BUSINESS OPPORTUNITIES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3X7, 101 Har- 
rison Street, Archibald, PA 18403. 


$40,000 A YEAR SEWING AT HOME. ll share my 
secrets. Send $3.00 and LSASE to Margi’s, P.O. Box 
7359T, Loma Linda, CA 92354. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
808) 500 South Broad, Meriden, CT 06450. 


EARN $393.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff£4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9). 


STARTING YOUR EMBROIDERY BUSINESS. a 104- 
page manual on getting into the computerized embroi- 
dery industry, from Stitches Magazine, the original trade 
publication for computerzied embroidery. Discusses 
equipment, software, traning resources, sourcing sales 
and basic techniques. Send $18 check or money order 
to Intertec Publishing, Starting Your Embroidery Busi- 
ness, Book Order Dept. TR, P.O. Box 12901, Overland 
Park, KS 66282-2901 or call 1-800-543-7771. 


RELIABLE EXTRA INCOME! Assemble or sew sim- 
ple craft products at home. Program Guaranteed! 1- 
800-377-6000. ex. 7360. 


INVENTORY FOR SALE, 400 HAND PAINTED 
ORIGINAL NEEDLEPOINT DESIGNS with right to 
copy. Plus floor samples (chairs footstools, etc.) FOR 
$25,000. Located in Southern Connecticut. Write to: 
Suite 103, 24 East Ave., New Canaan, CT 06840. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads at home. Rush $1.00 and SASE to American 
Home Crafts, Box 326TH, Suisun, CA 94585. 


$381.60 POSSIBLE WEEKLY sewing baby items at 
home. Rush $1.00 and long SASE to Abundant Re- 
sources, Box 112063T, Carrollton, TX 75011-2063. 


CLASSES/TOURS 


SHOEMAKING custom hand lasted shoes. Two pairs 
in two intensive weeks. Gaza Bowen, 23 Mill Road, 
Santa Cruz, CA 95060. 


BEYOND PIN MONEY ‘96. March 8-10, 1996. 
Cincinnati. Excellent event for sewing professionals. 
Resources, seminars. Tours. (513) 230-5368. 


SEVENTH ANNUAL QUILT/SURFACE DESIGN 
SYMPOSIUM, June 15-June 28, 1996. Large 55 cents 
SASE/464 Vermont Place, Columbus, OH 43201. 


GREAT DIVIDE WEAVING SCHOOL. Tapestry! 
Easy! Great Food. Mountains. Brochure: Box W-1, Di- 
vide, CO 80814-9018. (719) 687-3249. 


FABRIC 


ULTIMATE IN ACTIVEWEAR FABRICS!!! Largest 
selection of cotton and nylon, lycra, stretch velvet, 
glissenettes, supplex, etc. Swatch club membership. 
$12.75/yr. LGF, 3521 Fairview Industrial Dr. S.E. 
Salem, OR 97302. 1-800-LGF-9060. 


HOFFMAN AND OTHER FINE COTTON FABRICS 
BY MAIL. Send $7($9 international) for 500+ swatch- 
es. We also have a fabric club to update you on all the 
latest fabrics—$20 per year ($25 international). The 
Cotton Shoppe, P.O. Box 3168, Key Largo, FL 33037. 
(305) 453-0789, fax (305) 853-1142. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


BATIKS ETCETERA—Wax batik and handpainted 
fabrics. Cottons, rayons, more. $5.00 swatches. 411 
Pine Street, Fort Mill, SC 29715. 800-BATIKS-ETC . 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $9 airmailed by return! Angus Inter- 
national ™, 6 Fok Loh Tsun Road, Kowloon City, 
HONG KONG. Tel 011-852-27 18-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


ULTRASEUDE(R)—$33.77-$39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67 ULTRA. 


CHINA SILK, RAW SILK, CREPE, CHIFFON, 
$4.80/yd, 20 other pure silk, Silk King, P.O. Box 
5693, Woodridge, IL 60517. 


TREASURE TROVES OF UNIQUE FABRIC, BUT- 
TONS and trim await you in New York City. Let 
friendly Personal Shopper/Researcher be your guide. 
Bonnie Epstein, Dept. TIB, P.O. Box 20128, New 
York, NY 10025. (212) 866-0386. 


WHOLESALE SOURCE DIRECTORY. OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00. CJM Publishing, 870 Hidden Pond Court, #7, 
Martinez, CA 94553. Details 510-229-5855. 


LACES—FABRICS—NOTIONS—PATTERNS. Bridal 
laces and motifs, swimsuit and lingerie patterns. 
Large selection of colors in lycras, tricots, stretch 
laces, push-up bra cups, underwires, etc. Retail cata- 
log—$3.00 w/Wholesale Price List. Samples—$2.00. 
The best discount prices at LACELAND, P.O. Box 
1504, Sugarland, TX 77487-1504. (713) 983-5223. 


ULTRASUEDE—$38.95/yard. Cut squares (your col- 
or choice), six 9” x 6”—$12.45, six 12” x 9”—$24.95. 
Scraps, nice assortment, $15.95 lb. Add $4.50 ship- 
ping. Many patterns and kits for Cutworkin Ultra- 
suede! FREE pattern, catalog with order! Catalog 
$2.00. Ultrascraps, 6626 W. 79th Avenue T9, Arvada 
CO 80003, (1-800-431-1032). 


KNITTING 


BEAUTIFUL WISCONSIN WOOL YARNS FOR 
KNITTING OR WEAVING. Lovely fleeces and supplies. 
Brochure and samples $2.00. Granite Creek Farm, 
Cumberland, Wisconsin 54829, (715) 822-8766. 


CASHMERE FIBER AND YARN. Send SASE to Hunt 
Valley Cashmere, 6747 White Stone Rd., Baltimore, 
MD 21207. 


SILK NEEDLEWORK YARNS. 200 Colours. Natural- 
ly Dyed. Chart $12. AURORA SILK, 5806 Vancouver, 
Portland, OR 97217. 


WRAP YOUSELF UP IN A NEW WORLD OF 
COLOURS- Introducing the newest colours of 
Spring and Summer 1996. To get your update on the 
hottest new colours for men’s and women’s apparel, 
send $35.00 + 2.50 S & H fora collection of 20-25 
yarn swatches to INFO TEXT LTD, P.O. BOX 8964, 
Los Angeles, CA 90008. 


NEEDLEWORK 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 


lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 


IRISH WAXED LINEN THREAD: 30 colors. 4 sizes. 
Large variety BASKETWEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Woodville Rd. Mansfield, OH 44907. 1-800-526- 
1630. Fax: (419) 526-1618. 


FREE CROCHET CATALOG—Unique new stitches, 
beautiful wooden hooks, Crochet Directory, acces- 
sories and more. 800-514-9210. NSD, Box 880, Bran- 
don, MS 39043. 


NEWSLETTERS/PERIODICALS 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


NEW HOME 8000 AND 9000 OWNERS! Use your 
machine to the fullest. Two quarterly newsletters. 
Three-great original projects in color each issue. Send 
$3.50 and SASE to: Creative News, Dept. T, 225 Fairhill 
Road, Morton, PA 19070. Specify 8000 or 9000. 


NOTIONS 


ZIPPERS, THREADS, BUTTONS, NOTIONS, SCIS- 
SORS, IRONS AND MORE! Free large catalog. Solo 
Sewing Supplies, P.O. Box 378T, Foxboro, MA 02035. 


NOTIONS FOR LESS, 6” BLOCK DESIGNS WITH 
PLASTIC TEMPLATES, patch storage boxes. Write 
for more information: Leath Enterprises, 976 W. 
Foothill Blvd. Suite 493, Claremont, CA 91767. 


PATTERNS 


NURSING YOUR BABY? Sew a great wardrobe with 
our classic patterns. Free Catalog! Call 1-800-449- 
3350. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BON- 
NIE’S BLUE RIDING HABIT PATTERNS AND 
MORE. Brochure $2.00. Pegee of Williamsburg, Pat- 
terns from Historie, P.O. Box 127, Dept. T, Williams- 
burg, VA 23187-0127. 


ORIGINAL CREATIVE SCRIPT PATTERNS by Lin- 
das Touch with a Victorian like flare. Contains cur- 
sive alphabet, numbers, decorative embellishments 
and instructions for hand applique/embroidery. Ideal 
for Quilts and Wallhangings. Send $15.00 plus $2.50 
for SSTH. Residents of W.Va. add 6% sales tax. Check 
or money order to LindaJones (T-1), 1497 Saxman 
Avenue, Morgantown, W. VA. 26505. 


PATTERN CATALOG. Clothing designs for Me- 
dieval, 1740-1950. Send $2.00 to Rocking Horse 
Farm, Box 735-T, Chardon, OH 44024. 


COMPLETE DETAILED INSTRUCTIONS: Drafting 
your own fitted patterns. Custom designed garments. 
ALMALEE, 1219 S. 66th St., Tampa, FL 33619. 

(813) 621-4608. 


PREEMIE KIMONO & BOOTIE PATTERN. Easy. 
Perfect for hospital. $8.00 includes S/H. TA, Inc., 
143 S. 200 W., Valparaiso, IN 46383. MC/VISA 1- 
219-477-4806. 


SERVICES 


COUTOURS™ Unique services for the sewing con- 
noisseur. CityGuides™, resources, tours & travel. 
FREE BROCHURE. Send stamped envelope: Dept. T, 
P.O. Box 990, Hillside, NJ 07205. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your em- 
bellishing or quilting 
adventures? A page 
from your sketch- 
book we ought to 
see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 































IF WOODY 
ALLEN RAN A 
FABRIC STORE 


by Susan B. Allen 


Nyack, NY, is a quaint village on 
the Hudson River, about 30 miles 
north of New York City. It’s filled 
with wonderful shops selling lux- 
urious, unnecessary stuff that tells 
time cleverly, wears elegantly, or 
smells heavenly. There’s a fabric 
store in Nyack where I, a Certified 
Fabric Addict (CFA), recently spent 
a great day. Here are the details. 
On an earlier visit to town, I’d 
seen an ad for this store featuring 
some of my favorite enticements: 
“Designer Fabrics... Wholesale and 
Below...NY Garment District Close- 
outs.” But on this visit, when I ac- 
tually had time to shop, I couldn’t 
find the store. 
The day was chilly, and there was 
a soaking rain. After a few wrong 
turns, I found the right block but 
couldn’t find the shop’s num- 
ber posted anywhere. Nor could 
I see fabric displayed in any win- 
dow. No logo on a front door. No 
store name on a building. Noth- 
ing—until I noticed a small, drip- 
ping-wet sandwich-board sign 
pointing to the store’s entrance in 
an adjoining alley. 
I parked in the alley and spotted 
a heavy metal door with a 
hand-lettered sign an- 
nouncing, “YES, WE 
ARE HERE.” I opened 
the door into a huge 
space filled with fab- 
ric. Walls of wool 


jerseys. Bolts of 







English tweeds. Stacks of Italian 
mohairs. Cashmeres. Linens. Che- 
nilles. Knits. Silks of every type. 
Hundreds of cottons. Microfibers. 
And thousands of old buttons. 

To a CFA, this was Quality Fab- 
ric Heaven. It was also the the kind 
of place I couldn’t help but stay 
awhile. Why? Because, of all this 
Quality Fabric, not a single piece 
was priced. Not one. All the prices 
existed only in the head of owner 
Bebe Lefkowitz...Bebe “Eventually 
Pll get hangtags for everything” 
Lefkowitz. Bebe “She’s at lunch. 
Can you wait a few minutes for 
those prices?” Lefkowitz. 

I discovered this after selecting 
five or six unpriced fabrics. Bebe’s 
able assistant, Emilio, told me that 
I would have to run each fabric by 
Bebe for a price. He was there to fa- 
cilitate the process. 

So Emilio and I lugged a few bolts 
up to the cutting table. Bebe took a 
bolt, measured the fabric’s width, 
and announced, “60 in.” Then she 
unrolled the bolt and measured the 
remaining length(!)—“5%4 yds.” 

I'll never forget what happened 
next: Bebe conducted The Burn 
Test. Oh, I remember studying The 
Burn Test in my freshman textile 
class, but I hadn’t seen anyone 
use it since the final exam. (The 
proprietors of the fabric stores I 
usually frequent frown on cus- 
tomers who strike matches in the 
midst of the meltons.) But Bebe 
lit that match, touched it to the 
cut end of the fabric, watched 
the fibers react to the flame, 
sniffed the smoke, looked 
me straight in the eye, 

and declared, “Ray- 
on. $3.95.” 






She repeated the procedure for 
each of my selections. And, of 
course, you know what happened 
next. I bought virtually every fab- 
ric that Bebe priced. I felt connect- 
ed to each bolt after Emilio good- 
naturedly hauled it up to the front. 
I felt morally committed to each 
fabric after putting it through The 
Burn Test. And, a practiced pur- 
chaser of piece goods, I knewthese 
were good deals. So I added to my 
fabric collection. Again. 

Iturned next to Bebe’s inventory 
of buttons. Thousands of them in 
button boxes stacked 8 ft. high. 
Many of them were from the 1940s 
and ’50s. Some arrived via the flea 
markets of Paris. Others were ac- 
quired when Bebe bought the close- 
out stocks of fabric stores during 
the Eisenhower administration. 

This time I found a price for the 
buttons I wanted, but it turned out 
to be 30 years out of date. Consis- 
tent with her fabric-pricing strate- 
gy, Bebe stated the buttons’ cost 
only after a hands-on inspection. 

Bebe’s store doesn’t carry pat- 
terns. No zippers. No notions. She 
tried thread once, I was told, but it 
just didn’t work out. She’s got fab- 
ric, though, and buttons—and, of 
course, matches. 

If Woody Allen directed a film 
featuring a woman with an in- 
triguing fabric-pricing method, the 
role would have to be based on 
Bebe Lefkowitz. 

And if Charles Kurault decides 
to revive his “On the Road” pro- 
gram for CBS, he should make a 
point of visiting Bebe...especially 
if he needs a nice imported wool. 


Susan B. Allen, CFA, recently joined 


Threads as an associate editor. 





WE'D LIKE TO ILLUSTRATE HOW EASY 
YOUR LIFE COULD BE 


The Euro-Pro™ system steams through your daily 


ironing, knit blocking and sewing projects like a breeze. 


The Euro-Pro Ironing Solution is the first and only professional-type 
pressing system with vacuum suction and built-in steam generator designed 
for home use. Euro-Pro presses your garments to perfection like 
no ordinary steam iron ever could. With less effort and in half 
the time. 

The Euro-Pro system is designed with a powerful 
built-in steam generator that feeds a large volume of 

continuous dry or humid 
wee steam through a hose to 
a the iron, at the touch of a button. 
The SleeveBoard/Ham 
attachment fits on top of the 
vacuum table, allowing powerful suction to pull 
steam through the narrow and curved surface. 


Perfect for pressing difficult shoulder, lapel, dart 
sleeve and collar areas. 


A suction table holds the fabric in place drawing steam right through even 
the heaviest layers, then drying and cooling the fibers, to eliminate rewrinkling 
due to lingering dampness. 

The effective combination of steam and suction allows 
you to shape and block your projects professionally, Without 
shininess, puckering, stretching or the need for costly dry 
cleaners. Moreover, Euro-Pro can even be used as a 

powerful steamer, because steam Is produced at any angle 
you hold the tron. 
The Euro-Pro Ironing Solution for a terrific looking finish 
every time. 
Discover the easy ironing solution, visit your local Euro-Pro dealer, 
~ or order our informative one-hour video for $5.95. 


\ ji ~~ Call 1-800-798-7395. In Canada call 1-800-361-4639. 


EURO-PRO 



















Hemlines move up and down 
with the whims of fashion, but only occasionally does the 
hem itself serve as an embellishment. In these garments from 
the collection of western Connecticut dressmaker extraordi- 
naire Nancy Snell, the hem is the point! At left is a detail of one 
of Snell’s prize flea-market finds, the faced, sawtooth hem of a 
knee-length cotton skirt from a Fiji islands police uniform. At 
right center, the lace-trimmed, zigzag cuff of a cotton batiste, 
Victorian nightgown echoes the petals of the sleeve’s inset 
lace flower. And, at bottom, a pinked, sawtooth ruffle extends 


from the lower, zigzag edge of a gored suede skirt made by Snell. 


Photos by Scott Phillips 


